


62,000 FIRST 


mnie 4— A has 
By STEVEN C. WILSON 


| | BRODOVITCH 


‘CONTEST 
VININ Slate 











Siie[= 
ma G0) [=101 (0) gs 













ea ata Stari eel eee 


NEW! Ansco Autoset 35mm Camera. Fully automatic 
exposure control, even including flash. Unique signal 
in finder tells in advance if light is right. Bigger, brighter 
range-viewfinder, with automatic parallax correction. 
Designed for all regular and ultra-high speed films of 
today and the future. Less than $90.00! 





NEW! Ansco Regent® Slide Projector. “‘Touch-bar”’ 
automatic 500-watt projector handles all 2x2 slides in 
any type mounts. Modern functional design for fool- 
proof operation. Simplified editing . . . built-in preview 


screen. All for less than $80.00. Remote control cord 
available. 


Anscoset® 35mm Camera. Just match the exposure 
meter needles, focus and shoot perfect pictures every 
time! It’s that simple—easiest picture taking ever with 
fast f/2.8 lens coupled to the rangefinder-viewfinder. 
Less than $70.00. 


NEW! Anscomatic® II Slide Projector. Superb, fully 
automatic projection of all 35mm slides, plus single 
projection of any slide up to 214” square. Equipped with 
self timer and remote control. Light pointer, forward/ 
reverse action, and focusing built into convenient re- 
mote control unit. New Anscomatic II, less than $140.00. 





PROJECTORS 


IDEAL HOBBY 
“STARTER'’ GIFTS! 


Cadet Flash Camera Outfit. 
Flash unit is built right into 
camera. Takes 12 color or 
black-and-white pictures on 
127 film. Extra bright eye- 
level viewing. Built-in dou- 
ble exposure prevention. 
Complete outfit, less than 
$12.00. 


The strongest guarantee ever 
written for ANY 
Low-priced camera! 


All Ansco Cadet® Cameras 


are Unconditionally 
Guaranteed 


1. Guaranteed against acci- 
dental damage (including 
cross-country trips in 
Christmas packages!) 








2. Against performance dif- 


ficulties of any kind in Cadet 
Anscomark M® 35mm Camera. Electric eye exposure cameras or flash attach- 


meter couples to all interchangeable lenses for ‘‘match ments. 

needie”’ exposure control. Shutter speeds from 1 to : ‘ 
1/500 second. Comes with either f/1.9 or f/2.8 lens. | Ansco Deluxe Developing 
Wide-angle and telephoto lenses available. Camera : yey an agai Pay itn 
prices begin at less than $135.00. a naitee Gepedabien Vea on 
reel, trays, chemicals, pa- 
per, safelight and step-by- 
step instructions. Everything 
needed to develop and 


ph gene ; ! print pictures, less than 
sone $15.00. 


Get the true warmth of Christmas Color oe 


with ANSCOCHROME « 





Anscochrome® 35mm Film for °O 
superior color slides 


Look for these famous products at better 


: photo counters everywhere 
Lancer® LG Camera Outfit. Provides the sim- 
plicity of a ‘‘box camera”’ and the clearer, Lh 
sharper pictures of an adjustable type. Built-in ft 
“Light Guide meter.’’ Simplified exposure and ‘ 
focusing controls. Takes 12 pictures in black- 
and-white or color on 127 film. Complete gift TaN 
boxed. Less than $25.00. A Binghamton, New York « A Division of General 
Aniline & Film Corporation. 
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> A masterful close-up of a sad, 

small boy brings fame and $2,000 

2 © — . to Steven C. Wilson of Bainbridge 
ri ' Island, Wash., who took the top 


prize in the color division of Pop- 


ULAR PHotocrapny’s 1961 Inter- 

national Picture Contest with this 

photograph. A magazine free- 
lancer in the Far Western state, 


‘ : ; Wilson has had many of his pic- 
DECEMBER, 1961 vo.ume a9, no. 6 | tures « ies in nati 


tures and stories in national pub- 
lications. See page 94 for details. 
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POPULAR PHOTOGRAPHY, inciudin: PERC OR eras CAM- 
ERA and AMERICAN PHOTOGRAP! Trade Mark Kegis- 
tered. Combined with Amateur (ty TR and Prize 
Photography Magazine, formeriy Everyday Photography. 

MOVIES SUBSCRIPTION SERVICE: All subscription correspondence 
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. ¢ Include your old addr » as ell as new — 
ng if possible an address label trom. a recent issu 
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Ottawa, Canada as Second-Class matter 
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however publisher assumes no responsibility 
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DOUBLE - TAKE 


LEICA 


THE CLASSIC 35MM STILL CAMERA 


PICK UP AN M-3 OR AN M-2 AT YOUR LEICA 
DEALER. You’ll do a double-take as you react to 
the famous Leica “feel.” It's\a legend among 
3 generations of photographers...the magic of 
Leica design that makes it a “perfect fit’’ for 
combined action of hand, brain and eye. And... 
as you try it, you'll see why its rangefinder is 
accepted as the fastest and most precise, even 
in lowest light levels where others fail. Yet, in 
just 10 seconds (with Visoflex Il) the same 
Leica camera becomes the most accurate 
eye-level reflex made. A test focus in every 
lens range will show you why Leica is the 
world’s most versatile 35mm camera for 
every kind of picture...from extreme close-up 
through telephoto. 





nae CAMERAS - LENSES - PROJECTORS - 


LEICINA 


FULLY ELECTROMATIC 8MM MOVIE CAMERA 


PICK UP A NEW LEICINA. You'll discover that 
the Leica “feel’’ now has a double meaning as 
it takes its place in 8mm movie-making. Exclu- 
sive 3-POINT RIGIDITY makes Leicina the first to 
overcome hand-held camera movement. (Without 
this steadiness, the finest features of any cam- 
era can't produce needle-sharp movies.) The 
gadget-free exterior fits snugly in your palm; 
eyepiece below permits forehead brace above. 
Pushbutton away from the camera body in fold- 
down handle eliminates jarring when you press. 
It's always ready for action at the touch of a 
button. From the whispering whirr of its elec- 
tric motor drive to the discretely built-in auto- 
matic exposure control, Leicina.is a new kind of 
movie camera that’s built today, for tomorrow. 


MICROSCOPES - BINOCULARS 


f “ E&. LEITZ, INC., 468 PARK AVENUE SOUTH, NEW YORK 16, N. Y 
| ° iD istributors of the ori« famous products of LEICINA 
eica Ernst Leitz G.m.bwW., Wetziar Sermany Ernst Leitz Canada Ltd | 
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Why are there 19 electrical resistors 


in the new fully automatic 


electric eye FUJICA 35ce 


Shown here, enlarged twice actual size, is one of the reasons for the con 
sistently correct exposures you get AUTOMATICALLY with the New FUJICA. 
Instead of having gears or cams that might be affected by temperature or phys 
ical shock, there are 19 electrical resistors. These control the infinitely small 
electrical impulses generated by light that hits the electric eye. They are part 
of an unusually precise system that opens up or closes down the lens 
AUTOMATICALLY 

In addition, the tremendous light gathering power of the world-famous 
FUJINON 6 element f/1.9 lens gives you perfectly exposed shots at light levels 
so low, other cameras require flash. A ‘Close-up Light-Lock’’ enables you to 
expose properly for a specific part of your subject, no matter how bright or dull 
the side or background light 

The fastest action poses no problem. You have 11 shutter speeds from one 
AVI Mecy-Locolale MEO] on Comm Wap 01010) damme-])mr-10) colsat-)eler-]ih mmeole]e)(-1o Mm Comm dal-ME-\(-1endcelallomeit dan 
meter. A built-in Stop and Go Signal tells you when to switch to a slower shutter 
speéd for a particular light situation 

Overall operation is quite simple. FUJICA’s natural thumb position rear 
Colette diay -M-tar-]e) (ct elt Comialbaar-lulem olialecelial@ cel )imiolteimel lol dimr-lalem-uslele) dal mica) 
closeup to middle shot to infinity without finger fumbling. An extra large view- 


finder window ‘‘previews’’ your picture in the exact size you want without con- 
fusing crop lines. 


FUJICA's price? 
Surprisingly low! .. . With 
FUJINON 6 element f/1.9 
lens and speeds up to 
1/1000th. 


Less than om | vie) 


Visit your camera store 
for FUJICA’s 5-minute 
demonstration or write for 
4 oh om olole) 41-1 am Colel-)Y 


j Tap) FUJI PHOTO OPTICAL PRODUCTS INC., 111 Fifth Ave., Dept. A-58, New York 3, N.Y 
ey) In Canada: FUJI Precision Cameras of Canada Ltd., 5385 Pare Street, Montreal 9, P.Q 
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Age limit? 

I am 13 years old and am thinking of 
becoming a photographer. Do you think 13 
is too young to be thinking of becoming a 
photographer? Please answer me in your 
magazine so if any other boys have this 
question they will have their answer. 

Joun Torre, Freehold, N.J. 


© By no means, John. Edward Steichen, 
for one, started photography at about your 
age, and others began still earlier.—Ed. 


More on sharpness 
Your August issue at hand—and a down- 
right pleasure. Pictures are sharp, clear, 
beautiful, and usually tell a story. No at- 
tempts to show motion with streaks (it 
doesn’t work anyway); no artistic horror 
that makes us consider the outhouse as re- 
pository; no sophomoric atmosphere; no 
blurry results that would seem logical after 
hitting the pipe. Congratulations also to 
Horn and Griner on your cover. I'd give 
much to have it as my credit. 
Howarp R. Betcu, Kailua, Hawaii 


Congratulations on the August issue. | 
especially enjoyed the happy coincidence 
(or is it?) of your illustrating one article 
on sharpness (“The Bigger, the Sharper . . . 
Naturally!”) with a picture of a man | 
presume to be Aaron Bohrod, the dean of 


Aaron Bohrod Fred Maroon 


sharpness and detail in painting. Forgive 
my presumption if wrong, but the environ- 
ment pictured spells nothing but Bohrod. 

SrepHen Karrosits, Racine, Wis. 


© Congratulations, Mr. Katrosits, on your 
sharp eyes. The artist is indeed Aaron 
Bohrod, who was pictured in his Wisconsin 
studio by photographer Fred Maroon on 
assignment for Holiday magazine.—Ed. 


Poetic prediction 

A Missouri poet, M. W. Paxton of Platt 
City, in a poem titled A Century Hence 
foretold some of the things that are hap- 
pening in photography today. The poet in 


4 Popular PHOTOGRAPHY 





The slide projector with ears! This brand-new Airequipt Superba Sonic 
cuts the cord that has bound the remote control to the slide projector. 
It’s equipped with electronic “ears” that hear the commands of a unique 
4-way wireless remote control. Now you can run your slide show from 
virtually anywhere in the room—not just at the end of a cord. Just press a 
button on the simple remote control, and you can change slides forward 
and reverse, and even focus. You can’t see it, feel it, or hear it work, but 
the remarkable new Superba Sonic obeys instantly. Ask your dealer to 
let you try “the slide projector with ears.”.. The Airequipt Superba Sonic 


Under $220* 
























































The Man With 
a Nikon F 1s 
Master Of All 
H. m S : _ There isn’t a picture problem he can't tackle; there isn’t an assignment he 
é H) UEYVS can't handle. He need only reach out to draw upon an almost inexhaustible 
o 


store of accessories. There are more than twenty interchangeable Nikkor 


lenses for the Nikon F, including a special micro lens, three automatic zooms and two catadioptric systems. There 


are two electric motor drives; a radio control; intervalometer; repeating flash; exposure meter; waist level finder, 
interchangeable focusing screens, microscope adapters, filters, hoods and macro-copy equipment. 

The man with a Nikon F is master of all he surveys. He commands a system of photography whose scope and 
versatility are virtually unlimited. See it at your franchise Nikon dealer. For complete details write Dept. PP-12. 


2223) NIKON INCORPORATED 111 FIFTH AVENUE, NEW YORK 3, NEW YORK IN CANADA: ANGLOPHOTO LTD., MONTREAL 8, P. Q. 
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MIRANDA 


Miranda . the perfect 
choice as a ‘first’ 35mm 
camera, is also a camera 
that grows with your needs. 
Miranda offers the amateur 
and professional acomplete, 
up-to-date selection of fine 
lenses and accessories to 
augment his basic camera. 


A big ‘plus’ feature of the 
Miranda System is an ex- 
clusive mount design that 
accepts automatic & preset 
lenses and accessories of al- 
most all other 35mm cam- 
eras. Now you can step-up 
to Miranda quality and not 
lose your present invest- 
ment in lenses and acces- 
sories. 


as a single-lens reflex... 


Miranda ‘D’. . . quiet, vi- 
bration-free operation, with 
fully automatic f1.9 Soligor- 
Miranda Lens; interchange- 
able Penta prism viewing; 
instant, rapid-return mir- 
ror, shutter speeds to 
1/500 second; single-stroke 
or ratchet-wind lever; flash 
& strobe synch. Less than 
$160.00.* 

with f2.8 preset Lens, less 
than $120.00.* 


Lenses Include: 28mm and 
35mm f2.8 Automatic Wide 
Angle — 50mm f1.9 and 
58mm f1.5 Automatic 
Normal — 85mm f1.8, 
105mm [2.8 and 135mm 
£3.5 Automatic Telephoto— 
250mm [4.5 and 400mm 
{5.5 Preset Telephoto. 


--- and a Flexible System of Lenses 
and Accessories! 


Accessories Include: Waist 
Level Finder — Critical 
Magnifier — Split Prism 
Rangefinder — Single and 
Double Tract Extension 
Bellows—Hellical Focusing 
Mount — Microscope 
Adapter—Flash Brackets— 
Extension Tube Sets—Sun- 
shades—Filter Adapters. 


SPECIAL OFFER! A 20 Page, 
Illustrated Booklet, ‘HOW 
I SHOT THE MIRANDA 
ADS’ by celebrated pho- 
tographer Hal Reiff. Send 
only 25c to cover cost of 
postage and handling. 


"YOUR DEALER WILL 
GIVE YOU EXACT RETAIL 
PRICES IN YOUR AREA. 


ALLIED IMPEX CORP. 
300 PARK AVE. SOUTH 
NEW YORK CITY 10 
CHICAGO 10. DALLAS 7 
LOS ANGELES 16 





a dream wakes up a hundred years later. 

She told me photography now was per- 

fected, 

And colors were painted by light; 

These pictures surpassed, in their scope 

and design. 

The paintings of masters of art; 

Their colors were such as no hand could 

combine, 

And nature alone could impart. 

Paxton was wrong, of course. when he 
believed that the photographer would re- 
place the painter, but correct in thinking 
that photography would become an art. The 
book of poems was printed in 1887 and this 
particular poem was written some time be- 
fore. 

Mary Paxton Keetey, Columbia, Mo. 


Color and deer 

Concerning the September issue: | espe- 
cially enjoyed Al Francekevich’s “How | 
Work In Color.” It is refreshing to at last 
find another photographer with the same 
views toward color as mine. Also. Dan 
Guravich’s family of deer (top of page 49) 
was a true photographic poem, easily the 
most creative in the issue, and deserved a 
two-page spread. 

Cuester Fiippo, Fort Worth, Te 


Unpleasant ‘Pleasures’? 

I read your magazine regularly and usu- 
ally enjoy it very much. In the last few 
issues though, there are a few things that 
irk me. One of these is the series of articles, 
“The Pleasures of Photography.” The. ar- 
ticle in the July issue by Samson Raphael- 
son was the worst I have ever read. He 
should stick to writing plays. His article 
just proves two old sayings are true: “A 
sucker is born every minute,” and “A fool 
and his money are soon parted.” Please 
use the space for something more worth- 
while than these articles. 

Dick Wisner. South Bend. Ind. 


One of the most enlightening and inter- 
esting features of your magazine is your 
new feature. “Pleasures of Photography.” 
The fact that famous have 
adopted photography for their avocation 
points to its value for millions of others, 
too. I especially enjoyed Samson Raphael- 
son’s contribution for your July issue. 

CiarK Murpock, Elizabeth, N.J. 


personages 


Correction on Japan 
My dear Mr. Editor: The editorial, 
“Tribute to Japan.” was splendid. But per- 
haps next time Mr. Bruce Downes will be 
so very kind as to refrain from calling 
Japan “that little country.” No country is 
little when its people are so great. 
L. S. Torporsk1, Chicago, II. 


Optical correction 

In Stamps That Say Photography in the 
July issue, Ira Seebacher lists Galileo Gali- 
lei as the inventor of the telescope. He 
wasn’t. Of course it’s very nice to mention 
him and all. because Galileo was the first 
to put it to any practical use. but the tele- 
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If you’re not getting all the pictures 
you'd like to have, here’s away to get them. 

Give a Polaroid 10-Second Automatic 
Camera to someone in your family. From 
the minute it’s unwrapped, you'll start 
getting great pictures. And all you want. 

You'll get more pictures because this 
new Polaroid Land Camera takes the work 
out of photography. And the waiting. It's 
fun to make snapshots when you know 
December, 196] 


you'll see them in ten seconds. For the 
same reason, children actually like to 
pose for 10-second pictures. 

They like to take them, too. Anyone 
old enough to aim a Polaroid Automatic 
Camera can use it. Simply push three 
buttons and, ten seconds later, take out 
a perfect picture. 

You don’t have to focus to get sharp 
pictures. And, in portrait position, you 


can work as close as 30”. 

You don’t worry about the light. The 
electric eye automatically selects the 
right exposure, dawn to dusk. It even sig- 
nals you when to use the built-in flash! 

So get a full album of fine pictures, 
starting with Christmas morning. Give a 
Polaroid 10-Second Automatic Camera. 

It’s the only present you'll give that 
will give you presents forever. 





From 
this : 


or this: 


Without touching condensers 
—another Beseler exclusive 


Only Beseler enlargers have the exclusive “universal 

condenser.” This insures perfect illumination for all 

negatives from subminiature to 4x5*— without buying, 

touching or changing delicate glass condensers. 

Only Beseler gives you all these built-in features: 

@ Special color head with between-the-condensers 
drawer for color-printing filters 


@ Slide-out filter drawer for Varigam or Polycontrast 
filters 





e Ultra-rigid construction to reduce vibration 

@ The coolest lamphouse made to keep head (and 
delicate negatives) cool—even after hours of printing 

@ Click-lock horizontal positioning for easy mural 
size prints from any size negative. 

The Beseler line includes enlargers for every need 

starting at $146.75 ($156.75 Denver, west) for the 

23C and ranging up to $475 ($484 Denver, west) for 

the 45AFM——Motorized Auto Focus 


FREE BOOKLET: 
Write today for Free, illustrated, 32-page booklet 
“Facts About Investing in the Right Enlarger.” 


Beseler Enlargers 


CHARLES BESELER COMPANY °e 


*Model 23C 
accepts 
negatives from 
subminiature 
to 24%4x3%. 


219 SOUTH 18TH STREET, EAST ORANGE, NEW JERSEY 





scope was invented in Holland by Hans 
Lippershey while looking at things through 
two magnifying glasses. He noticed that 
they made a nearby weathervane look 
nearer. He put them in a tube to keep them 
at the proper distance from each other, and 
there was the first telescope. Galileo heard 
about it, and, without knowing anything 
except what happened when two pieces of 
curved glass were held in a certain way, 
made one of his own. Due to the small 
amount of knowledge of the telescope that 
he started with, Galileo is often thought 
to be the inventor of the telescope. 
JONATHAN Sacus, Berkeley, Calif. 


Violation 
In reference to Dr. Harold Edgerton’s 
“Bullet Breaking Balloons” in the August 
issue: For this most wonderful and fascinat- 
ing study I suggest that Dr. Edgerton be 
barred for life from subscribing to your 
magazine for he broke your cardinal rule: 
The action must not go out of the picture! 
Cart Katasn, Beverly Hills, Calif. 


On the move with stills 
I was most interested in Emmett J. Car- 
mody’s story on photography from a moving 
car [June issue, page 111]. While his re- 
marks were confined to moving pictures, | 
can highly recommend the feasibility of 
this picture-taking method utilizing a hand- 
held 35-mm camera. A high shutter speed 
is, of course, necessary to eliminate car 

vibration or hand unsteadiness. 
Dr. Epowarp H. Bowen, Jr. Evanston, Ill. 


@ Pop Puoro can recommend it too. See 
The Road to Pictures by Ann Treer in the 
May, 1960, issue.—Ed. 


Automatic cameras 

A Dictionary of Automatic Cameras in 
your July issue makes an excellent, clear- 
cut separation between fully automatic ex- 
posure control cameras and the semi-auto- 
matics, which must be preset by hand. Un- 
fortunately, another important distinction 
has been omitted. A number of fully auto- 
matic cameras in the list fall into the 
“thinking camera” category in which the 
shutter speed and the lens aperture are 
both automatically selected over a wide 
range by the built-in “program” mechan- 
ism of the shutter. In all other fully auto- 
matic cameras, the shutter speed must be 
preset (and therefore can be controlled). 
The following cameras in the published 
list are fully automatic “thinking cameras” 
with a program shutter: 

Adox Polomatic III; Agfa Optima IIS, 
I1IS, and Reflex: Regula Olympia II: Rollei 
Magic: Voigtlander Dynamatic; and Zeiss 
Ikon Tenax. 

The “semi-automatic” Zeiss Ikon Sym- 
bolica camera is also equipped with a pro- 
gram shutter which automatically selects 
shutter speed and lens aperture after the 
exposure indicator has been centered by 
manual adjustment. 

Norman C, Lipton, Camera Industries 
of West Germany, New York. N.Y. 
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Some photographers think owning a Linhof is a luxury. 

C A N YOU Far from it! Linhof users aren't ivory-tower glamour boys. 
Theyre down-to-earth professionals. Budget-wise indus- 

AFFORD trial photo departments repeatedly specify Linhof! And so 
do oom universities, hospitals and research centers. m= 

A LINH KF? The reason is clear! = Linhof provides the most 
thoroughly engineered, the most versatile photo- 


graphic tool in the world today. The $y Super Technika’4 x 5 stops at nothing photographic— 


short of cinematography! Its superb workmanship assures lasting, reliable performance. m As a 
graphy I I g I 


matter of fact, it’s a luxury not to use << _ a Linhof! Above all, a Linhof pays its way. 








Available exclusively 
through Franchised Linhof dealers. 
Ask fora demonstration. 


SOLE U.S. DISTRIBUTOR 


Ef XT. EIN G PHOTO CORPORATION NEWYORK 10,N.Y. e& HOLLYWOOD 38, CALIF. 
December, 196] 





Budget Priced 


MINOLTA 16-P 


No fussing...no focusing... no figuring 
Just set the “Weather Dial” and shoot 


Don't you know someone who could use a 
pocket camera that can be carried everywhere? 
A camera that takes brilliant color slides...and 
jumbo black & white or color prints. A simple- 
to-operate camera where you just set the 
“Weather Dial” for perfect exposures. 

Lens is an ultra-sharp Rokkor f/3.5, Film 
advances and shutter cocks with a quick turn of 
a thumb-wheel. And it’s fully synchronized for 
flash. 

If you do think of someone, recommend the 
remarkable Minolta 16-P—the only camera that 
does all this yet costs so little. 


Wide choice of Kodak, Ansco, and Agfa Film 


Choose from Kodachrome, Anscochrome, Agfa- 
color, Kodak Panatomic-X, Plus-X, and Tri-X. 
Film is available at just about every photo shop. 


The World Famous MINOLTA 16-II 
(over 100,000 in use) 


Over 100,000 of these profes- 
sional-quality pocket cameras 
are in use around the world. 
Perfect for those unexpected 
pictures and everyday shooting. 
Full range of speeds to 1/500; 
fabulous Rokkor f/2.8 lens and 
rapid film advance. 


Use Genuine MINOLTA Film 
The same “drop-in” cassettes 


fit both the 
16-P and = 


16-11; avail- 
able almost * 

MINOLTA CORPORATION, 200 Park Av. South, New York 3 

12 


everywhere. ; 
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READING THE MAIL 


A few months ago I wrote about bouncing 
light off reflectors. walls, ceilings. and the 
like, and mentioned how the use of um- 
brellas for this purpose had become quite 
a fad. This promptly drew some mail from 
several people who called my attention to 
a very interesting gadget which also holds 
reflective material, folds up compactly. and 
is very inexpensive. This is a thing called 
a Reflecto-Holder and is sold by Egon Egone 
of Boston Foreign Trade Co., 1620 Beacon 
St.. Brookline, Mass. 

The Reflecto-Holder is an aluminum bar 
about 46 inches long which folds neatly 
into a 22-inch length, fits quickly on top 
of a light stand, and has some clips to 
hold a sheet, plastic, foil, or other material 
in place. I’ve just tried one and it’s excel- 
lent for portraits and for photographing 
small objects when I need to quickly make 
a “tent” without all the usual setup. It 
costs only $7.50 and is not only smaller 
than an umbrella, but allows you to choose 
your reflector or diffusion material. 


Warning on conversion filters 
During the past several months I’ve had 
several persons write to me commenting 
that they had been using High Speed Ekta- 
chrome with fine results. However. they 
have that if you 
must confine yourself to one type of film 
for both indoor and outdoor shooting with 
filter conversion, better results would be 
obtained by using indoor-type film and 
filtering it for shooting outdoors. The out- 
door film converted 


always recommended 


for indoor use, they 
said, does not always give acceptable color. 

Then quite a few other people who had 
been High Speed Ektachrome 
Type B outdoors with a conversion filter 
wrote that they were not too pleased with 
the results: they found 
cold and bluish. 


shooting 


them somewhat 

My first impression was that since they 
were using this fast film with a conversion 
filter and a corrected exposure index of 
80, perhaps they were shooting it on over- 


| cast days when there was not much sun 


|and much of the light came from the sky 


rather than the sun. However, after check- 
ing a few pictures | realized that an in- 


teresting thing had happened: In each 


| case, the photographer had formerly used 


| 


mostly Kodachrome film, and was using the 
same filter he formerly 
\ Kodachrome. 

Note carefully that Type A Kodachrome 


used to convert 


Type 


is designed for use with light sources with 
a temperature of 3400 K: a No. 85 filter 
is recommended for using this film in day- 
light. Ektachrome indoor film, however, 
is a Type B film, and designed so that it 
can be used not only with 3200 K lights. 
but will produce acceptable results from 
good incandescent lamps which may be 
as low as 2950 K. but close enough in 
temperature to produce acceptable color 
with the film. The Type B film requires 
an 85B filter to convert it for daylight use. 
Although the 85 might be fine for late 
afternoon or early morning when daylight 
contains more red, remember that for nor- 
mal work, use the 85 filter with Type A 
(photoflood) films and the 85B with Type 
B or Tungsten (3200 K) films. 


Balancing color prints 

Does each enlarger used for color print- 
ing have a distinctive characteristic which 
affects color balance? I printed some of 
my color negatives on a friend’s enlarger 
and had to use entirely different filter 
packs, even though the voltage was care- 
fully controlled. 

—B.K.R., St. Louis, Mo. 

Among the many factors degrading color 
characteristics are such things as differ- 
ences in lenses—not only in transmission 
and coating. but sometimes older lenses 
become off-color because of yellowing of 
the cement—and also in the transmission 
of more or less ultraviolet rays by one lens 
than another. Also check to see that en- 
larger lamp housings are not dirty and 
that condensers are not greenish or bluish 
(some less expensive ones are). and also 
check to see whether there are reflections 
in the darkroom such as from light spilling 
from the lens over the edge of the easel. 
I know of several cases, for example. of 
yellow colored film or paper boxes reflect- 
ing light onto the image. 

It is also true that many minor errors 
may become cumulative in color printing. 
and two enlargers that operate side by side 
with identical results in black-and-white 
work can show all kinds of bugaboos in 
color printing. Of course you know that 
you begin printing from color negatives 
with a basic filter pack, but if I suspect a 
specific enlarger of harboring some gremlin 
that always imparts a little cast of one color 
or another, I use a corrective filter perma- 
nently with that enlarger. 

Professional color print lab personnel 
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Good News! 














Now at last you can have a Minolta:quality camera 
with practical follow-pointer automation. 


Its built-in sensitive meter sets exposure for you. 
Just line up on pointer and shoot! And because 
it’s a Minolta — you’re sure that every picture you 
take will be exposure-perfect, every time. 

But automation isn’t all this fine camera gives 
you. Its lens is a fast and fabulous Rokkor f/2— 
and as you know Rokkor lenses are among the 
very finest. 

In addition the Minolta AL gives you an action- 
stopping 1/1000 second shutter; a self-timer; auto- 
matic parallax correction; and a host of other 
advanced features that make this camera all you 
could want in convenience, quality and value. 





' For further information see your dealer, or write to: 


December, 


MINOLTA 


CORPOR AT IO N 200 PARK AVENUE SOUTH, NEW YORK 3, N.Y. 


1961 


A MINOLTA quality 
camera with cross-coupled 


MINOLTA A-5 is back in stock 
— > 


This fabulous-value, low priced camera 
with f/2.8 Rokkor lens, 1/1000 second shutter automatic 
parallax correction, and much more, is now available in lim- 
ited quantities. You can’t buy a better camera at the price. 
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tell me that there is more variation be- 
tween brands of enlargers and lenses than 
h between two of the same make. But good 
There as never record-keeping of your production tech- 
niques will soon tell you whether it is al- 


been an ways necessary to make certain corrections 


with specific pieces of equipment. 


8mm movie camera Underwater color 


" a I have just taken up skin diving and am 
like it ee interested in making underwater pictures 
in color. Where can I get information on 
how to shoot, and how can | waterproof my 

camera?—J.H.K., Sarasota, Fla. 
Underwater pictures are generally made 
by one of two techniques: either sunlight 
filtering through the water and perhaps 
your assurance reflecting from bright sand or coral bot- 
toms, or by artificial light. Most workers 
of getting who use the latter source prefer electronic 
flash because it eliminates changing of 

flashbulbs. 


the most In shallow water with bright sun and 


reflective bottoms no filter is usually re- 
© quired, but, depending on the turbidity 
wonderful pictures of particles in the water, surrounding 
areas, and other factors, as you go deeper 
in th Ww rid! more red is scattered or filtered from the 

e O ° light and you may need to add filters such 
as the CC1OR or 20R. Remember that you 
probably will never get color fidelity, and 
often what you really want to show is the 
effect of what the subjects down there 
look like to folks up here. 

There are some excellent books on the 
subject. I recommend Underwater Photog- 
raphy and Television by E. R. Cross as a 
sound handbook. Other good ones are 
A guide to Underwater Photography by 
Rebikoff and Cherney, Underwater Pho- 
tography by Schenk and Kendall, and 
Underwater Photography Simplified by 
Greenberg. Your local skin-diving-equip- 
ment supplier may be able to put you in 
touch with experienced underwater pho- 
tographers in your area, too. 

As to waterproof cases for your cameras, 
there are many housings made for some 
of the better known, more expensive cam- 


CARENA eras. In the book by Jerry Greenberg nearly 
all currently available cases are listed. 

ZOOMEX eee The books I’ve mentioned also have 

some instructions for making your own 


outclasses...outperforms. ..outdates from miscellaneous materials; I’ve seen 


all other 8mm movie cameras. several very satisfactory camera housings 
Fabulous Angenieux F1.8 Zoom lens made from old kitchen pressure cookers 
gives 74mm to 35mm Zooming range! mounted with window and external con- 
Consistent 16mm quality trols. If you are the least bit handy with 
with all the advantages of 8mm. tools, you might like to know about a ver) 
Carena’s fully automatic electric-eye is fine do - it - yourself underw ater housing 
powered by latest mercury battery-resistor which works with all popular 35-mm cam- 
ke : eras. It consists of a heavy-duty profes- 
circuit...most reliable system today ... sional Plexiglas body assembled with 
ropa pre = irae 9 solid brass controls and “O” ring sealed. 
sk for colorful brochure. $30950 


It comes already assembled and includes 
extra Plexiglas, cement, and fittings so you 
can adapt the basic unit te almost any 
model of any 35-mm camera. Called the 


EXAKTA CAMERA COMPANY, 705 Bronx River Road, Bronxville, N. Y. 

In Canada, 579 Richmond St., West, Toronto, Ontario “Marlin,” it’s available from Burton 
McNeely Inc., P.O. Box 13411, Tampa, 
| Fla., and sells for only $39.95.—fm 
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...- Smallest, Complete Unit! 


Use it anywhere 

in the world. 

Power is sup- 

plied by sealed-in, permanent nickel- 
cadmium batteries or by 110V or 220V 
AC, in U.S.A. or abroad. One overnight 
battery charge will store up enough 
power for more than 70 flashes ... a full 
day’s shooting. 


... Easiest To Operate! 


Built-in exposure 

guide dial makes fig- ~ 

uring unnecessary, : 
shows correct lens setting instantly. Fast 
1/1300 sec. flash ‘freezes’ any action, even 
with slow shutters. Monojet SP delivers 
perfect light for all daylight color films, 
requires no filter. 


...High Uniform 
==... Light Output! 


(Gq Unique all-transistor 

SY monitor circuit re- 

stores power after 

each flash in just 10 seconds to same full 
level as before. You are ready to shoot 
again as soon as the faintly audible hum 
stops and the signal light glows. Power 
input is 40 watt-seconds for a guide num- 
ber of 32 with Kodachrome ASA 10 film. 


... Save Money Each Shot! 


No more flashbulbs or bat- 
teries to buy ... ever. Your 
flash shots cost less than a 
penny for an entire roll of 
film! Complete with AC 
charger cord, dual mounting 
shoe bracket and PC shutter 
cord. Less than $75.00.* 








i 


*YOUR DEALER WILL DETERMINE EXACT RETAIL PRICE IN YOUR AREA 


December, 196] 





ALLIED IMPEX CORP., 300 PARK AVE. SO., NEW YORK 10+ CHICAGO 10 


...- Fits All Cameras! 


You can mount it 

vertically or horizon- 

tally with the univer- 

sal shoe bracket. 

Either way, the special reflector gives 
wide angle 65° coverage, without hot 
spots. Monojet SP weighs less than 17 
ounces, including batteries. There’s no 
bulky handle, no separate power pack. 
Even the shutter cord is stored inside. 
You pull out the length you need. 


Ultrablits’ 


* DALLAS 7+ LOS ANGELES 16 
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@rgus AUTRONIC 





4 


1 iste it : Mi eays 
i 
Rapid advance lever =e : ig cag q 
takes only one stroke to Tin Electric eye automati- 
cock shutter, advance bit cally judges light and 
film and counter. You're . sets lens—even tells you 
ready for the next shot 7 gi). " not to shoot when light’s 
instantly. Double expo = ' om _ - too dim. Yet it can be 
sures? Impossibie! uncoupled for personal 
control. 

Coupled rangefinder 
makes focusing fast and — Famous f/3.5 Cintar 
foolproof. Those trouble t oe : _ Tere a lens lets you shoot un- 
some settings for flash Lose & 2S, KS te der all kinds of light 
pictures are figured — ‘ . , | conditions without loss 
automatically. i ‘, ‘ ~- t of detail. Even giant-size 

projections will look 
Compur shutter has ‘ s ¥s : . sharp. 
speeds from 1/30th to *, 9 pre bay hy 4 u ® 
1/500th. You can't miss , 
the still life —or the 
action! 


NEW ARGUS AUTRONIC 35 SETS EXPOSURES 
TO PROFESSIONAL STANDARDS AUTOMATICALLY 
—-OR UNCOUPLES FOR ADVANCED TECHNIQUES! 


Meet the superb new Autronic 35—the Autronic 35 to grow with the beginner yet 


color slide camera that’s ambidextrous! adapt to the skills of the pro. This beau- 
Use it as a super-accurate, foolproof auto- tiful arrangement is yours for less than $90. 
matic camera. Or simply uncouple the Top grain leather carrying case and plug-in 
electric eye and you have an incredibly flash unit also available. See the Autronic 
flexible manual camera. Argus crafted the 35 at your Argus dealer’s this week. 


a 


5 fee AT) a © 
UALITY SO FINE...1!T’S ¢ COLOR MAKES THE DIFFERENCE | ~ LES 1) arcus maxes iT Easy $# 
NCONDITIONALLY GUAR- aif 


ANTEED! Argus will repair the 
product without cost upon its 


prepaid return to the factory 
or its authorized repair service 
by the original owner within 
one year of the purchase date. ® 


GENERAL TELEPHONE & ELECTRONICS 


Argus Comeras, Inc., Ann Arbor, Michigan, U.S.A., Subsidiary of Sylvania Electric Products Inc. 
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1000mm, f/8.0 lens 500mm, {/ 5.0 lens 135mm 


There are many satisfactions to owning a Honeywell Pentax. 

The smallest and lightest of all single lens reflexes, it is 
admired by professional and amateur alike for its handling 
ease, mechanical perfection, and most important, the new 
quality it gives to their 35mm photography. 

When you invest in a Pentax—for yourself or for a really 
fine gift— you do so with the confidence that this camera will 
not only perform magnificently in almost every picture situa- 
tion, but will also grow in value as other Pentax equipment 
is added to vour system. Five of the thirteen interchangeable 
Jenses are shown above and a variety of other accessories 
is available. 

The Pentax camera system will lead you all the way from 


the intimate world of the micro-photograph to the wide-open 


Write for illustrated folder to Minneapolis-Honeywell, Heiland 
Division, 5222 E. Evans, Denver 22, Colorado. 


, f/3.5 lens 


55mm, f/1.8 lens, bellows 


adventures of imagination-inspiring tele-photography. In the 
meantime, you know you have the finest camera in the world 
at its price, with automatic diaphragm, Pentax-invented 
instant-return mirror, positive, brilliant focusing, smooth 
shutter release, and a host of other features designed to help 
you take better pictures. 

Choose a Pentax H-1 or H-3 according to your individual 
preference. Each one is a fine product of precision manu- 


facturing —each has an individual personality. 


The Pentax is now available at your Honeywell dealer. 
The H-1 is no more than $149.50; the H-3, $199.50. 


Honeywell 
BR Presto Products 





REVERE 
MAKES MOVIES 
EASIER THAN EVER 


The Revere *‘AZ-718’" 
Self-threading Zoom Projector 
threads the film and shows 
movies automatically. 


Only the Revere 8mm Power-Zoom® Camera 
lets you focus, zoom and expose at the ‘touch 
of just one button. Now you can capture pre- 
cious family moments in dramatic movie close- 
ups with push-button ease. No guesswork. 
Ultra-fast Wollensak F/1.8 focusing mount lens 
zooms automatically from wide-angle, to normal, 
to telephoto close-ups. Electric eye automati- 
cally sets correct exposure for perfect pictures 
every time. See a Revere at camera stores every- 
where. Priced under $200.00. 


®us PATENT NO. 2,995,061 


[Y} 


A SUBSIDIARY OF 











PALM TREES AND HAWAIIAN VILLAGES 


ARE BACKGROUNDS 


It’s a pity this isn’t the good old days,” said 
the fellow on my left. “Frankly,” said the 
fellow on my right, “I think the good old 
days are overrated: I like these days fine.” 
And with that he reached into the bowl on 
the table around which we were sitting, and 
pulled up a long slice of pineapple. which 
he nibbled with sounds and expressions that 
underlined his claim of being satisfied with 
the status quo. 


Snap, crackle—click! 

The scene was the terrace of the Moana 
Hotel in the Waikiki Beach section of Hon- 
olulu, Hawaii. We were having breakfast 
under an ancient banyan tree, just a few 
feet from the beach, and every once in a 
while one of us would raise a camera, wear- 
ing long lens, to take advantage of some 
stroke of photographic good fortune—a for- 
tuitous catamaran, passing by with billow- 
ing sail: or a bright red-and-yellow outrig- 
ger war canoe with its dozen or so paddlers 
churning a white foam border around their 
craft; or a strolling beach beauty in bright 
bathing costume who happens to pause for 
a moment while silhouetted against sea and 
sky, and framed by the curve of a palm tree 
in the foreground. 

“In the good old days,” said the fellow 
on my left, “we'd be photographing hula 
dancers.” 
said the fellow on my 
right. “If it’s hula dancers you're after, hula 
dancers you shall have.” 

He gesticulated over his head. clapped 
his hands, and the check appeared. We set- 
tled it, and took off down the beach for 
what turned out to be one of the cleverest 
promotions on the island of Oahu—the Ko- 
dak Hula Show. 

Apparently, a good number of camera- 
toting visitors to the islands expressed dis- 
appointment over the passing of the “good 
old days” when barefoot Polynesians in 
grass skirts swayed to the rhythm of clicking 
shutters. Kodak Hawaii, naturally inter- 
ested in encouraging picture-taking, has 
organized and promotes a free hula show 
for visitors. It’s one of these ideal setups, 
on the grounds of the Waikiki natatorium, 
which is within easy walking distance of 
most of the tourist hotels. The shows are 
free. and take place every Tuesday and 
Thursday at 10 a.m. against a background 
of sky, sea, and swaying coco palms. The 
performers, mostly pretty women of all 


“Say no more,” 


FOR HULA DANCERS 


ages, dress in real grass (ti leaves) skirts or 
printed sarongs. Theyre decorated with 
flower (mostly orchid) leis, and wear big 
red hibiscus blossoms behind their ears. 
Everything in sight (viewfinder sight) is 
a prop for photography. Musical instru- 
ments, in addition to guitars and a bass 
fiddle, include red-and-yellow feathered 
gourds, split bamboo poles, and sharkskin- 
covered drums. And added to the back- 
ground is an old-time Hawaiian thatched 
hut and a 16-foot war canoe which, inciden- 
tally, was actually used during King Kame- 
hameha’s invasion of the island of Maui. 

If the hula session doesn’t exhaust your 
film supply, the hour-and-a-half program is 
rounded out with an exhibition of coconut 
tree climbing, coconut husking. and_net- 
throwing exhibitions by appropriately at- 
tired Hawaiian men. 


New old villages rising 

\ constant source of annoyance to people 
who travel with cameras is the fact that 
modernism, in the form of neon signs, tele- 
phone poles, billboards, etc.. keeps creeping 
into the scenery, making it increasingly dif- 
ficult to come up with photographs and foot- 
age of various picturesque places that look 
like what we (and the folks back home who 
will see these pictures) expect them to look 
like. Hawaii, along with the people who 
promote tourism for the state. is trying to 
circumvent this problem by building repro- 


ductions of ancient villages and carrying on 
traditional activities. 

Largest of the villages is Ulu Mau at Ala 
Moana Park. about halfway between Wai- 
kiki Beach and downtown Honolulu. It’s 
open on weekdays from 10 a.m. to 4 p.m. In 
addition to the ancient decor and costumes, 
there's photographic subject matter in the 
demonstrations that go on all day—such as 
lei-stringing and thatching houses with pili 
grass. There is a taro patch in the village, 
and it provides the taro roots for the poi- 
pounding demonstrations. The small en- 
trance fee, by the way, includes refresh- 
ments, 

History is restaged every other Saturday 
in June, July, and August, and the fourth 
Saturday of every other month except De- 
cember, at Laie Beach on the other end of 
the island—about an hour's drive from 
Waikiki. Buses make the trip. so transpor- 
tation is no problem. The occasion is an 
old-fashioned Hukilau, which is a Polyne- 
sian fishing festival. 


Noise is anglers’ bait 

The Hukilau method of fishing depends 
on a lot of confusion and excitement (to 
scare the fish into the nets). and everyone 
seems to get drawn into it. The excitement, 
that is, not the net. All the spectators gather 
on the beach to watch the fishermen and 
divers push off in a rowboat containing sev- 
eral hundred feet of net. Both ends of the 
net are attached to a long rope which is left 
with the people on the beach. When the net 
is played out, everyone who can get his 
hands on the rope starts pulling, and in a 
short time the net comes up out of the water. 
full of frightened, confused fish. 

The fishing is followed by a luau lunch. 
Main course at a luau is a pig that’s been 
roasted in an underground pit filled with 
hot rocks. The luau is followed by an hour 
of Hawaiian and Samoan singing and danc- 
ing. both ancient and modern. 

Both the Hukilau and the luau take place 


in a restored Hawaiian-Samoan village— 
continued on page 112 


les Barry 


Shades of the ‘good old days.’ This costumed Hawaiian, performing a native dance, is one of many 
preserving the ancient Polynesian traditions, while making good subjects for camera-carrying visitors 
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BIGGEST SELLER 
IN 35mm 
SINGLE LENS 
REFLEX CAMERAS! 


EXAII 


THE ANSWER TO MILLIONS WHO 
WANT TO OWN A PRECISION 
SINGLE LENS REFLEX CAMERA 


—— a 


Concent by the makers of the world- 
famous Exakta, the Exa II is setting new 
sales records! People who want an 
Exakta, but cannot afford to pay for one, 
are glad to become proud owners: of an 
Exa Il because it embodies most of the 
advantages of the celebrated Exakta. 
Every Exakta owner will find the Exa Il 
to be a welcome fulfillment of his wish 
for a second camera for himself, or as 
a gift for his family or favorite friend. 
The Exa II takes all Exakta lenses of high 
resolving power from a 24mm wide angle 
to a 1000mm telephoto! 


The new Exa |! focal plane shutter offers 
a high range of 9 speeds, 1/2, 1/4, 1/8, 
1/15, 1/30, 1/60, 1/125, 1/250, and 
Bulb. Most lenses for the Exa II have 
automatic lens diaphragms. There are 
many, many features in the Exa Il as 
one-stroke lever wind, built-in MX flash 
synchronization, built-in eye-level prism 
viewfinder, automatic film counter, film- 
load indicator, auto film counter, hinged 
back and more—yet the Exa II is mod- 
estly priced for everyone to buy and 
enjoy 
List 
Exa I! with eye-level prism view 
finder and {/3.5 Zeiss Tessar 
(preset) $ 79.50 
1/2.8 Zeiss Tessar (preset) $9.50 
1/3.5 automatic Meyer Primotar 
85.00 
109.50 
1/2.8 automatic Zeiss Tessar lens 119.50 
Exa Il, camera body only with eye- 
level prism viewfinder, no lens 69.50 
35-mm, 1/4.5 Meyer Primogon 
Wide Angie 
135-mm, £/4.5 Telephoto 
135-mm, /2.8 isco Telephoto, preset 
Leather Eveready case for Exa |i 
Write for new colorful brochure 


EXAKTA CAMERA COMPANY 


705 Bronx River Road, Bronxville, N. Y. 
in Canada 
579 Richmond St. West, Toronto, Ontario 


lens 
1/2.8 automatic Meyer Domipian 





WIDE-ANGLE AND TELE REFLEXES 


Wide-angle and long-focus pictures have 
been possible with the twin-lens for some 
time, by the use of interchangeable or slip- 
on accessory lenses. Now, finally, both are 
possible with cameras expressly made for 
them—the Tele-Rolleiflex and the Wide- 
Angle Rollei. The former has been out for 
a year or two; the latter was more recently 
introduced. 

I find these two cameras so useful that I 
am never without them when I travel on 
assignment. They make it easy for me to get 
pictures | would never have attempted with- 
out them. 


High, wide scenics 

The Wide-Angle has a 55-mm Distagon 
{/4 lens, with a 71-degree angle of coverage 
(as compared with 56 degrees for the nor- 
mal 75-mm lens). It produces no apparent 
distortion at all with most subject matter— 
though I suppose it might if there were 
straight lines at the extreme ends. I found 
it most useful in the Gulf of Mexico re- 
cently when I had to photograph the geysers 
caused by underwater oil-prospecting explo- 
sions. Being on a boat, I couldn't “step 
back” to get more in my picture. I wanted 
to get the prospectors’ boat in the frame. 
and the Wide-Angle got not only that but 
the sun backlighting the tip of the geyser. 
Result: a well-composed picture with an 
added fillip that made it a stopper. 

This situation, by the way. is one that 
points up the two-dimensional nature of the 
Wide Angle. It’s not merely a panoramic 
camera: perhaps it should be called a 
“high-and-wide-angle.” There is a tempta- 
tion to think so much in terms of wide sub- 
ject matter that you forget the lens is also 
seeing above and below your sweeping 
panorama. This could leave you with a 
blank sky and a surprisingly cluttered fore- 
ground. Sure, you can crop them out when 
you print. But it’s so much better to think 
while you shoot and put something inter- 


| esting in these areas. 


Avoid intrusion 

The Tele-Rollei has a 135-mm Sonnar {/4 
lens with a 33-degree angle of coverage. 
This brings the subject closer, so that you 
can shoot at greater distances (and remain 
unobtrusive) without making the image 
infinitesimal on the negative. So it is ideal 
for shooting people whose normal activity 
you don’t want to disturb. I got some won- 
derful off-guard shots with the Tele on my 
last European trip. 

Portraiture is perhaps the most useful 
application of a moderately long-focus lens. 


It avoids the distortion usually present 
when normal-length lenses are used at min- 
imum focusing distances. But even more 
important, I think, is the psychological fact 
that a camera at five feet from the subject's 
face is a lot less inhibiting than one at three 
feet. 

The Tele-Rollei itself focuses down only 
to about 814 feet. But there are special Rol- 
leinars designed for it: the 0.35 and the 0.7 


“" 
aX . 


“Angry man" is Henle’s title for shot of small boy 
made with Tele-Rollei and Rolleipar attachment. 


(the figures referring to diopters). The 
former allows you to go to about 414 feet, 
and the latter as close as 3 feet. Of course, 
at that minimum distance, you're getting 
into the inhibiting range again! The more 
powerful Rolleinar is not intended so much 
for portraits as for other close-up subjects. 


Fine for children 

The Tele-Rollei (with the less-powerful 
Rolleinar) was ideal. for example. when I 
photographed the little boy whose picture 
appears with this column. He was talking 
to my own daughter, and the conversation 
stimulated a rapidly changing sequence of 
expressions, all nearly as appealing as this 
one. My camera was far enough from him 
that he did not become self-conscious: his 
pout was put on for my daughter. not for 
my camera. 

An editor asked me whether I follow the 
usual practice of prefocusing for a_por- 
trait, then moving forward and back to 
keep the subject in focus. Somehow this 
doesn’t seem natural to me: I stand still 
and keep my fingers on the focusing knob 
if there is movement in the subject.—® 
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There's a Hollywood Studio inside this Bolex 8mm Camera 


Every Hollywood effect is yours with the new 
Bolex D-8L (with film rewind) Comp umatic, 
a studio within a camera. Fades, slow mo- 
tion, and now lap dissolves—imagination 
alone limits the variety. 

The D-8L with film rewind has seven dif- 
ferent speed settings, a variable shutter, a 
zoom viewfinder and settings for single- 
frame shots. A special rewind feature has 
been added to combine with the variable 






PAILLARD INCORPORATED, 100 SIXTH AVENUE, NEW YORK 


shutter for the most professional lap dissolves. 

The 8mm Bolex has an electric eye that 
measures light through the lens for the exact 
field the lens covers. This means perfect ex- 
posures for whatever lens is in the shooting 
position—normal, telephoto, wide-angle or 
zoom—and truer color. 

The D-8L (with film rewind) Compumatic 
with three-lens turret is priced from only 
$164.50 with Yvar 13mm f/1.9 f. f. lens. Ad- 


13, N. ¥ IN CANADA, GARLICK 


ditional lenses are optional at extra cost. 
Other Bolex Compumatic models range from 
$79.50 for C-8SL with Lytar 13mm f/1.9 f. f. 
to $370.00 for 8-DL with film rewind and 
Pan Cinor 40R zoom lens. Write Dept. 
brP-l2 for details and 
Bolex Dealer. 


Prices include F.E.T. where applicable. 


SeolwlLe «<< 


OTHER PAILLARD PRODUCTS INCI 
SION 


name of nearest 


DE SWISS-PRECI- 
HERMES TYPEWRITERS AND ADDING MACHINES 


THAT'S ALL 
it takes 
to make 

every 
picture 


AUTOMATICALLY PERFECT win 
PUSHBUTTON 


DACORAMATIC 4D 


Portraits? Figures? Groups? Landscapes? 
Just push ONE button! Nothing else to do! 
Exposure and Focusing are set automati- 
cally. There’s nothing like it! 

$ 69 95 


It’s simple! rd 
It’s unique! SEE it at your dealer _<ase 
or write for literature. 


VOSS PHOTO C 


FOR THE NEWEST 
IN ENLARGERS 


* Unique 
design 

* Precision 
construction 


510] @} 8) Mm Ole) le] aoe) 


fo] ae dal me oraidier- imme elace)ce)-de-)e)al-14 

24a x 244 to 35mm. Color head 
Complete interchangeability of 
lenses, condensers and negative 
carriers. Convection ventilation 
Precisely machined, vibration-free 


$79.95 


ASK your photo dealer for illu 


r write 
literature u 


VOSS PHOTO 


28 School St., 


HK i 


CORP. 


YONKERS, N. Y 





Now that the winter season is beginning, 
glamor projects lend themselves more to 
indoor shooting and darkroom technique. 
It’s a good time to discuss the various types 
of montage where the unusual and some- 
times comical phases of glamor can be ex- 
plored. 

The first method is multiple exposure. 
For this effect a black background is rec- 
ommended so that detail will not record 
over the second exposure. In place of a 
black background, a masking device can be 
used in front of the camera so that only 
part of the film is exposed with each expo- 
sure. Done carefully there will be no tell- 
tale line separating the different exposures. 
Also, remember to anchor the camera so 





| 


| that there is no movement between expo- 
| sures to misalign registration. 


| Dancer put over flames 

My favorite example of this technique 
was a 5x7 color transparency of an exotic 
dancer with her feet in flames. First. we 
made a picture of the dancer against a black 
background. When she had gone home, a 
second exposure was made of the fireplace. 
exposing only the lower part of the picture. 
We knew just where to place the fire be- 
cause the dancer’s image had been traced 
on the groundglass with a grease penci'. 

Multiple printing is the second method. 
In this case all the work is done in the 
darkroom. It is possible to work with a 
white background since the overexposed 
negative whites are not going to record on 
the printing paper. The procedure is to draw 
with pencil the various exposures on the 
single sheet of paper by tracing around the 
projected image on a sheet of paper the 
size of the final print. This way the relation- 
ship and area already used can be noted. 





Add clouds to skies 

With each negative, make a test strip and 
develop it to find the correct exposure. 
Print on sensitive paper and go on to the 
next. When the finished print is ready to 
develop, all the various exposures should 
come up the same. If one or two are a little 
slow they can be speeded along by using a 
cotton pad with hot developer. The print 
is held out of the solution while the devel- 

| oper is applied to the slow area. 
| T have found good use for multiple print- 
ing when I wish clouds in the upper part of 


PETER 
GOW LAND 


SIX WAYS TO MONTAGE 


a bald sky or where special effects such as 
objects in the foreground of a picture are 
desired, By using the double negative, it is 
possible to hold both in very sharp focus. 

A third ;nethod is the negative sandwich 
where two or more negatives are placed in 
the enlarge; at the same time. Here again, 


objects to };e photographed should be on a 
‘ 


Cut-out picture of model was pasted on card- 
board, then arranged in real bowl of marsh- 
mallows for this 


still-life-with-glamor montage. 


black background and since relationship 
and size are important, negatives should be 
shot especially with the idea of combining 
them. 

A fourth and similar montage is the 
sandwich combination of two color trans- 
parencies, mounted together. A good ex- 
ample is the picture we wanted of a nude 
in a swing, high in the trees. We knew it 
would be impossible to shoot outdoors be- 
cause of lack of privacy and ability to com- 
pose exactly because of the movement. 
What seemed like an impossibility turned 
into a simple project with the use of two 
transpai;-ncies. One was shot in the studio 
with cajnera tilted to give the effect of 
swinginy. The other transparency was made 
of an opening in the trees to enable the 
model to fit between the leaves. 

Method five is the combination of a cut- 
out photograph and still-life object. We 
used this technique when trying to convey 
the temper and characteristics of blondes, 
brunettes and redheads for an_ article. 
Blondes are generally thought of as white 

continued on page 149 
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“What ? A New 
Balomatic Slide Projector 
for under *80 ?” 


"! thought Bausch & Lomb Balomatic Slide 
Projectors were in the $120 range and up. 
With those famous optical systems and quality 
styling, | can’t believe what | hear. You 

mean this new Balomatic 605 has those fine 
features like pop-up slide editing, 500-watt 
brilliance, High Picture Fidelity, no slide 
popping, non-spill 40-slide trays, forward and 
reverse? What am / doing here talking 

to you? | should be at my dealer's right now.” 


BAUSCH & LOMB 


Vv 


December, 1961 


“Right ! It's the new 
Balomatic 605 !” 


“Bausch & Lomb’s new Balomatic 

605 has al/ of the essentia/ features of 
Balomatic 655, their fully-automatic model. 
Looks the same, too. Balomatic 605, 
however, is a semi-automatic projector... 
a simple push-pull knob on the contro/ 
panel changes slides. You get the finest 
projector quality for a budget price.” 


Bausch & Lomb incorporated, Rochester 2, N. Y. 








with the Electric Eye 
‘RICOHMATIC 35' 35mm 


It’s here . . . the fully automatic 35mm camera simple 
enough for week-end snapshooters, and also loaded with 
deluxe features! Just press the shutter release . . . the elec- 
tric eye sets lens opening and shutter speed, and takes the 
picture. Optional manual control lets you master special 
situations. Extras include . . . razor-sharp f2.8 lens .. . 
speeds to 1/200 second . . . luminous-frame range/view- 
finder . . . color-coded automatic flash guide . . . exclusive 
trigger advance . . . rapid rewind lever . . . built-in self-timer 

_ self-resetting exposure counter and lots more. Less than 
$70.00.* Plus Leather Case $10.50 


*Your dealer will determine exact retail price in your crea 


with the all Electric 


‘RICOHMITE 88E’ 8mm 


You never have to wind this . . . the smallest automatic 
8mm camera .. . it’s powered by two tiny flashlight batter- 
ies! And you never worry about exposure . . . the electric 
eye takes care of it automatically! Ricohmite 88E is smaller 
than your hand, tucks away in your pocket or purse. 
Weighs less than 17 oz. but has a super-fast f1.8 lens. . . 
built-in tri-field optical viewfinder . . . self-resetting footage 
counter . . . drop-in loading in a jiffy with standard spool 


film. It’s the ‘most’ in fun and convenience . . . Ricohmite 
88E! Less than $65.00.* Telephoto and Wide Angle Con- 
verters available for less than $25.00.* 





At your camera store, or write for the name of your nearest dealer. 








. 
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| with the all Flectric 


‘RICOH AUTO ZOOM’ 8mm 


Dad’s been waiting for this one! All the latest automatic 
features... at a budget price! Four tiny flashlight batteries 
power both the camera motor and the lens zoom action 
through an exclusive geared electric drive. New reflex sys- 
tem gives you flicker-free viewing right thru the fast f1.8 
lens. Wide zoom range from 10mm to 30mm gives you 
thrilling professional effects. Electric-eye meter with con- 
trolled automation assures perfect exposure for every scene. 
Other features include self-resetting footage counter and 
remote control outlet. Less than $140.00 for the most ex- 
citing home movies ever! 





Ne 
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with the Electric Eye 
‘RICOH AUTO 35' 35mm 


So wonderfully automatic! Just press the release . . . the 
electric eye adjusts lens and shutter, then the same move- 
ment snaps the picture. Your color shots will glow with 
life-like hues . . . black & white shots sparkle with brilliance. 
Big, easy-to-see-thru .inder shows subject in a luminous 
outline. One stroke of the exclusive trigger advance readies 
Ricoh Auto 35 for the next picture. Even indoor flash shots 
are automatic. Everyone in the family will enjoy taking 
pictures with the gadgetless, easy-to-handle Ricoh Auto 35 


. especially the girls! And it’s so smart looking, too! 
Less than $50.00.* 


ALLIED IMPEX CORPORATION ©® 300 PARK AVE. SO., NEW YORK 10, N. Y. «, CHICAGO 10, DALLAS 7, 1 








ENTER HERE... 
LEARN TO EARN 
AT BROOKS! 


Students enter gateway leading to beautiful 

7-acre Brooks campus overlooking picturesque 

Santa Barbara 
Here, where towering mountains meet a 
sparkling sea, is where your career in pro- 
fessional photography begins. At Brooks 
Institute you learn by doing—just as success- 
ful Brooks graduates in all parts of the world 
have done for nearly 20 years. You work in 
modern studios, laboratories and classrooms 
—under the supervision of an internationally 
recognized faculty. 


EARN YOUR B.P.A. DEGREE... 


At Brooks you work toward a diploma in 
professional photography ...a Bachelor of 
Professional Arts degree (B. P. A.) ...or 
completion of special short courses. And 
soon you're ready to join other successful 
Brooks graduates serving in industry, tele- 
vision, motion pictures or operating their 
own studios. 


CHOOSE FROM THESE COURSES.. 


28-month course leading to diploma or 
degree in Professional Portraiture or Illus- 
trative Photography, including Color 
Printing and Motion Picture Production. 
2. Custom Short Courses 
3. Motion Picture Production Course 


Coeducational - Approved for Veterans - 
Approved by U. S. Government for 
students from abroad + Approved by 
California State Board of Education + Pro- 
fessional Placement Service 


Start your career in professional 
photography today! Course outlines and 
other descriptive material are yours free of 
obligation or cost. Brooks counselors help 
resident students meet housing and part- 
time employment needs. 


MAIL THIS COUPON NOW! 
| BROOKS INSTITUTE 


Dept. 312 
2190 Alston Road 
Santa Barbara, California 


Please send me complete descriptive literature 
I am interested in 

[] 28-month course 
[} Short Cours« 


BROOKS 


farm 


() Motion picture course 
still photography ) 


NAME 

STREET 

cITY ZONE STATE 
AGE PRESENT OCCUPATION 


[) lam a Veteran with educational benefits 





THE TIME MACHINE 
Part il—-Fast Shutter Speeds 


Once. about a decade ago, a veteran press 
photographer in Chicago gave me his secret 
for achieving consistently good exposure 
in daylight with a Speed Graphic and fast 
(for those days) film: “* 


a hunnert 


It’s easy—shoot at 
Sometimes 
*leven, sometimes sixteen—depends on how 
bright it is.” 


an’ ‘leven-sixteen. 


\ somewhat less refined approach to ex- 
posure than the Ansel Adams Zone System, 
perhaps, but I’ve had worse advice. Why 
did my adviser recommend a basic shutter 
speed of 1/100 second? Well, 


speed of “a hunnert” 


shutter 
or thereabouts is fast 
enough to absorb a normal amount of cam- 
era shake and to freeze at least a modest de- 
gree of subject motion. However, it’s not fast 
enough for some kinds of picture effects, 
but is much too fast for others, and if you 
were to limit yourself always to one middle- 
of-the-road shutter speed you'd deprive 
yourself of a lot of good pictures. 

For best quality, of course, you'll gener- 
ally try to 
enough 


choose a_ shutter speed fast 
camera shake, but no 
(Just what constitutes a safe mini- 
mum speed varies with the individual, as we 
pointed out last month.) However, another 
important factor can modify and alter your 
choice: how much subject motion exists in 


to absorb 
faster. 


the scene, and how sharply do you wish to 
record it? 

Most of the time (with an important ex- 
ception noted below) most of us want all 
the sharpness we can get. If somebody 
moves or blinks just as you trip the shutter 
you usually expect this has spoiled the 
shot and take another. And perhaps 
you've hesitated to shoot sports or candid 
action because you think you need a super- 
fast shutter to “freeze” such action sharply. 

Certainly, 


so 


a sports photographer using a 
telephoto lens and covering home plate, a 
ski jump, or a sports-car race is going to find 
a shutter speed of 1/1,000 second very 
handy. But the fact that you don’t own a 
camera with such a fast blink shouldn’t in- 
hibit you from shooting action. When used 
with skill, speeds of 1/500, 1/400, 1/300, 
and even 1/250 second (speeds available 
on many current modestly priced 35-mm 
and roll-film cameras) can crisply record a 
wide range of subject motion. 


How to stop action 


Just how much action can you expect to 
stop at any given shutter-speed setting? 
That’s a matter you must work out for your- 
self by experiment and experience. The 
focal length of your lens, how much you 


HOW FAST A SHUTTER TO STOP THE ACTION? 


Here are approximate shutter speeds needed to record a sharp image of various kinds of action 
subjects. The speeds are conservative; skilled use of panning and catching peak action can 
increase the action-stopping ability of any shutter speed. This table applies to 35-mm and roll- 
film cameras with normal-focal-length lenses, and for normal projection or 8x10 enlargements. 
Use the figures here as a rough guide and starting point for your own testing. 





Camera-to-Subject 


Subject Distance 


Direction of Motion 





<-> 


ve 





People walking, children 12 feet 


1/250 1/500 





playing, sailboats, 25 feet 


1/125 1/250 





construction work 50 feet 


1/60 1/125 





Baseball, skating, diving, 12 feet 


and other fast sports; motor- 


1/ 1,000 pan camera 





boats, horse races, auto- 
mobiles, trains at 20-30 


25 feet 


1/500 1/1,000 





miles per hour 50 feet 


1/250 1/500 





Automobile races, trains, 25 feet 


1/ 1,000 pan camera 





planes moving at 60 miles 50 feet 


1/500 1/1,000 





per hour or faster 100 feet 








1/250 1/500 
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Picture it! The new Electric Eye projector that automatically balances brightness, 
slide after slide. It adjusts brightness from dark forest to sunny beach scene, and 
it does wonders for overexposed or underexposed shots. As each picture hits the 
screen, the Electric Eye in the lens barrel takes a light reading . . . electronically 
regulates light passing through the slide by opening or closing the lens diaphragm. 
More Sawyer’s features: full remote control—forward and reverse slide-changing 
plus focus. Exclusive “Easy® Edit” tray. Handles 36 2x2 slides, any mounts. Has 5” 
f/3.5 lens, 500-watt illumination. Handy slide-on carrying case. List price, less than 
$150. See the full range of Sawyer’s projectors starting at minimum budget prices. 


Watch the Electric Eye 
4-slide demonstration 
at your Sawyer’s dealer, 
Portland, Oregon 


Prices slightly higher in Conada Makers of View-Master Products 
27 
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NIKKOREN-d0 


New 35mm reflex by Nikon 


20mm NIKKOR f2.5 LENS OFFERS 
QUALITY THAT WILL ASTOUND YOU 


If you want to see really sharp, big prints and color slides that sparkle 
with detail—shoot a roll of black-and-white or color film with the new 
Nikkorex-35. The new 50mm [2.5 Nikkor is an extraordinary lens— 
probably the sharpest, most fully corrected lens you have ever used. 
It can actually resolve smaller detail than the finest grain film you can 
buy. Try it, and see. 

Here are some of the features of the new Nikkorex-35: 

EXPOSURE METER COUPLED TO DIAPHRAGM AND SHUTTER with indicator needle 
visible both in finder, and in window on camera (ASA 10 to 1600). 
50mm {2.5 NIKKOR focuses as close as 24 inches without any auxiliary lens 
attachment-M-X synchro shutter, speeds, 1 sec. to 1/500th, ‘B’ and self-timer. 
AUTOMATIC STOP-DOWN DIAPHRAGM lets you focus and view with lens wide 
open—automatically stops lens down to ‘taking’ aperture for exposure. 
PORRO-MIRROR REFLEX FINDER SYSTEM with convenient off-side eye-piece, 
fresnel type screen and split-prism rangefinder. 

SINGLE-STROKE LEVER advances film and exposure counter, resets shutter, 
returns mirror and reopens diaphragm. 

OTHER FEATURES INCLUDE: fold-down hi-speed rewind crank, auto-reset expo- 


sure counter, accessory shoe, and hinged back. 

The new Nikkorex-35 accepts a host of versatile accessories—includ- 
ing wide angle and telephoto conversion lenses, flash unit, close 
focusing attachment, filters, lens hoods and eveready case. 


Arrange to see the new Nikkorex-35 at your dealer today! $4195° 


For descriptive literature, write to Dept.PP-12, Price is only 


Rast 
=) NIKON INCORPORATED ¢ 111 FIFTH AVENUE © NEW YORK 3, N. Y. 





Classic “‘peak action” shot by high-school student 
Stephen Landau of Detroit, Mich., caught high 
jumper at top of his leap and won Landau a top 
prize in Eastman Kodak High School Photo Contest. 


blow up the negative or transparency, the 
distance from camera to subject, the angle 
of motion, and mechanical variations be- 
tween shutters all have an effect, and make 
it impossible to give any hard-and-fast 
rules. The accompanying table is, therefore. 
very approximate, and intended only to 
give you a starting point for working out 
your own more precise rules. 

Although photographers commonly talk 
about stopping or freezing subject motion. 
what a shutter actually stops is the apparent 
motion of the subject’s image upon the 
film. Anything you can do to reduce the 
speed of this apparent motion will increase 
the action-stopping ability of your shutter. 
To put theory into practice: 


Avoid extreme close-ups of action. By 
increasing the camera-to-subject distance 
you reduce the size of the subject’s image 
and therefore the speed with which it 
moves across the film. A subject that reg- 
isters with too much blur when recorded at 
10 feet can be caught more sharply at 20 
feet—without an increase in shutter speed. 


Try to catch action head-on or at a 
diagonal angle rather than passing di- 
rectly across your path. Obviously, some- 
thing coming directly towards you or mov- 
ing directly away will produce less ap- 
parent motion on the film than the same 
object whizzing past at right angles to 
the camera axis. Try to position yourself 
to take advantage of this effect. If you can’t 
catch the object head on at least try to 
shoot it from a diagonal angle. 


“Pan” your camera with the motion. 
This is a good technique to use with 
any steadily moving object whose path of 
motion you can predict—a race horse, car, 
airplane, boy on a bicycle, etc. You get in 
position, locate the oncoming object in your 
viewfinder, then swing your camera in uni- 
son with it as it passes. A smooth panning 
motion is important, with lots of follow- 
through like in a good golf or tennis stroke. 
Try to keep the moving object centered in 
your viewfinder, then trip the shutter in 
midswing. The result, if you’re successful, 

continued on page 113 
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START YOUR OWN SUCCESS TODAY! 


Don’t let another year slip by without doing something to make your photography hobby 

pay off —and pay off BIG! Right from the very start, your NYI professional training speeds 

you to the career you want, the future you've always dreamed of. NYI training can bring 
YOU the kind of success it has brought THOUSANDS! 


GRADU ATES EARN WHILE YOU LEARN AT HOME! 


No need to leave your present job. No need to lose a penny’s income. The NYI Home 

Study Course brings you expert know-how, and down-to-earth professional training. Spare 

1) time earnings can start almost immediately. And before you know it, you can get that 
better job, that wonderful income, that studio of your own, or that exciting freelance career! 


s) HERE’S ALL YOU DO—BUT DO IT NOW! 


Get complete information on NYI’s exclusive Learn-by-Doing technique that gives you 
individualized instruction, practical assignments and sensible up-to-the-minute tips by top 
professionals. Just send for NYI’s exciting photography book. It’s fully illustrated, gives you 
all the facts, and IT’S ALL YOURS, FREE! Mail Coupon now. No salesman will call. 


Note to those on a budget: Tuition fees are surprisingly moderate. Approved by ow Yous State Rest. 4 Education 
“ar All NYI Instructors license 
America’s Oldest and Largest Photography School. by the New York State Dept. of Education 
Leadership since 1910. 
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The FIRST Photography School 
Proiegropmve Teoching ACCREDITED by the N.H.S.C. “ 
——an & 
Dept. 99, 10 West 33 St., N.Y. 1, N.Y. Ome gto? 
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RESIDENT TRAINING COURSES 

Visit, write or phone our Resident School if you pre- 
fer On-the-Spot-training. Your choice of five regular 
courses or special short-term courses, tailored to Please send me FREE information on NYI. (No 
your individual requirements. Complete facilities \ Ray: obligation, no salesman will call.) 

include 14 studios, 18 streamlined labs, glamorous me ; (1 Home Study Course 00 Resident Training 
models, all types of cameras and the finest up-to- , 

date Speedlight and Color equipment. Day and 
night sessions. Co-ed. 
Easy Payment Plan Free Placement Service. 


VETERANS: Both Resident and Home-Study Courses 
Approved by VA for Gi-Bill Training 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99, 10 West 33 St., N. Y. 1, N. Y. 


Name 





Address 





City. 
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TIFFEN G/ 
POLARIZER 


FOR ALL STILL & MOVIE 
SINGLE LENS REFLEXES 


LOW COST! converien 


way to solve those problem pictures! 
Tiffen ‘SR’ Polarizer screws into your 
lens mount and rotates smoothly 
until you see the effect you want. 
You view and shoot directly thru the 
polarizing filter itself. Compact, flat 
. and lets you screw additional 
filters or lens accessories into its 
front thread. You can shoot through 
the glass without glare or distortion 
...» penetrate haze without diluting 
original colors .. . eliminate surface 
reflections ... get rich blue skies in 
your color shots! No bigger than an 
ordinary filter! Inexpensive, too! 


Fits all popular 35mm 
REFLEX CAMERAS and all 
8mm and 16mm REFLEX 
MOVIE CAMERAS , 
with regular or 

zoom lenses. 


OPTICA 


71 Jane Street 
Roslyn Hts., L. |., N.Y 
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CONFUSION ABOUT DIFFUSION 


lf you ask the photographer who has never 
diffused a picture to define the technique, 
he’ll probably say it means blurring a pic- 
ture or throwing it out of focus. Nothing 
could be further from the truth. There are 
many variations of diffusion effects but none 
of them look like an accidental blur. 

Before I begin to discuss the ways of 
making a diffused print, I’d like to first 
convince you that you might like it and 
might want to make some of your own 
prints in this technique. 

The diffusion technique fits in with many 
subjects. The only place it absolutely 
doesn’t fit is in the straight news picture. 
It romanticizes a subject by making it look 
more beautiful and less real. Portraits lend 
themselves to diffusion more than most 
subjects. Many commercial studios resort to 
diffusion on all their portraits to flatter the 
subject, reduce the amount of retouching 
needed, and also to reduce the spotting 
needed on the print. The portrait subject 
is flattered because slight imperfections in 
the skin are not revealed as vividly as they 
are with a needle-sharp lens. Because skin 
texture is caused to blend into one smooth 


black areas spread over the adjoining tones. 
It is much “safer” to shoot a sharp picture 
in the camera and have the choice of dif- 
fusing it or not diffusing it in printing; 
however, if you're after the effect of spread- 
ing the highlights to create the effect of 
sparkling water or to form a glow around 
a portrait subject, you’d better think of it 
when you're shooting the picture. No ma- 
nipulation in the darkroom will give you 
the same effect. 

Once you’ve decided to make a diffused 
print, you have to decide which of several 
methods you are going to use. Each tech- 
nique produces a slightly different looking 
print. The technique used dictates the de- 
gree of diffusion. Some pictures might look 
good extremely soft, others need just a 
slight diffusion to take the edge off the 
sharpness, This slight diffusion is a tech- 
nique used almost universally in fashion 
and advertising photography. In most cases, 
the viewer, even the experienced photog- 
rapher, is not aware of the diffusion at all. 

For the most extreme effect, use a diffu- 
sion lens instead of your normal enlarging 
lens. A magnifying glass taped to the lens- 


Picture at left of model Ginny Hulting is a straight sharp print on No. 2 paper. Print at right is a dif- 
fused but contrasty version on No. 5 paper. Many viewers believe more contrasty print to be sharper. 


tone, the complexion of the sitter looks close 


|to perfect. In addition, grain, if it isn’t 
| enormous in size, usually disappears. Dust 


spots on the negative also tend to blend 
in with the surrounding area. 

Diffusion done in the camera and in the 
enlarger result in two different effects. One 
cannot replace the other. In the camera, 
the highlight areas spread over the shadows; 
in the enlarger, the opposite happens—the 


board will produce a very wild effect. The 
problem then is to make your exposure 
short enough because of the speed of the 
lens. You might have to replace the enlarger 
bulb with one of weaker wattage. 
Some enlarging lenses come apart: often 
a lens with the front element removed pro- 
duces pleasing results. Loosening the front 
element by partially unscrewing it will pro- 
continued on page 149 
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Fantastic “CIRCLE-EYE” SYSTEM 
that made remarkable strides among 
the E.E. cameras... 


2.8 on, POO % 


F1.8 on, 979 % 





PETRI PENTA V2 


PETRI PENTA V2 is a 35mm camera combined with all the best fea- 
tures of penta prism single lens reflex cameras on the market. 
Comes with fully automatic folE-Telale-|-4asmume lO] (ol @ma-t40] as Masllade) amr lale| 
fresnel lens with much improved focusing. Also equipped with 
ultra sharp Petri F2/50mm lens of 7-element rare-earth glass. 


Ohal-id Toit hae lale-laal-Palal ih ae lel Moh alot only $159 50 
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PETR 
Sign of GOOD DESIGN 


Highly sensitive ‘‘CIRCLE-EYE"’ Photo- 
aal-3¢-1@mmaP lib rere] 6] e) ite MM CoM ol ¢-Yoll-1(o] alm ob dele 
sure System means Quality Pictures each 
time you shift the PETRI 7 toward the 
subject. This system eliminates the need 
for complicated calculation in the PETRI 
7..4 even with the use of filter. Other 
famous features include ‘‘Green-O-Matic”’ 
viewfinder, super-fast Petri lens, feather- 
touch Petri shutter and selftimer assure 
quality pictures. PETRI 7 F2.8 and F1.8 
cameras known for superlative perform- 
ance are now unexampledly low-priced. 


U.S. Representatives : 


SERVICE PHOTO INDUSTRIES, INC. 


33 East 17th Street, New York, N.Y. 


BENDER PHOTO SUPPLY CORP. 


6825 Melrose Ave., Los Angeles 38, Calif. 
Sole Canadian Distributor: 

SHRIRO (CANADA) LTD. 

183 Bates Road, Montreal 26, Canada 
Manufactured by: 

Kuribayashi Camera Industry, Inc., Tokyo 
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Taken with 2 Sylvania Press 25 bulbs and film rated at A.S.A. 160. f/22, 1/100th sec. 


can you capture the spirit 
..any time, anywhere, any camera 


< 
Cs 


Did you know? Any leakage of air into a Sylvania flashbulb causes the Blue Dot | ‘ 
to turn pink. The famous Blue Dot tells you every Sylvania bulb is sure-fire. 


r 


Sylvania Lighting Products, Division of Sylvania Electric Products Inc., 1740 Br 


SYLVAN 


subsidiary of GENERAL TELEPHONE & EL ci 9% We 
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to give your slides 


a voice 


plus a brain 


that synchronizes voice and vision 


Now you can capture candids in sound—as well as 
on film—with the first Webcor-quality American-made 
tape recorder under $100. The voice: Webcor’s new 
COMPACT DELUXE tape recorder, which records and 
plays back your own slide-show narration, complete 





with sound effects! Compact in size and price only, 


it’s loaded with deluxe features: two speeds, dual 
track, plays 3”, 5” and 7” tape reels; complete with 
powerful amplifier, high fidelity speaker, wide range 
microphone, volume and tone controls, record level 


WEBCOR INC. 5610 W. Bloomingdale, Chicago 39: 


scale, and slide synchronizer jack. You'll value its 
versatility; besides slide shows, you'll use it for studies, 
parties, business—all the sounds of life! $99.95. 

The brain: Webcor’s new SLIDE-TAPE SYNCHRONIZER, 
which blends voice and vision. A recorded impulse 
silently advances the slides on most remote control 
projectors, in sync with most Webcor tape recorders. 
$49.95. For full details on this electronic marvel, see 
it at your nearest Webcor dealer’s. Or, write Webcor 
for free booklet, “If You Own a Fine Camera... .”. 





Tape recorders, portable and console fonografs, radios, components, Dormeyer appliances and power tools 
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BIG PICTURES 


Pictures you'd expect only from a 
big camera are now yours with this 
remarkable handful of precision . . . 
the MAMIYA Sub-Min 16. Glorious 
color shots that can be projected 
larger than life. Fine detail black 
and whites faithfully blown-up 
wallet size or larger . . . all from the 
camera you'll take everywhere . . 
always ready for the “big picture.” 


LITTLE CAMERA 


The big camera quality of MAMIYA 
shots is due to its unusual features. 
Ultra fast £/2.8 lens focuses down to 
12”. Shutter speeds up to 1/200th 
get fast action. Focusing is simple 
with a built-in optical viewfinder . . . 
corrects parallax automatically. To 
load .. just drop in any one of eight 
popular films in a pre-packed car- 
tridge. Like the feel of precision in 
your hand? . camera dealers are 
demonstrating the MAMIYA now. 


Subminiature 


Less than $40 


Write for “The Big 
Picture”. . . FREE. 
111 Fifth Ave., N. Y. 3, N. Y. 


MAMIYA, 





| 
| 








JACOB 


ESCHIN 


HOW LONG IS 


As much as half a lifetime, sometimes. 
When we say a photographer saw a picture 
“in an instant” what we really mean is that 
maturity of vision. based on life experience 
and observation, had taught him to recog- 
nize a significant moment when he saw one. 
Skill and the readiness of the alert photog- 
rapher prompted the camera exposure at 
the split second of peak awareness and ap- 
preciation. 


Yesterday's trivia 

Every serious photographer intent on 
personal growth, soon or late learns that 
what makes sense to him today may have 
seemed only trivia yesterday. 

As he moves through life. gathering im- 
pressions. touched by influences. developing 
character, his responsiveness to situations 
becomes progressively sharper, his under- 
standing deeper. his capacity for recogni- 
tion more and more closely approximating 
a reflex action. 

The instant is then only a swift realiza- 
tion of something he § «s known right along, 
suspected, or was aware of subconsciously. 
He pounces on it eagerly, almost in a panic 
to bag the image before it gets away, per- 
haps forever. 

The instant photographed need not be 


| literally a momentary gesture, whether of 


man or of nature: it may also be a sudden 
revelation after a period of looking, of dis- 
covery after years of living. 

Lisette Model put the matter incisively 
for the first approach: “The camera works 
fast. and so does the photographer. Within 


| the second he has to see and to feel, to un- 


derstand and to select. to react and to act. 


| Movement and expression unseen before is 


stopped. A moment is captured that never 


was and never will be again.” 


The creative moment 
Weston up for all 
time and for all photographers: “One does 


Edward summed it 


not think during creative work, any more 


| than one thinks when driving a car. But one 


| has a background 


of vears—learning 


5: 


un- 
learning: success. failure. dreaming, think- 


| ing, experience, all this—then the moment 
| of creation, the focusing of all into the mo- 


ment.” 

Indeed, it is only because he avoids in 
life has taught him 
(scarcely relating the one to the other) that 


his pictures what 


| the typical salonist never gets beyond the 


S-curve plateau of camera club platitudes. 


. ae! 


AN INSTANT? 


To him the instant is hardly more than the 
obvious arresting of mere movement, no 
more than a matter of composition and tech- 
nique. As for the rest, since he brings noth- 
ing more than this to the subject. pictures 
he has taken a decade apart are similar, 
equally static, and unrevealing. For where 
there is no growth, no differences can be 
expected. and one instant is like another. 

The amateur, and the serious profes- 
sional too, for that matter, can check on his 
own progress—or lack of it—by comparing 
his current output with that of, say, five 
years ago. Look at both negatives and 
prints. 

Is there a difference and, if any, what 
sort of difference? Do the later ones more 
closely reflect what you have learned over 
the years? Have you advanced in capacity 
and ability to recognize meaningful subject 
matter? Have you enough mastery of the 
medium to take pictures spontaneously 
rather than perhaps laboriously and 
thoughtlessly, as you did when you lacked 
the conviction and wisdom which, happily, 
you may now possess? 


Study and conclude 

Study the pictures of the two periods 
honestly and in a spirit of objectivity, so far 
as this is possible, of course eliminating 
from consideration any pictures that may 
have merely sentimental or record value. 

Draw a few conclusions. You now see (or 
do not see) more often below the surface of 
things than you once did. You have learned 
(or have yet to learn) that, in consequence 
of a more searching approach, you shoot 
more often in moments of inspired vision 
than after prolonged muddled contempla- 
tion of what once resulted in pictures that 
may now appear to communicate practi- 
cally nothing. 

In short, the comparison between your 
pictures now and then should bear signs of 
growing up in the use of the camera as a 
means of matured personal response to 
life’s varied aspects. Where this is the re- 
sult, instant vision is the fruitful reward, 
and should be a vital goal for the worker 
in a medium whose chief characteristic and 
uniqueness is in the pin-pointing of impres- 
sions at the click of a shutter.—@ 


Lo. 
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¥ oe mee %. e nn Y £ N ou a 2 YJ 


STROBONAR ELECTRONIC FLASH 


Bounce lens Wide-angle lens 


Any way you look at it, the Futuramic II is the most versatile 
flash unit you can use. 

Small (9% inches high), and lightweight (only 28 ounces, 
complete with batteries), it is the only one-piece unit that 
operates on readily available size C photoflash batteries, high- 
performance E-93 batteries, rechargeable nickel-cadmium 
cells, or standard household current (110V.). It is also the 
only unit that can be custom-fitted to all popular cameras by 
choosing the proper Honeywell bracket and cord. Now the 
newest feature of the Futuramic II is this accessory kit that 


The Futuramic II Accessory 
Lens Kit in compact 

zipper case is 

no more than $8.95. 


Write for illustrated folder to Minneapolis-Honeywell, Heiland 
Division, 5222 E. Evans, Denver 22, Colorado. 


Standard lens 


Paks, ) eee 

Kodacolor lens Neutral density lens 
makes interchangeable lenses for electronic flash available for 
the first time. 

The four lenses (shown above) are: a lens which provides 
bounce flash effect without removing unit from camera; a 
wide-angle lens to spread the light evenly for all but extreme 
wide-angle camera lenses; a color-correcting lens to give prop- 
er balance indoors with Kodacolor film; and a neutral density 
lens to make closeups possible even with maximum-speed 
films. The retaining ring slips over the unit’s standard lens— 
makes changing lenses quick and easy. 

Ask your Honeywell dealer for a demonstration of the 
Futuramic II, available now at no more than $59.95, plus 
batteries, clamp, and shutter cord. 


Honeywell 





THE WHOLE WORLD OF 
PHOTOGRAPHIC EQUIPMENT 
sPHOTOGRAPHY 


IS YOURS IN 


Your guide to what to buy... 
how to buy... 
where fo buy! 


“D 


IRECTORY 


& BUYING GUIDE 


Featuring over 176 pages of vital information on all the products on the photo market 


—cameras, projectors, flash attachments, lighting and sound equipment, darkroom 


supplies, accessories, and film. Makes selecting your new equipment as easy as 


1 COMPARE performance data on still and movie cameras, movie projectors, 


and electronic flash equipment with easy-to-read charts. 2 CHECK the detailed 


specifications on each and every product. Get prices, manufacturers, and distributors. 


3 SEE clear, accurate pictures of everything from gadget bags to underwater 


apparatus. 


It’s all yours in the 1962 Photography 
Directory and Buying Guide—now on 
sale at your favorite newsstand. Or order 


your copy with this handy coupon. 


ONLY 1.00 


pom ees er eresssrerscn= 


Popular Photography Book Service 
Dept. 1060, P.O. Box 1187, Brooklyn 1, New York 


Please send me a copy of the 1962 PHOTOGRAPHY 
DIRECTORY AND BUYING GUIDE. | enclose $1.00, the 
cost of the DIRECTORY, plus 10¢ to cover mailing and 
handling charges. (Canada and Foreign $1.25 plus 10¢ 


postage) 
NAME 


ADDRESS 








ZONE STATE 


























Only the Bolex 18-5 shows any 
8mm film in slow motion! Flip 
the switch and change magically 
from 18 fps to 5 fps “Living 
Stills.” Films of the family, sports 
and scenery can be slowed for 
closer study or just for greater 
entertainment. Completely flickerless. 
Reverse projection. Corner-to-corner bright- 
ness and color definition. The Bolex 18-5 is 
only $159.50 with f/1.3 15mm wide-angle 
lens, 400' reel and zippered plastic bag. 
Elegant leatherette case optional extra... 
see your nearest authorized Bolex dealer. 


SOLE x< 


PAILLARD INCORPORATED, 100 SIXTH AVENUE, NEW YORK 13 
IN CANADA: GARLICK FILMS LTD., TORONTO 


OTHER PAILLARD PRODUCTS INCLUDE SWISS-PRECISION HERMES TYPEWRITERS AND ADDING MACHINES 





IN FIRST PLACE! 


Sole n’® 
i 








Key ring holds 
towel from belt 


1A simple and fast way to keep a darkroom 
| towel handy is to keep it attached to the 
| darkroom worker himself. This is easily 
| done by way of one of those large key rings 
| which can be snapped around a belt or 
belt loop. Slip the towel! through the ring, 
and everywhere you go, your towel is sure 


ELECTRONIC to follow.—Joseph B. Kozak, Binghamton, 
| N.Y. 


MOST SENSITIVE 
WIDEST RANGE 
EXPOSURE METER 
EVER MADE! 


Introduced a few short months ago, the | 


Gossen LUNASIX Electronic has been ac- 
claimed around the world! No other expo- 


sure meter so effectively measures the | 


extremes of light—from faintest moonlight 
to blinding sunlight! Try the Gossen 
LUNASIX Electronic yourself — for an ad- 
venture into new photographic horizons! 


HERE'S WHY THE LUNASIX HAS WON PRAISES FROM 
STILL AND MOVIE PHOTOGRAPHERS EVERYWHERE! 
Measures refiected and incident light with (built-in 
hemispheric diffuser) @ 30° light acceptance angle @ 
Two-button brightness range system @ Automatic 
needie lock @ Built-in battery tester @ External zero 
adjustment @ Smooth one-hand operation @ Com- 
puter range: ASA 6/1° to 12,000/12°; f/1 to £/90; 
1/4,000th sec. to 8 hours; Cine: 8 to 128 frames per 
sec.; EV —9 to EV-+-22; .014 to 14,000 foot-candies @ 
Weight 7 ounces. 





i | 
Another famous GOSSEN meter 


SOseEn' 
Sr - INSTANTLY Shows 
VDAL1LCOLMO?P coor temperature of 
color temperature meter !''8"t source (in de- 
and filter indicator grees Kelvin). Filter 
a required for correct 
color balance .. . with 
ANY type of color film. 
Calibrated in 
mired filter scale 
adapted by leading 
camera and filter man- 
ufacturers. Complete 
with leather ever- 


| 


Baby oil makes 
scratch filler 


Instead of rubbing petroleum jelly on 
scratched negatives, | have found it much 
more simple to use baby oil. It is equally 
effective for filling in scratches and its 
thin consistency allows for a simple appli- 
cation with an ordinary medicine dropper. 
A very small drop is all that is necessary 
and can be smoothed by a finger. 


Capt. 
6. 1. Belk n Do er Del 


“deca- | 


ready case and gold- | 


metal chain. 


See the entire Gossen line at better camera stores. 


EX 1. EIN G PHOTO CORPORATION 
257 PARK AVENUE SOUTH, NEW YORK 10, N. Y 
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Round fishing cork 
keeps thermometer afloat 


An ordinary ball-shaped fishing cork with 
a center hole can be put to good darkroom 
use as a handle for a stirring rod thermom- 
eter. The hole, when enlarged slightly, will 
fit snugly over the thermometer. Besides 
protecting the fragile instrument, it will 
cause it to float in deep processing tanks 
filled with solution.—Wayne Floyd. Favette- 
ville, Tenn. 


Use portable background 
for flowers on location 


Flowers which must be photographed 
wherever they happen to be growing are 
difficult to separate from their back- 
grounds. To counter this problem, make 
a portable background from a piece of 
plywood and a couple of spikes for push- 
ing into ground. Colored illustration board 
(available from art stores or sign shops) 
can be clamped to the wood. Vary distance 
from flowers to board to control shadows. 
O. A. Velson Seattle. Wash 


Large paper clip 
holds film slide 


A jumbo paper clip, about 242 inches in 
length, can be a handy accessory with a 
view camera. It will slip over some part of 
the camera and provide a quick place to 
hold a film-holder slide while making an 
exposure. With some types of clips, how- 
ever, bevel the end of the wire with a file, 
so that it will not scratch the slide as it 
slips into it.—H Leeper Canton, Ohio. 





|" hy not send in your ideas for better picture-making and darkroom aids? We will pay $10 for 
‘ ted T rat f , i by star dd i envelor i 


ip accented. Only 


each original, 
elurmed 
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NOT THIS! 


NOW GET THIS... 


HI-SYNCHRO SHUTTER syn- 
chronizes electronic flash at 
1/125, where others use 1/30 
to 1/60 second! Extraneous 
light is substantially elimi 
nated, as are the ‘‘ghosts” 
produced by this unwanted 
image illumination. For the 
first time, the ultra high speed 
of electronic flash is utilized 
as it was meant to be, though 
slower speeds may be used 
where desired. 


HEXANON LENSES bayonet 
firmly, rapidly. Unsurpassed 
optics in a wide range of focal 
lengths, with fully automatic 
diaphragm that remains wide 
open before and after actual 
exposure. The ‘FS’ mirror in- 
stantly returns to viewing 
position . . . automatically. 


PERFECT “FEEL”’, report pro- 
fessionals, make the ‘FS’ the 
easiest working SLR in the 
field. Greater handling ease, 
accessibility to all controls, 
compactness with no com- 
promise of workability. 


Konica’s radically advanced shutter opens new hori- 
zons to the user of all types of flash. Its unique design 
combines the advantages of focal plane and leaf-type 
shutters, provides standard M-bulb synchronization to 
1/1000! Its high speed steel blades eliminate distorted, 
elongated images, promise virtual indestructibility of its 


KONICA FS’ 
ENDS 
GHOST 
IMAGES 
in Electronic 
Flash 
~ Photography’ | 


delicate movement. Once again, a Konica model stands 
lens and shutter above all others in its class. With 50mm 
f:2 Hexanon lens, the ‘FS’ lists at $189.95* plus case. 


*THE LIST PRICE SHOWN IS ESTABLISHED BY THE MANUFACTURER BUT MAY 
VARY HIGHER OR LOWER DEPENDING ON THE SALES PRACTICES IN YOUR 


AREA. CONTACT YOUR DEALER FOR THE EXACT PRICE IN YOUR AREA 


KONICA CAMERA COMPANY. 76 west CHELTEN AVE.. PHILADELPHIA 44, PA 
av 


IN CANADA: MCQUEEN SALES CO 1643 W 


E., VANCOUVER @ 
MFG. BY KONISHIROKU PHOTO IND “co. 


IN VENEZUELA: SEIJIRO YAZAWA, APARTADO 3179. CARACAS 
LTD., TOKYO—FOUNDED 1876 


...because "THE LENS ALONE IS WORTH THE PRICE’ 
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“For the 


MONEY pictures 
we bank on 


(Rolley” ~ 


says Vince Finnigan 
noted Washington photographer 


“When you're shooting a money picture, 
especially on fast news assignments, there’s 
no time for fooling around. You’ve got to 
be sure. And I make sure with Rollei... 
normal, tele, or wide angle .. . whichever 
is best suited for the job. With Rollei, and 
only Rollei, you get the essential combina- 
tion of speed in shooting, perfect control 
of composition, unsurpassed picture qual- 


bicycle built for three . . . for a rush 
e ts, Vi th 
rece ages none ‘creund Gaattel end Witte BURLEIGH BROOKS, INC. 


House with a no-parking-problem bike. His 420 Grand Avenue, Englewood, New Jersey 
workhorse trio, Rollei normal, tele and wide 


angle, are constant companions PONDER & BEST, INC., 814 North Cole Avenue, Hollywood 38, California 
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ity, and negative size large enough for all 
requirements” says Vince Finnigan. 
Rollei cameras are available for all needs 
of professional and amateur; including {2.8 
and £3.5 models with or without coupled 
meters. Also the 3.5 Rolleimagic, the fully 
automatic Rollei. Examine them at your 
dealers to-day—or write now for illustrated 


literature describing all Rollei models. 
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-wide fame 


Leader in 
photographic progress 


Contarex 


This is the gift par excellence! The ultra 35mm single-lens reflex camera 
that offers utmost versatility, requires the minimum of accessories, and 
permits widest latitude in photographic technique. Embodies many 
unique advancements as well as cross-coupled light meter of super sensi- 
tivity, and combined ground-glass and rangefinder focusing. Choice of 
eight superb interchangeable Carl Zeiss lenses, including the new Planar 
f/1.4, 55mm. Focal-plane shutter with speeds from 1 to 1/1000 sec. 


Contaflex Super 


Best selling 35mm single-lens reflex camera throughout the world — and 
for good reasons! Ingeniously designed for speed and simplicity of opera- 
tion. Has coupled light meter and built-in rangefinder with ground-glass. 
Focusing and exposure are precisely controlled while sighting through 
big, bright view-finder. Fitted with Carl Zeiss Tessar f/2.8, 50mm lens 
which can be quickly changed for tele and wide-angle shots with Pro- 
Tessar lenses. Synchro Compur MXV shutter from 1 to 1/500 sec. 


Contessa-matic E 


The lucky recipient of this modern automatic 35 will be amazed at its 
simplicity of operation, and delighted with the excellence of the pictures 
it produces. Has precision rangefinder incorporated in large bright-line 
view-finder. Interlocked light meter gives automatic exposure, but when 
desired user can select any lens opening or shutter speed. Carl Zeiss 
Tessar £/2.8, 50mm lens. Fully syn. Prontor SLK shutter with speeds 
from 1 to 1/500. 


See these and other Zeiss Ikon Cameras 
and accessories at your Zeiss Ikon dealer’s. 


Write for literature. CARL ZEISS, INC., 485 Fifth Ave., New York 17 








For sportsman, traveler, photographer .. . 
you couldn't give a gift more appreciated 
than a truly fine, precision built Bushnell 
binocular or telephoto lens. A gift of 
pleasant experiences for years to come. 


CUSTOM 7x35 BINOCULAR 


New, smartly styled. The only binocular with 
adjustable eyecups to give eyeglass and 
sunglass wearers a full field of view; ultra 
violet filters protect against glare from 
snow, sand and water; 20-year guarantee. 

$89.50 
Other models $14.50 to $135.00 


TELEVAR VARIABLE TELEPHOTO 


First and only 350mm-650mm telephoto 
lens for single lens reflex cameras. Gives 
zoom flexibility on focal plane shutter cam- 
eras. Crisp, sharp results, 12 feet to infin- 
ity; 20-year guarantee ... $59.50 
Non-zoom TeleVar for “leaf-shutter” SLR 
cameras, $49.50 

See your nearest Bushnell dealer or write 
for full information and free gift guide 
“How To Select Binoculars.’ 


Bushnell Building, Pasadena, California 
in Canada: 1310 W. Sixth Ave., Vancouver 9, B.C. 


LATEST 
FROM 


REPORTS 
THE 


PHOTO WORLD 


ROCHESTER — Packaging right 
upheld: A federal judge has 
upheld Kodak's claim to its 
distinctive color combina- 
tion on its film boxes. It 
ordered another firm to stop 
making film boxes with "pre- 
dominantly yellow background 
with red or black or both col- 
ors" under the principle of 
unfair competition. 





NEW YORK — Processors make 
camera: Fotochrome, Inc., 
nation-wide film processing 
firm, will soon hop into the 
camera business with a $17 
(list) camera. A subsidiary 
organization is assembling 
the camera and built-in flash 
from all American-made 
parts. Fotochrome insiders 
also say they have plans for 
manufacturing their own film 
eventually — black-and- 
white and color. 





BOSTON — Coming exhibitions: 
As part of its "Photography as 
a Fine Art" program, the Carl 
Siembab Gallery has scheduled 
the following exhibitions: 
December—Minor White, Janu- 
ary—Civil War, February — 
Wynn Bullock, March——Don 
Ross, April—John Brook, May 
—W. Eugene Smith, and June— 
Group Show. 





; WASHINGTON — 

gam A-Bomb camera: 

Future atomic 

bomb blasts 

will be auto- 

matically re- 

corded on film 

for whoever is 

around to view 

them by new 
automatic camera developed by 
retired Air Force Brig. Gen. 
George Goddard. His camera 
will be carried in bomb plane 
and will begin taking series 
of pictures as bomb deto- 
nates. It has automatic-ad- 
justing density filter and 
aperture to properly expose 
bright flash, then increase 
exposure as light subsides. 
Gen. Goddard once commanded 
platoon of airborne camera- 
man at Bikini atom bomb tests, 
each of 18 photographers car- 
rying camera with different 
filters and shooting from a 
C-54. New camera has lens 
pointed to rear of aircraft. 
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SILVER SPRING, Md. — Navy 
high-speed movie camera: 
Probably the first applica- 
tion of focal=-plane shutter 
principle ina motion picture 
camera is installed in U.S. 
Navy camera capable of shoot= 
ing one million frames per 
second. Shutter mechanism 
also uses rotating mirror 
principle with several lenses 
"spraying" image onto film. 
Camera, developed at Navy 
Ordnance Lab here, can time 
action such as speeding bul- 
let or exploding block of TNT. 








NEW YORK, N. Y. — Electron 
beam photography: Kodak engi- 
neers and scientists are ex- 
perimenting with a new type 
of electronic photography. 
Basically, the gimmick is to 
place a piece of film where a 
phosphor screen would nor-= 
mally be onatelevision 
(cathode-ray) tube. Instead 
of electrons hitting the 
screen to create light which 
is photographed, the middle 
Step is eliminated and elec- 
trons can now “write" image 
directly on film. The greater 
effect of electrons over 
light on photographic film 
allows use of a slow, high- 
resolution film. System, when 
perfected, will have many 
applications including TV re- 
cording, photographing radar 
images, and recording infor- 
mation relayed by satellites. 





ROCHESTER, N.Y. New direc- 
tions for photography: In the 
wake of recent progress in 
automatic electric eye shut- 
ters, Eastman Kodak is now 
stepping up research aiming 
toward simplification of the 





FRONT 


photographic process itself. 
The Applied Photography Divi- 
Sion of the research lab here 
is exploring emulsions with 
built-in developers and fix- 
ers to eliminate processing 
Steps and shorten time be- 
tween exposure and final 
print. Researchers are prob- 
ing possibilities in surface 
development utilizing vis- 
cous developers as now used in 
the high-speed Eastman 
Viscomat 16=-mm processing 
machine. Conventional proc- 
essing systems employing 
Strict chemical control, 
Kodak scientists Say, may 
ultimately be replaced by 
new methods that could revo- 
lutionize photography. Fast-= 
er, Simpler picture-taking, 
processing, and printing are 
on the way. 


WEST BERLIN—Another minia- 
ture flash: The march of 
small, one-piece electronic 
flash units is still going 
on. Latest is from Loewe-Opta 
electronics firm here and is 
called Optatron NC=-34. The 
28-0z top-of-camera unit is 
about ready to be marketed in 
U.S. through Kling Photo 
Corp. under the name Helio- 
tron MM. West Berlin firm was 
begun by American Dr. Sigmund 
Loewe, a former German WW II 
refugee who now maintains 
homes in both U.S. and Berlin. 








\ 


DEARBORN, Mich.—City Beau- 
tiful committee: This group, 
each member of which is 
armed with a small camera, is 
conducting "Operation Candid 





Camera" here as part of an 
anti-litter program. Called 
the "City Beautiful Commis- 
Sioners," the group is roam- 
ing Dearborn, gathering pho- 
tographic evidence of any 
messy streets. 


NURNBERG, Germany—New Metz 
flash: Now available in Ger- 
many is new Mecablitz 108 
electronic flash (above), a 
small pocket-size, two-piece 
outfit. This and another new 
model, the 502, are expected 
to be distributed in the U.S. 
by Burleigh Brooks, New York 
City, although no plans were 
available at press time. 
Guide numbers: Model 108 — 
about 100 for 32 ASA; Model 
502—about 165 for 32 ASA. 


HOLLYWOOD—New film process: 
A new company called Pana- 
color, Inc., here, is per- 
fecting a color-film process 
that it claims could save 
money for motion-picture 
productions. Although pres- 
ently working only with the 
movies—35-, 16-, and 8-mm in 
volume quantities the com- 
pany hopes the process will 
eventually be adaptable to 
Still photography. The system 
uses Standard color=-negative 
film, then transfers it onto 
three black-and-white Sepa- 
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NOW 
a 
YOUR 
SLIDES 
WITH 
LIGHT 


A 


In a Leitz Pradovit Projector 


Cooler... Quieter... Sharper... Faster Automatic Projection 
than ever before... from the makers of the Leica 


A Leitz Pradovit projector is almost cer- 
tain to change your previous notions of 
slide projection. Why? Optics. Leitz 
optics... that “cut’’ an image into your 
screen which, unlike any other, is liter- 
ally etched with light! You'll see a new 
kind of edge-to-edge uniformity of bril- 


smoothly through a Pradovit, you'll see 
for the first-time how fine your color 
slides really are! 

And remember... the Pradovit is so beau- 
tifully designed you'll leave it in your 
living room after the show is over. 

VISIT YOUR LEICA DEALER TODAY...LET 
liance, sharpness and color purity. As HIM SHOW YOU YOUR FAVORITE SLIDES 
the first magazine of your slides moves ETCHED WITH LIGHT...IN A PRADOVIT. 


| on oe ee, 2 466 PARK AVENUE SOUTH, NEW YORK 16. N. ¥ 
t tt A 
LEICA AND LEICINA CAMERAS LENSES PROJECTORS MICROSCOPES 








CHECK ONE [ 3 years for $10 

[] 2 years for $ 8 

1 year for $ 5 
IN U.S. & POSSESSIONS & CANADA 

Payment enclosed [] Bill me 
Foreign rates: Pan American Union 


countries, add $.50 per year; all other 
foreign countries, add $1.00 per year. 


PP-1261-H 


SEND POPULAR 
PHOTOGRAPHY 
EVERY MONTH 
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address 
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Mail to: 


POPULAR PHOTOGRAPHY 


434 S. Wabash Ave. Chicago 5, Ill. 
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ration positives which are, 
in turn, printed through a 
"dye coupling" method onto a 
special projection film—a 
material said to differ from 
normal photo-sensitive film. 
In addition to economy, an- 
other advantage would be full 
color control, with no prob- 
lem of quality loss with 
fades, dissolves, and special 
effects. Quality of color is 
claimed superior to that made 
from current negative films 
directly onto positive print 
film. If adapted later to 
Still photography, it would 
be a new system for making 
color prints rather than 
transparencies. 


ROCHESTER, N.Y.—One lump or 
two?: Eastman Kodak has dis- 
covered that a pinch of sugar 
will improve developers for 
X-ray films. When table sugar 
is added at ratio of about 
seven ounces to quart of de- 
veloper, it extends range of 
film so higher radiation lev- 
els can be more easily read. 
Not, however, considered 
practical for standard pho- 
tographic film. 


OKLAHOMA CITY, O0Okla.—Camera 
helps mental health: Dr. 
Floyd Cornelison, associate 
professor of psychiatry at 
University of Oklahoma Medi- 
cal Center, finds that show- 
ing mental patients pictures 
of themselves can help some 
back to health. "I don't want 
to be like that!" one woman 
commented as she tore up her 
picture; seven weeks later 
she was sent home. Dr. Cor- 
nelison is experimenting both 
with stills and movies. For 
many it can provide the bridge 
back from withdrawal to the 
outside world. 





NEW YORK — Preserve art in 
photos: A well-known art his- 
torian has urged that the 
world's art treasures be pho- 
tographed so that they will 
be preserved in some form, at 
least, should the originals 
be destroyed in a future war. 
Prof. Millard Meiss, new 
president of International 
Committee of Art History, 
told this group recently that 
each country should consider 
this a highly important proj- 
ect so that the "image" of fa- 
mous works will survive. 
continued on page 150 
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YOUR 
CAMERA 


CAN MAKE 


fe) t ae 


a Mm 


LEARN THE EARNING P 
OF YOUR CAMERA 
WITH SMP HOME TRAINING 


A camera ean give you the power to stop a world in motion 


OWER 


and preserve it on a prize-winning print...or the know-how 
to capture the drama of a raging scene and emblazon it on a 
front page scoop ...or the ability to create a fresh, visual pro- 
motional slant...or the opportunity to shoot money-making 
studio poses...or the artistry to glamourize a beauty queen. 
With a camera in your hands, you can cash-in on the billion 
dollar photography market. Unlimited horizons can be 


yours... with THE RIGHT PHOTOGRAPHIC TRAINING! 


However, your talent must be developed if you are going to 
make it pay. The SCHOOL OF MODERN PHOTOGRAPHY 
HOME TRAINING, approved by the State of New York, has 
proven it can set you on the road to financial security and 
gratifying success. 


With SMP you receive personalized home training — during 
your spare time. Expert instructors guide you — watch your 


free! 


Mail Coupon Today! This 
handsome illustrated book, 
crammed full with photo- 
graphs, takes you behind 
the scenes of SMP’s fa- 
mous photography course 
and answers your important 
questions. Send for it now! 


a 


with power! 


progress through every lesson in the course. Your actual prac- 
tice assignments are carefully analyzed — suggestions and as- 
sistance are given to develop professional proficiency. And only 
SMP offers exclusive learn-by-doing kits: real profes- 
sional negatives and prints; exposed but undeveloped 
film; three dimensional aids for lighting studies; labo- 
ratory and darkroom devices; and clearly written in- 
structions, in easy-to-follow style. All designed to help you 
find your fortune in every field of photography ... magazine, 
industrial, freelance, advertising, portraiture, news, fashion. 


And whether your goal in photography is a full time career... 
a satisfying way to supplement your present income... or to 
sharpen your skill in shooting for award money and photo- 
graphic prestige ...SMP tested techniques will help you 
reach it — faster! 


Today — send for SMP’s fully illustrated catalog — find 
out how you can learn while you earn. 


theschool == 
of modern photography = 


PPPS 2222 2 228! 2 On 2 ee ee ee 


The School of Modern Photography, Dept. P-121 
P. O. Box 102, Cooper Station, New York 3, N. Y. 


Piease send me full information regarding SMP’s famous Home 
Study course. And send me your big free super-illustrated book 
that tells about SMP’s methods and teaching systems, and 
gives me the picture of the opportunities | can find in photog: 
raphy. No salesman will call. 


Address 


City- Zone State_ . 
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WHY ARE 
KILFITT 
LENSES 
THE BEST 
IN THE 


Superlative Quality, 
Remarkable Versatility 


Kilfitt lenses are marvels of crafts- 
manship in design, engineering and per- 
formance, Brilliant, often unique, in 
design . . . optically and mechanically 
superb... definition and correction of 
magnificent quality ... these are some 
of the reasons why the world’s greatest 
and most technically knowledgeable pho- 
tographers choose Kilfitt lenses — and 
why you should, too. 

Ask your dealer to show you the versa- 
tile Kilfitt Basic Kilar System, permit- 
ting you to use one lens on more than 25 
difterent still and movie cameras... the 
amazing, unique Kilfitt Makro-Kilars 
with a focusing range from infinity to a 
few inches from subject ... the Kilfitt 
test plate made by the factory with each 
long lens and supplied free as positive 
proof of its incomparable quality. 

Long Kilfitt Kilars come in 150, 300, 
100 and 600-mm, focal lengths; Makro- 
Kilars, in 40 and 90-mm. lengths. For 
more information, your dealer or 
send 10¢ to address below for booklet. 


iLreprer 


3&1. I IN G PHOTO CORPORATION 
257 PARK AVE. SOUTH, NEW YORK 10, N.Y. 
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by BRUCE DOWNES 


Do or delegate? 


Judging by letters I have received, two sentences of an 

essay in this year’s edition of PHorocrapHy ANNUAL 

appear to have exposed a highly sensitive nerve. They 

are: “While it has always seemed to me that one who 

has not mastered the craft of printing is not a complete 

photographer, the fact remains that some of the most 
famous photographers of our time delegate this job to others. However 
important it may be—and I come to this conclusion with deep reluctance— 
mastery of printing techniques does not appear to be altogether essential 
for solid achievement in photography.” 

This is not to say, of course, that solid achievement is possible without 
technical mastery. But such mastery need go no further than the camera. 
i.e., the controls that can be exercised prior to release of the shutter. Many 
photographers actually believe that their work has been done at that mo- 
ment before which exposure, shutter speed, aperture, focus, depth of field, 
and camera angle have been determined. Such photographers—and many 
of the most famous in the world are among them— delegate both developing 
and printing to laboratory technicians. 

Photography is full of such paradoxes, which point up its uniqueness. 
The photograph is the end result of a complex of processes most of which 
are predetermined and can be controlled within only narrow limits. The 
question is: Should the photographer keep such controls as he has in his 
own hands from exposure to final print, or is he justified by the nature 
of the process to delegate some of the steps to others? 

Both methods can be justified. of course, but-the fact remains that the 
photographer who is willing to sacrifice expediency to the demands of his 
craft will, by exercising control through the whole process, produce pictures 
that are bound to be closer to his original intentions than would have been 
the case had he delegated the printing—incidentally, one of the most difh- 
cult of the photographic procedures—to a technician. By so doing a pho- 
tographer abdicates his control as well as his ability to predict whether 
or not the print will express what he had in mind at the moment of ex- 
posure. 

The case for full-spectrum control is strong, but the fact remains that 
some famous photographers just don’t know how to make a good print! 


Next month: 


PHOTO- 
GRAPHY 


Reports on dozens 
of new products 


All about 
wide, wide cameras 


Automatic color processing 


How Look’s Doug Kirkiand 
works in color 


PLUS: complete 1961 
POPULAR PHOTOGRAPHY INDEX 
FREE, for the first time 


On sale November 28 
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To get everything in the script, you have to get a Bolex 


Hollywood effects and award-winning qual- 
ity are no longer the personal possessions 
of ‘the professional”. al 

For now you can get lap dissolves, fades, 
titles, speed-ups, animation, wide-angle vis- 
tas, telephoto close-ups, zooms—everything 
in the “script” —with a Bolex H-16 Rex and 
accessories, 

Your results are truly professional. You 
view and focus through the shooting lens 


PAILLARD INCORPORATED, 


for uninterrupted viewing, exact framing, 
accurate focusing. Parallax is ended forever! 

Then there’s Bolex’s new variable shut- 
ter. It gives you more control over exposure, 
sharpens fast-action subjects, and blurs dis- 
tracting backgrounds. It puts fades at your 





fingertips, makes lap dissolves smooth and 
easy. 
try a Bolex Rexofader. It 


fades for pre-set number of frames.) 


dissolves, 


100 SIXTH AVENUE, NEW YORK 13 Y 


(For automatic fades and perfect lap 
times 


IN CANADA 


With all its professional features, Bolex’s 
H-16 Rex is only $450 with a superb Lytar 
F/1.8 lens. Bolex accessories are also mod- 
erately priced—the Rexofader. for example, 
is just $37.50. For detailed literature write 
Dept. BPP-12 or see your Bolex dealer for 


complete information. 


SOLE x< 


GARLICK FILMS LTD., TORONTO 


Other Paillard produc ts include Su iss- precision Hermes ty pewriters and adding machines. 
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tHE WAL! 


This was shot with a 


Hasselblad Super Wide C 


Here’s 90 


picture coverage on a 24% x 24% negative size 
taken from the inside of a Rolls Royce. The photographer 


used a Hasselblad Super Wide C with its Zeiss Biogon 38mm 


f/4.5 lens stopped down to f/22 

Note the wide angle of view, the clear, sharp corner-to- 
corner resolution. Depth of field: from 2' to infinity. All this, 
mind you, from a position inside the auto. The Super Wide C 
is compact, lightweight. It’s easy to carry. Sets up easily. It 
can be backed into corners, really tight corners, with no 
trouble at all, for just about every wide-angle shot. 


Optics are the finest: Zeiss, with automatic preset dia- 
phragm in its Compur shutter, synchronized for X and M at 
all speeds from 1 sec. to 1/500. Four interchangeable maga- 
zines available: 3 for roll film, one for cut film. Other Super 
Wide features include: rapid film winding crank; eye-level 
viewfinder and/or ground glass adapter with focusing 
hood and many, many more. They’re all on view at your 
Hasselblad Dealer now. Shouldn’t you be there too? 

Write to Dept. HPP-12 for the name of your nearest 
Hasselblad Dealer. Paillard Inc., 100 Sixth Avenue, 
New York 13, New York. 


HASSELBLAD 











POPULAR PHOTOGRAPHY 
presents the 


in its 1961 


$25,000 INTERNATIONAL 
CONTEST 


PICTURE 


COLOR WINNERS 


FIRST PRIZE 
Steven C. Wilson, Bainbridge Island, Washington 


SECOND PRIZE 
Paolo A. Pellegrineschi, Lido di Camaicore, Italy 


THIRD PRIZE 
Richard Quataert, Rochester, New York 


FOURTH PRIZE 
Merton J. Gordon, Syracuse, New York 


FIFTH PRIZE 
Manfred Riemel, Dortmund, Germany 


HONORABLE MENTION 
Helmut Bauer, Ingolstadt, Germany (two awards) 
Mary Conrad, Cincinnati, Ohio 
Hermann Eisenbeiss, Munich, Germany 
Knud Enggaard, Copenhagen, Denmark 
Dr. Raimo Gareis, Leverkusen, Germany 
Karl Heinz Ginzel, Canoga Park, California 
Merton J. Gordon, Syracuse, New York 
Ryozo Handa, Osaka, Japan 
Fritz Henle, St. Croix, Virgin Islands 
Arne Karlsson, Skoghall, Sweden 
Olle Redhe, Falun, Sweden 
Jack Novak, Barbizon, France 
Irving J. Olson, Akron, Ohio 
Shimao Ozaki, Sumibaku, Tokyo, Japan 
Norman Tudgay, Gillingham, Kent, England 
Khu Unpiao, Manila, Philippines 
Goran Vesterlund, Stockholm, Sweden 
Willy West, Berne, Switzerland 
Hiroshi Yoshida, Hashimagun, Gifu, Japan 


BLACK & WHITE WINNERS 


FIRST PRIZE 
Leif E. Eliasson, Karlstad, Sweden 


SECOND PRIZE 
Donald G. Klumpp, Burbank, California 


THIRD PRIZE 
Peter Neve, Hjorring, Denmark 


FOURTH PRIZE 
Steven C. Wilson, Bainbridge !sland, Washington 


FIFTH PRIZE 
Sven Lundstrom, Karlstad, Sweden 


HONORABLE MENTION 
Giuseppe Alario, Naples, Italy 
Jules Alexander, New York, New York 
Peter Hill Beard, New York, New York 
Anne Brennan, New York, New York 
Chester R. Dreher, Helena, Montana 
Robert Freson, New York, New York 
Helmut Friedrichs, Cologne, West Germany 
Giorgio Giacobbi, Venice, Italy 
Sven Lundstrom, Karlstad, Sweden 
Shigeru Matsuo, Osaka, Japan 
Pepi Merisio, Bergamo, Italy 
Leanora Miller, Venice, California 
P. E. Olson, Karlstad, Sweden 
Robert Osborn, Warren, Michigan 
Spencer Ross, New York, New York 
Fred Schnell, Milwaukee, Wisconsin 
Wes Taft, Jr., Portland, Oregon 
Thord Thoreson, Varberg, Sweden 
Charles F. Wadsworth, Wichita, Kansas 
Eugeen Warmenbol, Antwerp, Belgium 





THESE WERE THE JUDGES 


Durniak 


Kinzer 


Reynolds 


Harkness 


Desfor 


Friedberg 


McCall 


Barrett 


Downes 


CONTEST: 


hey met on a summer morning in the PopuLaR PHo- 
TOGRAPHY conference room — the , . 


seven “outside’ 


judges who joined five members of the magazine’s 
staff to pick winners in the 1961 International Picture 
Contest. From four sections of the nation came outstanding 
camera columnists: Gil Friedberg of the Boston Globe. 
Lloyd S. Jones of the Youngstown (Ohio) Vindicator, 
Flovd McCall of the Denver Post. and Nestor Barrett of the 
San Jose (Calif.) Mercury-News. From the ranks of New 
York-based writers: Jacob Deschin of The New York Times, 
Irving Desfor of Associated Press, and Norris Harkness. 
who syndic ates his own column. 

Members of the Pop PxHoro staff on the panel were 
Bruce Downes. John Durniak. Mike Kinzer. Charles Reyn- 
olds. and Barney Etengoff. The total of about 140,000 
entries had been reduced to manageable proportions by 
staff screening. Black-and-white was tackled first; prints 
were placed on an easel in rotation. and the judges signified 
‘in’ or “out” by raising hands. On the first round. two 
hands were sufficient to hold (and in a few instances a 
single vote was enough. when a judge was prepared to 
ficht for a favorite alone). On the second round. four hands 


were required, and on subsequent rounds more and more 





‘ins’ were necessary for a picture to continue to survive. 

The show of hands was used to arrive at a total of 25 
prints (five top winners plus 20 honorable mentions). Then 
pads and pencils were passed out. and the judges balloted 
for the 25 in order of their preference. Results were tallied. 
and two more written ballots were taken to choose the five 
top award winners. Then there was spirited discussion of 
the five, with each judge defending his preference in rank- 
ing them from one to five. Three more ballots were required 
to arrive at a consensus of the judges’ opinions. 

Color judging began after lunch: it was conducted just 
as for the black-and-white. Small transparencies were pro- 
jected, and large ones were viewed on light boxes. Prints 
were seen on an easel, like the black-and-white. 

Serving as an additional “judge” in the black-and-white 
category was the combined opinion of about 50 other news- 
paper camera editors from coast to coast. As early as pos- 
sible. they were each sent a packet of 75 of the monthly 
competition winners, and they mailed in their votes. W hether 
by coincidence or not, their opinion agreed with the final 
results on three of the five top winners. 

Some of the non-staff judges volunteered observations on 


both the pictures and the judging. Their remarks confirm 


Editor Bruce Downes briefs 
other judges on rules and 
procedure before balloting. 


two things Pop PHoTo were aware of: (1) the greatest 
number of fine pictures came from outside the U.S.. and 
(2) no matter how good a group of pictures. a conscientious 


judge will always wish for better. 


Boston’s Gil Friedberg wrote: “Frankly. [ was disap- 


pointed. not in the quality of the winners. but in the sparse- 
ness of really good subject material. The choice was so 
narrow that the decision on the five best in each class was 
far simpler than | thought possible.” 

Lloyd Jones of Youngstown wrote: “Many pictures failed 
to make the mark because they were not well composed, 
had divided interest in the scene. or lacked the pulling 
power that comes with a picture that has appeal through 
forcefulness. I feel that the winning selections for the most 
part were excellent. In my estimation. they were chosen on 
the basis of being different. well composed. well lighted. 
with careful angles and composition. and a showing of 
experimentation on the part of the photographer through 
imagination and creativity.” 

From California, Nestor Barrett observed: “The pictures 
your staff put before us were fine examples of what is a 
new and very much needed trend in photography. They 


continued on page 152 
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wine PRIZE, BLACK AND WHITE: 
$2,000 


Leif Eliasson, Karlstad, Sweden 








4 
‘ 

















‘yyey ‘yuequng ‘dduinyy prewog 


; 000'1$ 
‘ALIHM ONY OVI “AZIWd GNODAS 


4aa02 aa$ 


“Yyse A “pury[s] aspuquiey “UOSTTAY an UBAIIS 


Ayeyy ‘asoveute:) ‘1yosaULiaal[ag “Y O[O84 


. 000'1$ 000'2$ 
:wO1OD “AZINd GNOOAS :‘MO1OD ‘AZIUd LSUIS 














THIRD PRIZE, COLOR: 
$750 


Richard Quataert, Rochester, N. Y. 





























FOURTH PRIZE, CoLor: 
$500 


Merton J. Gordon, Syracuse, N. Y. 
THIRD PRIZE, BLACK AND WHITE: erton J. Gordon, Syracuse 


$750 


Peter Neve, Hjorring, Denmark 
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PRIZE, BLACK AND WHITE: 





FIFTH 
$250 


Sven Lundstrom, Karlstad, Sweden 





FOURTH PRIZE, BLACK AND WHITE: 


$500 
Steven C. Wilson, Bainbridge Island, Wash. 
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FIFTH PRIZE, COLOR: 
$250 


Manfred Riemel, Dortmund, Germany 


HONORABLE MENTION 
Pepi Merisio, Bergamo, Italy 


far left 
HONORABLE MENTION 
Shimao Ozaki, Tokyo, Japan 


HONORABLE MENTION 
Karl Heinz Ginzel, Canoga Park, Calif. 
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HONORABLE MENTION 
Olle Redhe, Falun, Sweden 


HONORABLE MENTION 


Hermann Fisenbeiss, Munich, Germany 


HONORABLE MENTION 
Knud Enggaard, Copenhagen, Denmark 





HONORABLE MENTION 


Eugeen Warmenbol. Antwerp, Belgium 


HONORABLE MENTION 


P. E. Olson, Karlstad, Sweden 


HONORABLE MENTION 


Merton J. Gordon, Syracuse, N. Y. 


























HONORABLE MENTION 
Robert Freson. New York. N. Y. 


HONORABLE MENTION 


Sven Lundstrom, Karlstad, Sweden 





FOCUS on COLUMBIA'S 





By CORA WR IGHT Photograph by the author 


here are many things in photography other than creative self-expression. One of 
the more important of these is photo-technology 


the science of the “whys and 
wherefores”’ 


of photography. It is essential to the photographic industry; to science 
and scientific research; to modern communications; and many other fields. And one 
of its outstanding teachers is Lloyd E. Varden. a leading consultant to the photo- 
graphic industry, who teaches at Columbia University. 

What are his courses like? Will a study of photo-technology help the photographer 


continued on page 99 
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Projection lenses 


PROJECTORS 


feature by feature 


By AL FRANCEKEVICH 


B asically a slide projector is nothing more than a lens, a light and a slide carrier be- 
tween the two. Most of the slide projectors you'll find on your dealers’ shelves or 

listed in the chart accompanying this article are a far cry from this simple concept. 
What has caused slide projectors to become as complex and automatic as they are? 
The answer lies in one word—showmanship. Amateur and professional photographers 
have become interested in presenting their color pictures in an organized, smooth, profes- 
sional show. Even casual vacation and personal family pictures look better when pre- 


sented with the thought of good showmanship. 


TRAYS 
Slide trays are probably the most important factor in organizing a color slide show. 
The photographer has the opportunity to edit his slides as they return from the lab. He 
throws out the bad slides and arranges the rest in a permanent order for all subsequent 
showings. The slide tray also acts as a permanent storage receptacle. protecting the slides 
from dust. fingerprints. and scratches, continued on next page 
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PROJECTORS continued 

One of the most popular slide trays in 
this country is the Airequipt magazine. 
Each slide is placed in an individual metal 
frame. 36 of which are held in each maga- 
zine. The Airequipt changer engages each 
frame, pushes it into the light of the pro- 
jector, pulls it back as the plunger is 
pulled out. At the end of each back stroke 
of the plunger, the magazine is advanced 
one click by a spring. This positions the 
next slide for projection. Jamming some- 
times occurs when the spring mechanism 
tries to advance the magazine before the 
plunger is clear of the preceding slide. 

Many other slide projectors use plastic 
trays that are much simpler than the Aire- 
quipt. These trays have no moving parts, 
holding the slides in place loosely. One dis- 
advantage of many of these trays is that it 
is all too easy to spill the slides. Some are 
made so that the slide tray is held sideways 
for insertion into the projector, A tiny bit 
more tilt and the slides are on the floor. 

There are plastic trays that hold 30. 36. 
10. 45. 50 and 60 slides. A new Kodak pro- 
jector, the Carousel, has a special circular 
magazine that holds 80 slides. In addition, 
it uses a locking ring which is put into 
place after the slides are set up. This ring 
prevents spilling. The 80-slide capacity of 
the Carousel magazine can be a terrific 
advantage for extended slide shows, It does 
take more space on the shelf, however, than 
two 40-slide magazines. 

Ansco slide trays can be connected so 
that 80 slides can be shown consecutively. 
La Belle projectors, though they don’t use 
slide trays. hold 125 and 150 slides in a 
magazine. The slides are fed into the pro 
jector by gravity and restacked in an empty 
magazine attached to the front of the pro- 


lor 
This multiplicity of slide trays and lack 


of standardization presents several prob- 


lems to the user \s l projector wets older. 
it becomes more cifhe ult to get slide trays 
to fit it. Also. if the photographet decides 


lo change projectors ne is usually forced 


io change slide trays. This can be a very 


laborious and costly job for anvone who 
has built up an extensive slide collection 


Several | iropean manutacturers have 
taken a step in the right direction by stand- 
rai on a t ell-designed, simple. 
loolprool pla Li de trav. Agfa. Braun, 
Leitz. Rollei. and Zeiss are the manufac- 
turers nvol ad They have hoth +0). ind 
(slide magazines (35-mm) that fit each 
others nachines 
stan ition ot trays ould certainly 
» professional lecturers. 
ind other individuals who travel 
from place to place putting on slide shows. 
} t by 


Thev could a carrving just their slides 


In magazines if they kne they would find 
a projector that ace pted i sl indard slide 
tray 

All projectors that use slide trays are 
either semi-automatic or automatic. \ 


push pull action not only changes the slide. 


but advances the tray to the next picture 


i) 
4 


PROJECTORS 
with unique features 


For fades... 
BELL & HOWELL TANDEM-MATIC 


As you can see from a very quick glance at the picture of the Tandem-matic, 
it has two lenses. Why? To perform a very special function. By using two 
lenses, this projector dissolves smoothly from one slide to the next in the 
manner of a movie dissolve. The screen never goes black (unless you want 
it to). One image is projected by one lens, the next by the other. The first image 
fades out at the same rate and simultaneously with the second image fading 
in. Not only does this feature make any slide show smoother, but it also can 
be used for special effects in the case of sequence pictures or progressions of 
any kind. Examples: (1) a girl dressed in various outfits, in the same pose and 
background. As the slides progress, the viewer gets the illusion that only the 
clothes are changing. (2) An automobile is photographed directly from the side, 
the same size, in various backgrounds. As the slides change, the background 
seems to change with the automobile remaining almost the same. 

The Tandem-matic uses a special double-length slide tray and two 5-in. //3.5 
lenses. The bulb is a special 750-watt model, blower cooled, and operation 
is completely automatic, with remote control, forward, reverse, and focus. A 
light pointer is built into the remote, and the length of the dissolve (i.e., the 
time that two images are on the screen simultaneously) can be controlled by 
working a switch on the remote. Slides can be edited during showing. Price, 
$299.95 


Electric eve... 
SAWYER’S 500 EE 


The iris diaphragm of the projector lens is automatically adjusted for the bright- 
ness of the slide being projected. A photocell located in the lens barrel reads 
the light bouncing off the screen and adjusts the diaphragm 

The lens is a 5-inch //3.5, the bulb, 500-watt, blower cooled, and the operation 
is both semi-automatic and automatic, with remote changing and focusing. 
Price, $149.95 





_ af 
35-mm and ae 2Yax2V4... 


UNIVERSAL ROLLEI 


Projects both 35-mm and 244-square magazines and is capable of 
mixing the two during the same showing. Two arms on either side 
of the projector draw inward with each cycle of the machine. If just 
35’s are being shown, the 2% side can be left empty; if just 2%4's 
are being shown, the 35 cartridge is left off. To mix slides, both 
magazines are put on; if the first five slides are to be 35-mm, the 
spaces 1-5 on the 2% side are left vacant. If slides 6-9 are 2%, slots 
6-9 in the 35-mm magazine are left vacant. This means that a total 
of 30 mixed slides can be shown without changing magazines. Operator 
must refocus between 35-mm and 24%4x2% slides. 

Between slides, the Rollei projector does not go completely black 
on the screen. A small aperture has been used to project a little 
beam of light on the screen between pictures. This prevents the 
alternate shock of bright slide and black screen. 

The Rollei uses either a 300- or 500-watt bulb, a 150-mm //2.8 
lens (other lenses and zoom lens available as accessories), and the 
standard 30- or 50-slide plastic tray that fits Agfa, Braun, Leitz, and 
Zeiss projectors. Remote control and focusing. Price, $250. 


Cool... 
PRADOVIT N 


Coolness of operation is the N’s chief feature. It accomplishes this 
by using a transformer and a 12-volt 100-watt lamp instead of a 
standard 300- or 500-watt lamp. This lamp combined with the 90-mm 
{/2.5 lens projects a very bright image. The Pradovit is one of the 
projectors that uses the standard Agfa, Braun, Leitz, Rollei, and 
Zeiss magazines (either 30- or 50-slide capacity). Remote control, 
coupling to magnetic tape, and accessory lenses are available. 


sMIE AE CM NE 


Auto advance and reverse... 
AIREQUIPT SUPERBA SONIC 


This projector uses the sonic remote as an integral part of the 
design. The sonic remote advances and reverses the magazine, and 
focuses the lens. There is also a timer than can be set from 2 to 30 
seconds. 

An editing door is located on the side of the machine opposite the 
Airequipt magazine. While a slide is being projected, this door can 
be opened and the slide removed or replaced. 

The Sonic uses a 4-inch //3.5 lens, a 500-watt blower-cooled lamp, 
and allows manual, semi-automatic, or fully automatic control. Price, 
$219.95. 


Gravity feed... 
KODAK CAROUSEL 


The Carousel’s most unique feature is its slide tray. The circular 
plastic tray holds 80 slides, and with the retaining ring in place is 
spill-proof. The magazine is numbered and any slide can be brought 
into place during a screening. The slide tray is put on the machine 
like a record. A zero is lined up with a pointer. It is removed the 
same way, at zero. A ‘panic’ button allows the operator to remove 
the tray at any other point. Each slide drops into place for projeciion. 

The Carousel uses a 5-inch f/3.5 lens, 500-watt lamp, is blower 
cooled, has remote changing and focusing, as well as a 5-10-20- 
second timer. Price, under $140. 
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Photo yraph by Harry Hass 





Here are some who studied under him: 


DAVID ATTIE 
RICHARD AVEDON 
PETER BASCH 
LILLIAN BASSMAN 
HOWELL CONANT 
ED FEINGERSH 
ERICH HARTMANN 
WILLIAM HELBURN 
PAUL HIMMEL 
HIRO 
ART KANE 
SAUL LEITER 
TOSH MATSUMOTO 
HANS NAMUTH 
IRVING PENN 
KAREN AND PAUL RADKAI 
JERROLD SCHATZBERG 
BOB SCHWALBERG 
MARK SHAW 
RAY SHORR 
LEN STECKLER 
BERT STERN 
SUZANNE SZASZ 
DHIMITRA TASSI 
HOWARD ZIEFF 


All photographers...whether 
they know it or not...are students of 


BRODOVITCH 


...[rving Penn 





FOCUS ON 


lexey Brodovitch is one of those rare and perhaps un- 
A fortunate individuals who find themselves in the per- 
plexing position of having become legends in their own 
lifetime. At 60. he has had a career as a designer of inter- 
national acclaim. as an art director who has been in the 
vanguard of a revolution in the appearance of the printed 
page. as a photographer whose sole book was a landmark 
for its time, and as one of the most famous and widely ac- 
claimed educators in photography. If we were to look for 
an explanation of why his situation has not caused him to 
stop in his tracks and bask for awhile in the sunshine of 
fame, we have only to look at his basic philosophy. Brodo- 
vile h Is above all. a prophet of progress and change. He 
is so busy going forward; working on new projects and 
urging others to do likewise; trying to find new ways to 
use pictures and say things with the camera. that it would 
be completely out of character for him to look backward. 
If he should, sometime, decide to take such a backward 
elance, it is not likely that he would be pleased with what 


he saw. In Brodovitch’s own words. “Yesterday 


tempta- 
tion. Today—activity. Tomorrow—challenge.” 

Irving Penn, an early student of Brodovitch and at one 
time his assistant, has made the statement that. “all photog- 
raphers are. whether they know it or not, students of Brodo- 
vitch.” At the same time Brodovitch himself insists strongly 
that he is not a teacher. This is typical for. as many of his 
students and associates will be quick to tell you. he is a man 
of many contradictions. 

Alexey Brodovitch was born in 1900 in St. Petersburg. 
Russia. His father was a physician and his mother, who 
ereatly influenced her son’s early artistic tendencies, was 
a talented amateur painter. He did not study art, as his 
parents had planned for him to do. Instead the political 
upheavals of the time found the young Brodovitch in the 
Czarist cavalry where, while still in his teens. he rose to 
the rank of captain. In 1920, he arrived. an exile. in Paris 
and stayed for ten years to take his place as part of the 
major artistic revolution then centered in that city. By 1930 
Brodovitch’s fame as a designer had spread to the United 
States and he was invited to take charge of the advertising 
art department of the Philadelphia Museum School. It was 
he re th il his influence as a teac her beean. 

In 1934 Brodovitch took over the job of art director of 
Harpers Bazzar. He held this post for 25 years in addition 
to acting as a consultant and designer on many other proj- 


Arden. Saks 


Fifth Avenue. Helena Rubenstein. Steinway. Sears Roebuck 


ects. Advertising campaigns (for Elizabeth 
and others); posters (for the Treasury Department. the 
USO, the Red Cross and the U.S. Information Services) ; 
a mural for the New York World's Fair: 


zine for graphic designers; 


Portfolio. a maga- 
and award-winning designs for 
furniture and lamps were a few of the products of the Brodo- 
In addition to teaching his classes (at the 
New School. the Yale School of Design. and the American 


Institute of Graphic Arts) Brodovitch was able to continue 


vitch imagination. 


to develop his students through Bazaar and Junior Bazaar. 


Richard Avedon. Hiro, William Helburn, and many others 
benefited from this policy. 

Brodovitch’s influence on photography can be divided 
into three areas: art director. photographer and teacher. 

As art director of Harper's Bazaar from 1934 to 1959, 
Brodovitch was responsible for revolutionary changes in the 
concepts of magazine layout. His integration of pictures 
and text with white space, his thinking in terms of spreads 
and sequences of pages rather than single pictures and 
single pages gave Bazaar an excitement and fluidity un- 
known until that time. He was a master of making an excit- 
ing layout out of sometimes unexciting pictures and at the 


same time had a flawless sense of when ereat pictures could 


carry their own weight. In Brodovitch’s words. “A layout 


man should be 
simple with good 
photographs. He 
should perform 
acrobatics when the 
pictures are bad.” 

A strong believer 
in the integrity of 
the individual pho- 
tographer, Brodo- 
vitch tried always to 
confer with each per- 
son about the crop- 
ping of his pictures, 
the quality of the 
prints, and the way 
the layouts would be 
made. If he and the 
photographer were 
not in agreement, 
several alternate lay- 
outs would often be 
made and discussed. 


Brodovitch at age 16 In a few cases. Henri 


] 


photographed 
while hunting on family estate near what 


then the Polish-Russian border 


Cartier-Bresson. who 
who usually does not 
allow his pictures to 
be cropped in any way. allowed Brodovitch to alter his 
photographs for a particular layout when he was shown it 
in comparison to another one in which the pictures were 
uncropped. 

Perhaps the best summation of Brodovitch’s place as an 
art director was written by Truman Capote in Observations, 
a book to which he contributed the text. Richard Avedon 
the photographs, and Brodovitch the layout. In Capote’s 
words: “What Dom Perignon was to Champaigne, Mendel 
to genetics. so this over-keyed and quietly chaotic but always 
kindly mannered Russian-born American has been to the 
art of photographic design and editorial layout, a pro- 
fession to which he brings boldness bordering on revolu- 
tion. an eye unexcelled, and. in educated terms. a taste for 


vanguard experiment that has been for 30 plus years the 





By CHARLES REYNOLDS 


awe, just possibly the making. of all who have ever had the 
privilege of his guidance.” 

In addition to the influence Brodovitch had on editorial art 
directing, he must also be given credit for introducing many 
fine photographers to magazine publication in America. 
Among those first used by him in the pages of Bazaar were 
Richard Avedon. Bill Brandt. Brassai, Henri Cartier-Bres- 
son. Robert Doisneau, Robert Frank. Lisette Model. Irving 
Penn. and Roman Vishniac. Ben Schultz. who was at one 
time a Brodovitch student. said. “For serious photographers. 
Bazaar was a place to ‘roost.’ He took an interest in us. If 
you called him at the magazine, he answered the phone and 
said ‘sure come up. I'd like to see what you've got.” As a 
result many photographs. which otherwise might never have 
heen published in the United States. found a large audience. 

Brodovitch has never claimed to be a photographer. He 
savs that for many years he has taken pictures “only for 
souvenir purposes” yet his only venture into the field pro- 
duced a book of photographs so remarkable for their time 
that it remains a classic. What originally started as a 
series of “souvenir” pictures of the Ballet Russe developed 
into the first manifestations of a new direction in photog- 
raphy. The pictures taken of successive ballet companies 
between 1935 and 1939 were published in book form in 
1945. Its quality was bitterly debated in photographic 
circles and one famous photographer of the day commented 
that it was proof “you could make an exciting book out of 
terrible pictures.” Irving Penn believes it to be one of the 
most important books of photographs ever published be- 
cause “it spat in the face of technique and pointed out a new 


way in which photographers could work.” 


Leaping dancer and partner from Symphonie Fantastique are typical of pictures in 
Brodovitch’s ballet book. Blur technique was used to suggest motion of the dancers. 


The photographer. H. Landshoff, with whose aid Brodo- 
vitch printed the ballet pictures, says of the book: 

“It was the first attempt to free photography from the 
by then already sterile needle-sharpness, at the time the 
official orthodox credo. 

“I grant you that there were single attempts in this direc- 
tion before. You might even mention the horrors of the 
ofhcial soft-lens period at the turn of the century. which 
survived in the history of photography like a nightmare. 
These attempts to free photography died more or less at the 
level of a subconsciously vague feeling. It was Brodovitch 
who first created a true and usable language to express 


motion and speed with the camera. 


“Two major works of two major photographers may be 


cited as illustrations of Brodovitch’s new ideas—as they have 
moved up since into the position of a new basic philosophy 
of photography: Avedon’s book Observations and Ernst 
Haas’ color portfolio of the Spanish bullfights in Life mag- 
azine.” 

Irving Penn has commented that “Brodovitch was the first 
person to show me the mystical quality in photographs.” 
It is precisely this quality which is evident in his ballet 
pictures. They evoke the spirit of the dance through their 
use of blurred motion and they suggest the atmosphere of 
each ballet by a subtle use of tone. Always an important 
something is brought to them by the imagination of the 
viewer. In the same spirit. Brodovitch insists on pictures 
from his students which are “intriguing” and “provoke 
thought.” He is quick to point out that this should not be 
achieved by slavishly imitating the technique of a photog- 


continued on page 81 


Photograph by Wolter Sanders 
Courtesy Life OTime Inc 


Carmel Snow, the late editor of Harper's Bazaar, is 
at desk while Brodovitch works at lavouts on floor. 
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hat is a good journalistic photograph? I cannot say. 
A photograph is tied to its time—what is good today 
may be a cliche tomorrow. 

There are many so-called schools of photography but 
I really hate to put labels on things. Every photograph is 
really giving a personal visual report on something. 
Whether it’s Smirnoff’s vodka or the new model Mercedes- 
Benz or some event on the street or something in the head- 
lines, the problem of the photographer is to discover his 
own language, a visual ABC’s to explain this event. The 
photograph is not only a pictorial report; it is also a psy- 
chological report. It represents the feelings and point of 
view of the intelligence behind the camera. 

Each day the audience for photographs sees hundreds of 
pictures of high technical quality. The public is being 
spoiled by good technical quality photographs in magazines, 
on television, in the movies, and they have become bored. 
The disease of our age is this boredom and a good photog- 
rapher must successfully combat it. The only way to do 
this is by invention—by surprise. The quality of surprise, 
in our profession of graphic journalism, is our major 
capital. 

When I say that a good picture has surprise quality or 
shock appeal, I do not mean that it is a loud or vulgar 
picture but, instead, that it stimulates my thinking and 
intrigues me. Sometimes a very quiet and unspectacular 
picture can have surprise quality because of some stimu- 
lating and intriguing element. 

Surprise quality can be achieved in many ways. It may be 
produced by a certain stimulating geometrical relationship 
between elements in the picture or through the human in- 
terest of the situation photographed or by calling our atten- 
tion to some commonplace but fascinating thing we have 
never noticed before or it can be achieved by looking at an 
everyday thing in a new and interesting way. 

The best way to achieve surprise quality is by avoiding 
photographic cliches. Many photographers fail to produce 
stimulating work because they take the same picture over 
and over again or ones that have been taken many times 
before by other photographers. Imitation is the greatest 
danger of the young photographer, The greatest danger of 
the older photographer who has found approval and has 
become commercially successful is that he will fall into the 
trap of endlessly repeating himself. 

All young photographers imitate others to some degree 
when they are first starting out but they must know when 
to stop and discover their own visual language. It is every 
photographer's responsibility to discover new images and 
a new personal way of looking at things. If he can do this 
his pictures will command attention and have surprise 
quality. 

Everything is in constant evolution. We live in a dynamic 
age of atomic energy, exploration of space, miracle drugs 
and television. I feel strongly that mass communication, 
particularly visual communication, must keep pace and 
develop a new vocabulary; new ways to analyze, to report 
and to convince. 

When I emphasize the importance of up-to-dateness in 
photography I do not mean that photographs which were 
done in the past are not important. Outstanding past work 
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in photography, and in fact in all the arts, is very important 
to today’s photographers. But it should be used for inspira- 
tion and not for imitation. These works should be some- 
thing to be built upon, not to be repeated. 

I really believe in progress and in revolt in every genera- 
tion. Just sitting and admiring the work of the masters and 
then going out and doing the same sort of thing will not 
lead to progress. For this reason the work of a photographer 
like Karsh, which is a throwback to nineteenth century 
portraiture, is not very exciting to me. In the same way I am 


Brodovitch on 


more stimulated and intrigued by Avedon’s fashion pictures 
of models against the rockets at Cape Canaveral than I am 
by Bert Stern’s fashion pictures of little girls in Victorian 
settings which seem to me very old fashioned. 

I believe that the trend in today’s photography is away 
from the obviously theatrical and staged photograph and 
toward the more spontaneous and sincere way of seeing. 
For example, in advertising there was a long cycle of very 
pictorial and artificial illustrations. It was the era of the 
martini glass against the background of the pyramids, or the 
other liquor ad which used a background similar to a famous 
Chirico painting. | think that the day of this type of photo- 
graph is over. Some of the new young photographers (Art 
Kane is a good example) have broken the ice for a more 
spontaneous and casual approach to advertising photog- 
raphy. The new approach is more sincere and much more 
philosophical—it gets under your skin. I value shock ap- 
peal, but things should be used which could happen, not 
things which are obviously posed, obviously artificial only 
to meet the needs of that ad. 


On technique 


Every young understand that 


technique is only a means to an end. Anyone can learn to 


photographer should 


take a technically proficient picture and, once having 
learned this, all that counts is the taste and the personal 
viewpoint of the person behind the camera. Sometimes a 
revolutionary technique is used to express this, but this 
technique, for its own sake, cannot be imitated without 
producing a cliche. For example, I have recently seen a very 
intriguing book of nudes by the excellent English photog- 
rapher Bill Brandt, photographed with an unusual wide- 
angle technique. I do not think that photographers should 
go out and imitate the technique of Bill Brandt. These pic- 
tures should be used for inspiration not imitation. Tech- 
nique as an end in itself is much too easy to imitate, but 
pictures with unusual techniques like the Brandt nudes are 





a good thing to go through a young photographer’s system. 

I believe that any technique in photography is permissible 
if it contributes to the personal report being given by the 
photographer. All of the tools of the photographer should 
be used to this end. For example, one of the photographer’s 
most important tools is cropping. I know there are some 
photographers who believe that the dimensions of the picture 
should not be changed in any way after it is shot but, 
generally speaking, I believe this is very limiting. | know 


that Henri Cartier-Bresson does not approve of anyone 


cropping his pictures. This may work very well for his 
particular personality and method of working. Bresson is 
a very great photographer and near to being a genius. For 
most photographers, however, | believe that it is a mistake 
to refuse to crop. 

Photographers should make three or four prints from 
one negative and then crop them differently. When I was 
art director at Harper’s Bazaar and at several agencies as 
a consultant, young photographers would bring me their 
portfolios and all the prints would be in the same standard 
proportions, either for the Leica or the Rolleiflex. Many 
times, by limiting themselves in this way, they missed the 
true potentialities of their photographs. 

It is an excellent exercise for photographers to experi- 
ment with different croppings of their pictures. The 
cropping very often can create your new vision and help 
to discover and to explain your new language. Cropping 
is like all other techniques which can be used in shooting 
and in the darkroom. If they result in a more powerful 
expression in the final picture, the photographer should 
use them. I read in a profile in The New Yorker that the 
violinist Yehudi Menuhin is interested in yoga and that be- 
fore each of his concerts he stands on his head. | don’t care 
if he does this, if he plays beautiful music. It is the end 
result which counts. 


There are two phases of seeing in the making of a picture. 
The first takes place when the photograph is actually shot. 
This is when the instinctive decision is made which results 
in the picture being recorded on the film. The second seeing 
comes in examining the contact prints of the pictures. It is 
important to be able to recognize the pictures which express 
your viewpoint and also how these pictures can be printed 
and cropped to bring out that viewpoint. It is also important 
to be able to recognize the lucky accidents which can often 


result in good pictures. When a photographer takes a pic- 


ture, he does it because something has interested and excited 
him. He must become expert at studying his contact sheets 
to discover what caused that excitement. 

The journalistic photographer must not only be a master 
of the technical skill which will allow him to get his personal 
vision onto the film but he must also be his own picture 
editor and art director. When he is shooting a commercial 
problem the art director and picture editor of the magazine 
or agency are there to help him but they should never be a 


substitute for the photographer’s thinking in these areas. 


When he looks into his groundglass, he should see not only 


the picture, but also four pages or eight pages. 

It is the photographer's decisions at the two levels of 
seeing the picture—when it is shot and when it is chosen 
and printed that determines his personal style. 

When a beginning photographer first starts taking pic- 
tures, he generally shoots haphazardly and carries his 
camera about shooting everything that interests him. Some- 
times a few of these pictures are very interesting because 
he has not yet become bogged down in technique. nor has he 
learned to copy anyone. There comes a time, however, when 
the beginner must crystalize his ideas and set off in a partic- 
ular direction. He must learn that shooting just for the sake 
of shooting is dull and unprofitable and he must develop 
a general tendency in his work. With this maturity the 
photographer will begin to develop his own photographic 
vocabulary to express new discoveries of vision and under- 
standing. 

The pictures which a mature photographer takes are 
interpretations of their subject in terms of the photog- 
rapher’s own particular personality and interest. If he has 
inventiveness, photography can be completely rediscovered 
in his own terms. The precise still lifes of Irving Penn 
are very much an expression of Penn’s personality, just as 
the emotional quality of Richard Avedon is expressed in 
his photographs. It is not necessary to be emotionally 
involved with your subject to photograph it. Some photog- 
raphers, like Andreas Feininger, take very good pictures 
which are an expression of their detached, intellectual ap- 
proach to their subject matter. I do not think that this lack 
of emotional involvement has a detrimental effect on a 
picture. It is the unexpected and the surprise quality of a 
personal vision, rather than the emotion, which make 
people respond to a photograph. 

The personality and style of a photographer usually limit 
the type of subject with which he deals best. For example, 
Cartier-Bresson is very interested in people and in travel; 
these things plus his precise feeling for geometrical relation- 
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Contact-sheet study is the second im- 
portant area of seeing in photography. 
Here is Richard Avedon’s contact sheet 
of a shooting session with singer Marian 
4nderson. First choice of Avedon was 
picture on left. Later choice after con- 
ference with Brodovitch was picture on 
the right (cropped dramatically as it was 
used in Avedon’s book Observations). 

Brodovitch’s “The one lI 


selected was the most dramatic one of the 


comment: 


set. You feel the song on her lips. The 
blowing is better. also the 
{ll these elements help ex- 


feeling of a beautiful voice.” 


loose hair 
closed eyes 


press the 


vanes, “ah 
ae 


Stim a 





, } j Qo] 
con ; ed rom p 


raphe who has (“Even if | 


repeat mvself, it would be cliche” 


gone betore 
) but in 
stead that each person must find his own 
“visual AB 


area in which Brodovitch has 


direction, his own 
The final 


had tremendous influence is as a teacher. 
This is particularly ironic since he insists 
that he does not really teach and that. in 
fact, teachers are very daneerous people. 


who more often than not lead to a dogmatic 


approach and cliche seeing. His real ap- 
proach to teaching, he suggests. is contained 
in the Indian philosopher Krishnamurti’s 
book Education and _ the 


Life. 


Brodovitch certainly does not “teach” in 


Signifu ance of 


the accepted sense of the word for he has 
no specific lessons to expound. What his 
learn from him, they learn “by 
osmosis. What he does bring to his classes 


students 


is a highly developed sense of taste and a 


flawless eve for design. Sloppily conceived 
or vulgar pictures will be either ignored o1 
condemned in the most ruthless terms and 
most pictures simply do not interest him be- 
cause in 30 years of art directing and teach- 
ing he has seen them all many times be- 
fore. It takes a genuinely original vision 
not to have a picture dismissed by Brodo- 
vitch as being in the broad area of “cliche.” 
Richard Avedon believes that it was this 
verv fact which 


gave him such a strong 








motivation to out-do himself in Brodo- 


vitch’s class. “He liked so few of my plc- 
tures that when he 


was enthusiastic over 
one, | was so elated I could go on that 
energy for another three or four months,” 
says Avedon. 

The Design Laboratory (as Brodovitch 
has always called his class) is not exclu- 
sively for photographers. It has been at- 
tended by designers, art directors. profes- 
sional 


models, and one of Brodovitch’s 


recent students has moved from an interest 
in combining color slides with sound effects 
and music to directing plays in the off 
Broadway theater. Not only the students 
work but anything which is stimulating to 
creativity is open for discussion in a class. 
A typical session may cover pictures and 
advertisements clipped from magazines and 
newspapers, a discussion of current movies. 
concerts, or art shows. It is essential that 
photographers be aware of what is happen- 


ing not only in photography but in the 
other arts and in the world around them 
“Photographers of tomorrow must apply 
for reservation, or hitch-hike, with Gagarin, 
Shephard. or Titov, on the next space voy- 
age. They cadets. 
Don’t orbit around mass magazines or ad- 


should become space 
vertising agencies,” he says. 

The key to the Brodovitch approach and 
perhaps its major shortcoming was summed 
continued on page 152 
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Photographers on Brodovitch 


PETER BLAKE 


Managing Editor, Architectural Forum 


It seems to me that Brodovitch possesses two 
qualities that raise him above the level of all 
other graphic artists whose work | know: first, 
he has an unfailing, discriminating eye and is able 
to grasp the visual essentials of any picture or 
page within a fraction of a second and translate 
understanding into some of the most beautiful 
layouts | have ever seen; and secondly, he is a 
perfectionist craftsman of such extraordinarily 
high standards that he is probably fast becoming 
an anachronism. His dedication to his work, and 
his ability to produce exciting visual presenta- 
tions of every conceivable kind at a phenomenal 
rate and with unerring taste, make him to my 
mind the outstanding artist in his field today. 


MARK SHAW 


photographer 


Alexey Brodovitch was one of the first people 
who taught me to see. 

Brodovitch was the single most important de- 
veloper of young talent after World War II. Jointly 
he and Mrs. Snow had the uncanny ability to 
choose young talent and to help bring the art of 
photography to the high level that it is at today. 


MRS. LOUISE DAHL-WOLFE 


photographe r 


Alexey Brodovitch was the first art director, in 
his quiet unaggressive manner, to make me con- 
scious that a photograph must relate to the page. 

| think, too, that both Mrs. Snow and Alexey 
Brodovitch were very firm in their belief that an 
artist should be left alone to work out his prob- 
lem. | was never told what to do in color or my 
backgrounds, etc., and Brodovitch never came to a 
sitting unless one got into difficulties and needed 
his advice. He was sympathetic when needed, 
might give a suggestion—but never, never looked 
through a groundglass or dominated another 
artist. If he used your work, he believed in your 
capability as an artist and not as just a mechanic 
in the field of photography. It is too bad some of 
the younger art directors don't learn this; we 
would have less deadly hackneyed stuff to look 
at these days. 


BERT STERN 


photographer 


There is no doubt that Alexey Brodovitch is one 
of the great art directors of our time and that he 
has been a strong influence in modern magazine 
design and photography. However, even though | 
attended a few of his classes in 1953, | do not 
consider myself one of his students, nor do | feel 
that he has had any influence on my work as a 
result of my attending those classes. 


DAVID VESTAL 


gr tpher and teache 


What | saw from the few times | attended the 
Brodovitch class didn’t send me. The emphasis on 
shock,’ “‘impact,”” and what have you, all those 
things that lead to “stoppers,” all the effort to 
make photographs look more and more like post- 
ers, occasionally led to arresting and even beauti- 
ful work, but almost invariably just irritated me. 
| found a certain anthropological funniness about 
the big family of “avant garde” photographers 
tealing from each other each month the newest 
ways to be “original” and “different.”’ They were, 


and are, of course, neither original nor different. 
They are undeniably extraordinarily chic and 
decorative in highly (by now) traditional ways. 
There is a certain monotony of approach, which 
is to a large extent the fault, not especially of 
Brodovitch, but of his less imaginative and more 
successful students and/or imitators, of whom 
several are now conspicuously active. 

Brodovitch himself is a bit more alive than 
that. | honor him for a few things particularly: 
for working with an editor-frightening photog- 
rapher of the caliber of Lisette Model, for giving 
early outlet to Cartier-Bresson, and so on. Of all 
art directors, he probably is the most understand- 
ing of photography. 

| think he is a fair-to-middling photographer, 
an excellent layout man, and a good-to-miserable 
judge of photography, depending on whether it’s 
in his own rather narrow groove or not. Not too 
great, but, at the time, the best there was. 


STEPHEN D. COLHOUN 
photog apher 


For my part, | found Brodovitch uncompromis- 
ing, often unkind, but not unfair, in his criticism 
of my work and the work of others in the course 
which | attended. If his criticism had been a little 
less severe, | might have become discouraged, 
but it enraged me and in some peculiar way | 
was forced to explore many paths which | other- 
wise would have neglected. Brodovitch’s great 
gift as a teacher is that somehow or other he 
causes people to think. 


ELIOT ELISOFON 


photographer 


| met Alexey Brodovitch in 1937 and it was 
one of the most important events in my photo- 
graphic life. | had brought him some experimental 
fashion photographs of models with unusual back- 
grounds such as the Fulton Street Fish Market 
Pier, a fence of broken doors, all of which would 
be considered commonplace today. Brodovitch 
liked them very much but not his editor, so he 
sent me to a new magazine, Life, which he thought 
might be interested. That was 24 years ago and 
| am still making photographs for that magazine. 

But all the preceding is personal. Anyone who 
has been working in magazine photography knows 
the tremendous artistic contribution Alexey 
Brodovitch has made: his use of full bleed pages, 
his recognition of off-beat photography like 
Avedon’s blur and whitened faces, his tireless 
experimentation with type and layout, and his 
unusual modesty. 


BEN ROSE 


photographer 


Brodovitch students feel privileged. One is im- 
mediately aware of a rare teaching talent. The 
man’s ability te project thoughts despite serious 
handicaps with the English language is phenome- 
nal. His communication with the student is com- 
plete. Once having imbued the student with a 
feeling for newness and exploration, he is able 
to get them to work indefatigably, through all 
hours of day and night. One soon learns that one 
cannot submit a photograph to Brodovitch if it 
hasn't got a new concept, a unique approach, or 
an interesting suggestion. | feel that Brodovitch 
was responsible for the demise of the old vulgar 
and loud color sense which most color pictures 
of that time had. His teaching was towards 
realizing the subtle capabilities of the photo- 


graphic medium. High-key color, subtleties in 
pinks, mauve, and yellow, combinations previously 
considered daring, were among his innovations. 


HIRO 


photographer 


Brodovitch is like a fantastic pill. When | 
started in his class (and really as a photographer) 
it was like taking a pill which lasted me for a 
week and changed my whole way of thinking 
about pictures. | always felt he had a secret 
pipeline to what | really knew about pictures. 
Whenever | worked hard like the devil and came 
up with a shot | knew was good, he usually liked 
it. He is truly the master of judging a photo 
graph for its own worth. 

| learned from him that if, when you look in 
your camera, you see an image you have ever 
seen before, don’t click the shutter. 


WILLIAM HELBURN 


photographer 


When | first joined Brodovitch’s class, it was 
primarily for commercial reasons. | was hoping 
to get assignments for Harper's Bazaar without 
going through the orthodox clinical interview. |! 
probably would not be where | am today if | had 
not studied with him. He taught us that what were 
once considered mistakes were sometimes beau- 
tiful errors and this opened up a whole new world 
of picture-taking. He is the single most important 
person in the graphic arts. 


LISETTE MODEL 


photographer and teacher 


Brodovitch’s great contribution is to have in- 
troduced into Harper's Bazaar and consequently 
to the American public, a number of outstanding 
photographers from all over the world whose 
work would not have been published anywhere 
else. Thus, Harper’s Bazaar not only showed pic- 
tures of fashion, society and luxury but became 
a vehicle for the best of all styles of photographs 
including the most daring social comment. He is 
the one art director who not only tried but suc- 
ceeded in heightening the level of a magazine. 


FRANK ZACHARY 
Picture Editor. Holiday 


Alexey Brodovitch did more to create the maga- 
zine look than any other person, introducing white 
space to the editorial page and an architectural 
order in the arrangement of text and pictures. 
But his influence extends far beyond the single 
page—it embraces the idea of editorial content 
as an esthetic unity. For this reason, magazines 
and books layed out by Brodovitch are beautifully 
articulated from cover to cover. His talent as 
an art director is flawless taste; as a picture 
editor, an unerring instinct for the graphically 
significant; as a designer, an exquisite sense of 
proportion. 

Mr. Brodovitch is never bored, his zeal is un- 
flagging, and he has the keenest pictorial eye 
| know. Like all perfectionists, he is not satisfied 
to repeat himself. He must look at life new every 
day. The result is that photographs and layout 
bearing the Brodovitch imprimatur are always 
fresh, engaging, stimulating—and oh, so dismay- 
ing to the art director who would do likewise. 





FRITZ HENLE 


photographer 


Alexey Brodovitch got photography out of a 
strait jacket that it had been in for many years. 
He broke the ground for unusual and mature 
photographers who otherwise might never have 
found an audience. He had the vision and, as art 
director of Harper’s Bazaar, he had the power to 
put that vision into effect. 


LEN STECKLER 


photographer 


As a teacher, Alexey Brodovitch was the most 
self-contradictory and infuriating person | have 
ever met, but in his own strange way he was 
stimulating. 


TED CRONER 


photographe r 


Studying with Brodovitch is a little like going 
through analysis. When many of us went to 
Brodovitch’s class as young photographers, our 
minds were locked in. We knew of nothing but 
conventional photography. His teaching had a 
way of freeing us from our ideas about the limita- 
tions of the medium. He is a little like the sand 
that gets into the oyster and makes a pearl. His 
great genius as a teacher is the ability to get in- 
side of his students and to irritate them until 
they make a pearl 


RAY SHORR 
photographer, movie critic, 


and teacher of photography 


| do not know if Brodovitch is a great teacher, 
but, for me, he was a great stimulation. Studying 
with him, | became aware for the first time that 
the content of a picture was not everything and 
that the design quality of it was also important. 
| also became aware of my responsibility to know 
what had already been done in photography and 
try not to repeat it. 

Brodovitch’s students had to be able to take it, 
because all of us took many rebuffs and countless 
instances of no recognition whatever. It takes a 
very determined student to survive under Brodo- 
vitch but those who do are better for it. 


ART KANE 


photographer 


Brodovitch is a man that you either like or you 
don’t like. | happen to like him. He is not a con- 
ventional teacher who wants his students to con- 
sider him as an idol or a father figure. Instead 
he treats his students as equals and thereby 
hopes to raise them to his own level of taste and 
picture judgment or possibly beyond it. 

Brodovitch teaches you to rebel constantly and 
not to accept any generally accepted standards. | 
even admired the way he contradicted himself. 
This irritated and annoyed me. It kept me always 
re-evaluating and forced me to find things out for 
myself. | found out from Brodovitch that you 
can’t learn photography by the books but from 
yourself and from experience. 

Sometimes a student who brought in a very 
finished looking assignment, mounted on clean 
white boards, would really get blasted if the work 
was hackneyed or imitative. But Brodovitch would 
contrast this by displaying some crude drawing on 
a pack of matches and praise it for its originality. 

| had done some photographing before studying 
with him, but his class really fired me. Instead 
of taking pictures aimlessly, | was doing specific 
assignments with strong competition for the first 
time in my life. No words of wisdom were forth- 
coming from Brodovitch except when we worked 
and participated and risked attack and abuse. 


IRVING PENN 
photographer 


Alexey Brodovitch is possibly the most import- 
ant visual influence on the magazine of our time. 
During his years as art director of Harper's Bazaar 
he brought about a revolution in the look of the 
printed page. His clear and sure taste, his ability 
to recognize the seed of talent in a young person 
collected around him a group of devoted students 
and collaborators. 

There is something a little out of date about 
Brodovitch today. He is still, in some ways, fight- 
ing the battle after it has been won. A group of 
young designers and photographers who were in- 
fluenced by him, but without having his stature, 
have taken his manner without his substance. 
They have produced a new academy and a situa- 
tion crying for a new revolution. 

It is painful and cruel when a giant like Brodo- 
vitch is cast out. But it is common in our time 
for a client to choose a secondary talent just 
because he is easier to deal with and easier to 
bend to commercial ends. You can’t bend Brodo- 
vitch. He will only retreat. 


RICHARD AVEDON 


photographer 


There is no question of whether Brodovitch is 
the best teacher in photography. In my opinion he 
is the only teacher of photography. 

When | first took Brodovitch’s courses at the 
New School | was just starting out. If it were not 
for him, | seriously doubt that | would have found 
my place 

| remember that one of his first assignments 
in his design class was to design a neon sign. | 
explained to him that | didn’t know how to draw 
—how could | possibly execute the assignment? 
He said, “Use spaghetti.” This was my first lesson 
in the Brodovitch approach. 

From Brodovitch you will get no rules nor laws. 
He teaches by osmosis. There is nothing you can 


Roy Stevens 


take away from him but the essence. Like an 
inherited quality, there is something of him in 
you for the rest of your life and it keeps growing. 

The wonderful thing about Brodovitch as a 
teacher is that he inflicts nothing on you. He 
allows it to happen in its own time. You never 
learn anything the day he says it. He gets you 
irritated and angry. Then, one or two months 
later, it happens. 

Today he is more of a vital influence in pho- 
tography than ever. For me, recontact with him 
is vital. 


MARVIN ISRAEL 


Art Director, Harper’s Bazaar 


Mr. Brodovitch has, more than any of his con- 
temporaries, defined the meaning of an editorial 
photograph. He has clearly stated its separateness 
from the vast body of still photography; and has 
imbued his students with a deeper understanding 
of the photo and its layout as they are to be 
finally viewed—on the magazine page. 


BRASSAI 


photographer 


It is with a kind of love and of passion, but also 
with a very sure instinct and rare taste that he 
has always chosen the quintessence of a group 
of pictures. | can say that from experience. My 
own pictures, reviewed and “directed” by Alexey 
Brodovitch (for he was more a “director” than a 
“layout man” with pictures), have always given 
me a pleasant surprise. 


DAVID ATTIE 


photographer 


From the beginning Brodovitch struck all sorts 
of strange chords in me when he talked about 
pictures of the future, about looking for the acci- 
dental things, the unusual, the least expected, the 
“discoveries.” These concepts fascinated and 
stimulated me. In photography one could be a 
discoverer. 


Brodovitch class in 1947 shows students studying examples of graphic jour- 
nalism from current magazines. Top photographers shown in the picture include 


Richard 


Avedon, Bob Cato, Eliot Elisofon, William Helburn and Ray Shorr. 
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Brodovitch 
class 
assignments... 


Fulfilling a Brodovitch assign- 
ment requires the photographer 
to give it a personal interpreta- 


tion. Here are some assignments 


he has given his classes: 
People and their emotions 
United Nations 
Hallowe'en 

Broadway 

Reflections 

Newspaper stand 
Traffic — danger, police 
Ballet — dance hall 
Hurricane 

Brooklyn Bridge 
Juvenile delinquency 
Parades 

Cafeterias 

Central Park 

Chinatown 

Harlem 

New York markets 
Soft drinks 

Liquors and champagne 
Cosmetics and perfume 
Commercial products 
Jazz 





Entertainment 
Personalities 
Fantasy 

Atomic display 
Horse races 
Football 
Graffiti—— wall writing, signs 
Dixie cups 

Metals 

Light and shadow 
Contrast scale 


...and his 
comments: 


SKYLINE 

The assignment was “New York.” and here is 
how it was represented in a single picture by 
Ted Croner. He brought a certain fantasy to 
the problem, created a strong picture, stronger 
than realistic attempts, which were too dry. 





BOY 


WITH KNIFE 





ALICE IN WONDERLAND 


\ 
I 


im 


’ 
sv 


Helburn went 


and he 


eets of New York by adding these jairy 


managed to create it on 


CAB DRIVER 


For the assignment “Personality” the stu 


dents were advised to find unusual subjects in 
their own neighborhoods. Art Kane’s photo- 
graph has a bizarre quality: the dangerous 
mm position makes the picture 


raphie chievement. At first glance it looks 


emerges as a 


fetures that suddenly become one, 











PARK SCENE 


The class problem was “Central Park.” Alan 
Dolgins took an original approach. even shook 
his camera in order to get the effect he wanted 

to convey the mood of a hot summer's day 
in the park, even to almost showing photo 
humid. 


graphically the feeling of the hot. 


stultifying air as it closes in on the people. 


” 


&. 


THE HANDICAPPED 


How can you illustrate a hypothetical bro 
chure to raise money for a cancer hospital ? 
Ed Kasper brought back this moving. almost 
emotional shot. He used the sharp black sil 
houettes of the trees for graphic contrast 
against the haze. positioned the subject so that 


it tells a story of need for help. understanding 


ROLLER COASTER 


A new view of a familiar subject. Ben Rose 
used an old 360-degree Circuit Camera to give 
this photograph of a roller coaster some of the 
feeling a rider on it might get. It’s a view no 
human eye can see. and yet looking at the 
picture brings back the memory of this 


breath-taking experience of speed and motion. 





DAOTISMS Py Brodoviteh 


“America is Vitality. It should be an endless inspiration to 
anyone with a camera. The strange combinations that take place 
here every day are an enigma which could happen nowhere else.” 


“Too many young photographers go into the business because it is 


fast, easy money. This is the reason so much dull work is being done.” 


“If you know yourself, you are doomed.” 


“A photograph must provoke thought, and provocation is one 
of the most important things in the human mind.” 


“Madison Avenue practices birth control on creative photography.” 


“Showmanship is important. Why is Charlie Chaplin important? 
Vot just by his acting and his personality, which the good Lord gave 
him, but by showmanship.” 


“T am not a teacher. | can irritate and intrigue you but you 
must teach yourself.” 


“There is no recipe for good layout but what must be maintained 
is a feeling of change and contrast.” 


a 


In America, fashion photography is represented by two extremes. 
Vogue and Harper's Bazaar are at one end and the Sears Roebuck 
catalogue is at the other. The Sears Roebuck catalogue sells 

the dresses by showing you the buttonholes. Bazaar and Vogue 
identify the clothes with an atmosphere and feeling.” 


“Advertising photography should be controlled by wittiness 
and intelligence; not just by shock.” 


“Photographs must be of the times. Mathew Brady’s and Atget’s pho- 
tographs were very much of their times. Most photographs today do not 


convey enough of the nervousness and excitement of the atomic age.” 


“A photographer must remember his audience. A picture 


which has a great personal meaning for him may be completely 
meaningless for them.” 


“Art directors should always consult with photographers before 
changing their pictures.” 


“Sometimes beginning photographers take interesting pictures 
and then nothing happens. It is a false pregnancy.” 


“Set yourself a problem. Don’t just shoot haphazardly.” 


“Cartier-Bresson is life, Penn and Avedon are still life, but all 
three of them are strong honest personalities.” 


“When I conduct a class, 1 gamble on my belief in youth and the 
students in my classes gamble on my reputation.” 


“Take everything | say with a grain of salt.” 





In 1947 a young photogra- 
pher named Hans Namuth en- 
rolled in the Brodovitch class. 
In Namuth’s words: “One eve- 
ning Brodovitch asked the class 
in his challenging, devastating 
(often cynical, often brutal) 
manner: ‘Who of you has seen 
the current Jackson Pollock ex- 
hibition?’ and I was the only 
one to raise my hand. I had seen 
his show at the Betty Parsons 
gallery—and hadn’t liked it at 
all. Brodovitch’s question and 
the following searching remarks 
suddenly made me realize that 
[ should take another look at 
Pollock’s art. A few days later 
I mustered all my courage and 
approached Pollock at an open- 
ing at Easthampton’s Guild 
Hall. This led to a reappraisal 
of his work and to a friendship 
which lasted until his death.” 
The picture on the right, which 
was done by Namuth for a class 
assignment to photograph a per- 
sonality, is a particularly inter- 
esting photograph in retrospect, 
Brodovitch feels. Not in any way 
a tricky or sensational treatment 
of its subject, it expresses, 
through the pose of the artist 
and by means of his surround- 
ings, the impending tragedy of 
his life. The picture was taken 
several years before Pollock's 
death and in a period when he 
was working vigorously. For 
some time before his fatal auto- 
mobile accident, Pollock had 
been painting very little and 
was going through a painful 
process of re-evaluation in an 
attempt to find a new direction 
for his work. As a result of his 
contact with Pollock through the 
srodovitch class, Namuth went 
on to make the only documen- 
tary film on this major American 
artist. 

















meet the top 


PRIZE WINNERS 
in POPULAR PHOTOGRAPHY’S 1961 
International Picture Contest 


This year’s top prize 
winner in the color divi- 
sion—Steven C. Wilson 
of Bainbridge Island, 


Wash. 


self as a magazine free 


- describes him- 
lancer “specializing in 


moods and nature.” 


However. this barely does justice to his 


varied and unusual photographic career. 
His advertising. illustration, and editorial 
national 


Holiday. Harp 


ers. Look, and many others. His 20 years 


photographs have appeared in 


publications such as Life, 


in photography include 11 as an amateur, 
two years as a motion picture cameraman 
in the Army Signal Corps, and six years 
as a free-lancer, He acquired his education 
in seven different states, 
raphy at the Art 


Angeles and taking a major in marine 


studying photog- 
Center School in Los 


biology at the University of Washington. 

Wilson also aids his local community 
work, and 
photography for activities which attempt 


by doing design, layout, art 
to probe with depth the people and their 


concerns (e.g., he recently completed a 


series of pictures to be used by local 
school superintendent in teacher recruit- 
ment for the Island schools). Yet the busy 
free-lancer says he is still looking for that 
“ideal job.” which for him would consist 
of “about 14 hours a day, 7 days a week 
taking pictures; NOT with time eaten up 
in the mechanics of free-lancing: market- 
ing, endless typing, and form filling out...” 

He is married and has four young sons, 
the oldest of whom is eight. Wilson took 
numerous monthly prizes in this year’s con- 
test in both divisions, and walked off with 
the fourth-prize award in black-and-white 
with a striking self-portrait. 


Popular PHOTOGRAPHY 


A combination ama- 
teur and free-lancer is 
Paolo A. Pellegrineschi 
of Camaiore, near Luc- 
ca, Italy. By vocation, 
he is engaged in his 
country’s marble indus- 
try. In the last five 
years, however. he has become an avid 
photographer and has won many contest 
awards, including three prizes in last year’s 
PopuLAR PHOTOGRAPHY contest. He con- 
tributes to the Italian edition of Ferrania 
and to several European picture agencies. 
In his own darkroom, he works with both 
color and black-and-white. His _prize- 
winning picture is a photograph of his wife. 
The third-prize winner 
in the color division is 
Richard Quataert of 
Rochester. N. Y. He is 
a professional photog- 
rapher who is employed 
by the Eastman Kodak 
4 Company in Rochester. 

further information available.) 
During his five years 
as an industrial engi- 
neer and editor, Merton 
J. Gordon of Syracuse. 
N. Y., the fourth-place 
color winner, was an 
amateur photographer 
chiefly because it gave 
him a medium for “creative expression.” 
This was 18 since then 


years ago. and 





Kodak gifts say 
“Open me first”...and picture all 





Kodak Motormatic 35 Camera—the 
camera with a powerhouse. Powerful 
spring motor advances film, cocks shut- 
ter, counts exposure automatically. Lets 
you click off ten shots in ten seconds 
without taking the camera from your 
eye! Electric eye sets the lens auto- 
matically. Special automatic control 
sets the lens as you focus for flash shots. 
Plus full set of manual controls. Less 
than $110. Kodak Automatic 35B 
Camera, with similar features but with- 
out power film advance, less than $90. 


Kodak Retina Automatic ||| Camera 
—won't let you make an exposure mis- 
take. If light’s too bright or too dim for 
your shutter speed, the shutter locks, 
the word “Stop” appears in the view- 
finder. It’s your signal to change shutter 
speed or use flash. Under most lighting 
conditions, just focus, shoot. Automatic 
electric eye sets the lens for you. When 
you choose, you can switch to precision 
manual controls. Coupled rangefinder; 
Compur shutter speeds to 1/500; Retina 
Xenar f/2.8 lens. Less than $130. 





Kodak Retina Reflex iii Camera— 
reflex viewing and two-way, photo- 
electric exposure control make this an 
exceptionally gifted (and giveable) cam- 
era. Full-area ground glass and a split- 
image rangefinder give you through- 
the-lens viewing and accurate two-way 
focusing. Meter needle in the viewfinder 
automatically tells you if your exposure 
is correct, right up to the moment you 
trip the shutter. If the needle moves, 
you can correct exposure without tak- 
ing the camera from your eye. 

Other welcome features: shutter 
speeds to 1/500, constant-exposure lens- 
and-shutter linkage, single-stroke rapid 
film advance, double-exposure preven- 
tion, complete system of interchange- 
able lenses and photo aids, plus the 
prestige that goes with owning a camera 
bearing the Retina name. Less than 
$215 with the #/2.8 lens; less than $250 
with f/1.9 lens. See your dealer, 


The more you know about photography... the more you will count on Kodak 


Prices subject to 
change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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Gordon has worked as a professional pho- 
tographer, doing both portrait and candid 
shooting. He had no formal training in 
photography and served no apprenticeship 
His 
methods and techniques were developed, 
he says, entirely through study on an in- 
formal basis of photographic magazines 
and books, as well as through personal 


with an established photographer. 


experience. While photography is now his 
full-time profession, he still uses it for 
self-expression. His family, which includes 
his wife, a 14-year-old daughter, and a 
10-year-old son, often works together on 
location as a photographic team. His wife 
and daughter work with him as models 
and also take pictures themselves. The 
Syracuse photographer also won an hon- 
orable mention award for a color picture 
which appears in these pages. 
An amateur photog- 
rapher, 19-year-old 
Manfred 
Dortmund, 
took the fifth prize 
color for a spontaneous- 
looking available-light 
shot which he actually 
staged. Riemel was a three-time winner of 


Riemel of 
Germany, 


the top prize in the youth photo contest 
in his home city. His special hobby is color 
printing on Ektacolor paper. and at the 
1960 Photokina exhibition, one of his color 
prints was shown. When he gets his high 
school diploma next year. he plans to begin 
a study of nuclear physics and philosophy. 


First prize in the 


black-and-white divi- 


sion was won by Leif 


E. Eliasson of Karlstad. 
Sweden. who is a 25- 
free-lancer. 

Working in photography 

for the last six 
he has had many of his pictures published 
in the PopuLarR PHorocrapHy ANNUALS 
and in the Swedish magazine Foto. He has 
also 


year-old 


years, 


been an inveterate contest entrant, 

both in European and American competi- 
tions. 

Although Donald G. 

Klumpp of Los Angeles, 

Calif., (the second prize 

black-and- 

white) is studying pho- 


the Art 


Center School, he also 


winner in 
tography at 


assistant 
and lab man in a commercial studio and 
the 


years ago after reading a 


works as an 


free-lances on side. He began four 
Peter 
Gowland’s books and deciding to try pho- 
tography. He first bought a Kodak 35-mm 
camera and started developing and print- 
ing his own work. He left his hometown 
of Falfurrias, Tex., in 


few of 


1954 when he en- 
tered the Air Force. Klumpp has studied 
at George Washington University in the 
nation’s capital, the Department of Agri- 
culture Graduate School (photography), 
the Art Center Los 


and at School in 


Angeles. 
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Peter Neve of Hjor- 

ring, Denmark, is a 30- 

year-old dentist who 

took first prize in last 

years contest. This year 

he had a third-place 

winner in the black-and- 

white division. An ama- 

teur photographer for the last six years, he 

has had some of his pictures published in 

\ mem- 

ber of his city’s photography club, he is 
married and has two daughters. 

Fourth prize winner in the black-and- 
white Steven C. Wilson of 
Bainbridge Island. Washington. who took 
the top color award. His brief biography 
is in the preceding section. 


newspapers and photo magazines. 


division is 


Sven Lundstrom of 
Karlstad. Sweden, is an 
amateur photographer 
who won fifth prize in 
black-and-white. A 
teacher by profession. 
also a 


he is seasoned 


“™’ contest entrant. Among 
the has collected are a first 


prize in an Italian photo contest (which 


awards he 


was a flying trip to Capri) and a first in a 
Spanish picture contest. which gave him 
10,000 pesetas. An amateur for the last 
ten years, he has had many of his pictures 
published in Swedish newspapers and pho- 
tographic magazines. He also won an hon- 
orable mention in this year’s contest for 
his picture of a church.-—® 
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HERE’S HOW THE 
PRIZE-WINNING PICTURES 


WERE 


COLOR 
FIRST PRIZE Cover 


\ hile shooting a picture essay on the “trials 
und joys” of camping with a two-year-old 
child Wil- 
son of Bainbridge Island, Wash., made this 
portrait of his son. Mark. The hazy. 


overcast sun 2 


magazine free-lancer Steven C, 


stron 
ave him the soft colors which 
Bronica with 
(/3.5 lens: 1/60 second at 


} Ektachrome 


enhance the 
Nikkor 


6.3 on | 


composition, 
, 
»>-Tnm 


hazy sunlight. 


SECOND PRIZE 


lhe runner-up 


page 54 


iward in the color section 
ent to Paolo. A. Pellegrineschi of Lido di 
Camaiore. Lucca. Italy, for this picture of 
entitled “Portrait No. 


as testing some 


hich he 
Wis made while he 
‘nses. He 


paper just to 


idded the fanciful strips of 
frame his subject 
LS lens 


tripod. on Koda 


colored 
| eica \l 


1/60 second at / 


} with 135-mm Hektor 
5.6 with 


y 1 
diffused davli rit 


chrome: 


- : 


MADE 


THIRD PRIZE page 56 
One of the most unusual of the color win- 
ners is the creation by Richard Quataert of 
Rochester. N. Y. He made it by sandwich- 
ing together two transparencies and then 
having a duplicate made of the result. The 
first transparency was of the fisherman in 
a boat. while the second was an out-of-focus 
picture of Christmas tree ornaments. Fish- 
erman: Exakta VX with 250-mm Telemegor 
f/5.5 lens: 1/50 second at f/8 on Daylight 
Kodat hrome. 
with 58-mm Biotar f/2 lens: 1/25 second 
at //3.5 


Ornaments: same camera 
: same film: daylight illumination 


for both. 


FOURTH PRIZE page 59 
\ graceful nude study won another contest 
Merton J. 
N.Y.. a veteran of the contest campaigns. 
soft light of 
achieved warm skin tones to contrast with 


prize for Gordon of Syracuse, 


Utilizing the sunset. he 
the deep. cool color of the grass. His cam- 
era was hand-held above his head to get 


Popular PHOTOGRAPHY 


the high angle he wanted. Rolleiflex with 
75-mm Tessar {/3.5 lens: 1/10 second at 
f/4.5 on Ektachrome; daylight. 


FIFTH PRIZE page 62 
A seemingly candid night picture was actu- 
ally posed and set up by Manfred Riemel 
of Dortmund. Germany. Working with a 
view camera on a tripod, he arranged the 
lamps, positioned his subject, focused. and 
then made his picture. An amateur pho- 
tographer. he shot the scene “just for fun.” 
Rodenstock View with 135-mm Eurynar 
f/3.5 lens adapted to take roll film: 1/10 
second at {/5.6 on Ektachrome E-2 
able light. 


> avail- 


HONORABLE MENTIONS 

Dramatic proof that bad weather can fre- 
quently mean good pictures is furnished by 
this festival by Shimao 
Ozaki of Tokyo, Japan. He attended this 
annual fete for four years before getting 


shot of a snow 


the weather conditions he wanted for his 
photograph. The blurred effect of the fall- 
ing snow lends an unusual. unreal quality 
to the picture. Minolta SR-1] with 55-mm 
Auto-Rokkor //2 lens: 1/125 second at //8 
with ultraviolet filter on Sakura Color film: 
daylight. 

The patterns of light filtering 
through bamboo blinds accentuated the sof 
lines of this nude by Karl Heinz Ginzel ol 
Canoga Park, Calif. He was particularly 
taken by the “beauty of light and shapes 


strange 
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interacting in new and exciting ways.” 
Retina IIIS with 50-mm Schneider Xenar 
{/2.8 lens; 1/30 second at {/5.6 on Ekta- 
chrome; daylight. 


Taking quick advantage of a momentary 
Knud Enggaard of 
Copenhagen, Denmark, arranged this sim- 
ple still life. When he saw some interesting 


period of sunshine, 


light coming through his dining room win- 
dow, he quickly grabbed the tulip and vase 
from another room, placed them in the 
window, and made four shots before the 
sun was gone. For him, the strong red and 
cool blue with the sunshine expressed a 
happy Rolleiflex with 
75-mm Tessar {/3.5 lens: 1/30 second at 
{/8 on Perutz C-18 with an Omag 610 filter; 
daylight. 


and easy feeling. 


\ dentist by profession. Olle Redhe of 
Falun, Sweden, used color contrast effec- 
tively to make this picture of his wife on 
a rainy day. Leica IIIf with 135-mm Hektor 
{/4.5 lens; Ektachrome film. 


Herman Eisenbeiss of Munich, Germany, 
had to get into the water for this startling 
close-up of a frog. The humming sound of 
his electronic flash unit obviously aroused 
the interest of the frog, he explains, and 
while he focused it slowly approached him. 
Hand-holding his camera and flash unit 
mounted on a pistol grip, he made the pic- 
ture when the creature came within close 
range. Praktisix with 135-mm Hektor {/4.5 


lens; 1/30 second at {/16 on Ektachrome 
E-3; electronic flash plus available light. 


4 spontaneous moment was captured by 
Merton photographing a 
series on the young girl and the child. The 
unexpected movement came during the in- 
terplay between the two, and the Syracuse 


Gordon while 


(N.Y.) photographer was ready with his 
camera to record it. Rolleiflex with 75-mm 
Tessar //3.5 lens: 1/100 second at f/8 on 
Ektachrome: daylight. 


BLACK AND WHITE 
FIRST PRIZE page 53 


\ silhouetted road with simple but strong 
compositional lines took the first award in 
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the black-and-white division for Leif Elias- 
son of Karlstad. Sweden. He had spent a 
whole afternoon searching for an ideal 
shooting spot along the road in his home 
city when he discovered it at sunset. Soon 
the street lights went on, and then came 
the two solitary cyclists to complete his 
composition, Leica with 50-mm Summicron 
{/2 lens: 1/60 second at {/4 on Plus-X: 
available light. 


SECOND PRIZE page 55 
Taking full advantage of strong available 
lighting and dense fog. Donald Klumpp of 
Burbank. Calif.. staged a graphically ex- 
citing picture to take runner-up honors. The 
picture was made to fulfill an assignment 
at Los Angeles’ Art Center School where 
Klumpp is a student who works his way 
through school by shooting and selling mag- 
azine stories. His illustration photography 
class title—""The 
Chase”—and told to make a picture rep- 
resenting it. Klumpp took his two models 
to a pier in Long Beach where he set up 
his dramatic winner. Rolleiflex with 75-mm 
Xenotar {/3.5 lens: 1/25 second at //8 on 
Tri-X; lights of the pier. 


was given simply a 


THIRD PRIZE page 58 
Peter Neve of Denmark. last 
year's first-prize winner in black-and-white. 
took third this time with another strongly 
backlighted silhouette. He made the picture 
on the highway using automobile headlights 


Hjorring. 


...and picture all your Christmas fun! 


Kodak Carousel Projector—revolu- 
tionary for slide shows with its round, 
80-slide tray that’s jam-proof—loads 
like a piggy bank, changes like a hi-fi 
record, gives you instant access to every 
slide for editing. Smooth remote focus- 
control. Remote slide advance and re- 
verse. Fully automatic pacing, complete 
manual control, too. Precision die-cast 
construction, full 500-watt power, hi-lo 
light-level control. Accepts all 2x2 
cardboard and thin-glass slides in the 
tray—single slides directly in the gate. 
The biggest advance in slide projectors 
since the magic lantern... complete 
with slide tray ...less than $140! Extra 
trays, less than $3 each. 


Prices subject to change without notice. 


Kodak Supermatic 500 Projector 
—lets you sit anywhere in the room and 
enjoy remote slide changing and remote 
focusing. 500-watt power and 4-inch 
f/3.5 lens cover 35mm, 828 and super 
slides. Shows 36 slides at one drop-in 
loading. Gives you instant access to 
each slide for editing. Needs no trays. 
Smart styling, smooth action and easy- 
to-carry self-case. Less than $95. Kodak 
500 Projector, Model B—choice of three 
changers, similar design but without re- 
mote controls, from less than $68. 


Kodak Cavaicade Projector—just turn 
it on .. . it does the rest! Set the timing 
dial, and it changes slides automatically 
at the speed you select. Versatile man- 
ual-control wheel lets you hold any 
slide on screen, lets you advance or re- 
verse to any slide, any time. Remote- 
control cord lets you change slides by 
push button as fast or slow as you 
please. Easy instant slide editing. Built- 
in screen pointer. 500-watt lamp. Com- 
plete with 40-slide tray, less than $140. 
See your dealer. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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for illumination. Although it was 
with no special use in mind, it did appear 
as an illustration in the Danish edition of 
Paul Gallico’s Trial by Terror. Exakta Ila 
with 50-mm Tessar f/2.8 lens: 10-15 sec- 
onds at {/3.5 on Ilford HPS: car lights. 


made 


FOURTH PRIZE page 6O 
With a totally different approach from that 
of his first-place color winner, Steven C. 
Wilson of Bainbridge Island, Wash.. made 
this striking self-portrait. At first 
he appears to be looking through a rain 


glance 
streaked window. But the streaks were pro- 
ifter the picture was taken. He fol 
lowed his 


duced 
regular procedure during ex 
posure, but while developing the film. he 
pulled it out of the developer after about 
half the normal time, unrolled it on a table 


in the darkroom. and then 


scratched the 


entire roll with a paint-encrusted paint 
brush. He then put it back in the developer 
ind pave 


straight 


it normal fixing and washing. A 
from the scarred 
negative. Rolleiflex with 75-mm Xenar [/3.5 


Royal-X P: 


Cris: | 
white wall 


print was made 


second at {/11 on 


window light and reflector. 


FIFTH PRIZE page 61 
\nother photographer from Karlstad. Swe 


den Is 


Sven Lundstrom who made his 


prize while on a walking 


the mountains of Norway. 


winner tour in 


| he horses were 


strolling in freedom.” he 


explains. “I 


Kodak gifts say 
“Open me first”...and picture all 


Kodak Automatic 8 Movie Camera 
-less than $50! Automatic electric eye 
sets exposure—signals when light is too 
dim. You just aim and shoot for sharp, 
brilliant 8mm movies. Crank winds 
camera motor fast. Precise governor 
provides positive power cutoff after the 
full power run. No chance of wasted 
film. For steady pictures, easy shooting, 
shutter bar is a full two-fingers wide. 
Bright, optical viewfinder, ultrafast 
f/1.6 lens. Built-in “Type A” filter lets 
you use indoor color film outdoors. 


waited until the horse had assumed a suit- 
able carriage. and then when he threw up 
his head and looked on the horse down in 
the valley, I took the picture.” Rolleiflex 
with 75-mm Tessar [/3.5 lens: 1/100 second 
at {/11 on Ilford FP3; daylight. 


HONORABLE MENTIONS 

Pepi Merisio of Bergamo, Italy, was par- 
ticularly taken by the wavy the light from 
a window illuminated the face of a sculp- 
tor. Floriano Bodini. and one of his works. 
It was in the latter’ studio. and the pho- 
tographer felt that the light particularly 
suited the character of his subject. To 
lighten the shadows. he used a small bulb. 
Ile with Summicron [{/2 
1/30 second at //2.8 on Ilford HP3; 
window light plus a small bulb off to the 
the subject. 


Leica 50-mm 


lens: 


side ol 


After a 


carden. 


their 
Warmenbol of 
told his 


shooting session in country 


Eugeen Antwerp, 
daughter 


Micheline that she could go if she would 


Belgium, nine-year-old 
bring her younger sister to pose for him. 
moment that she saw her sister, 
[ took the picture.” says Warmenbol. His 
technique when shooting pictures of his 
find the right background 
and then let them play in that setting. Has- 
selblad LOOOT 135-mm Sonnar [/3.5 
lens: 1/250 second at f/3.5 on Ilford FP3 


with an ultraviolet filter: overcast daylight. 


“The very 


children is to 


with 
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While on a walk in his native town of 
Karlstad, Sweden, P. E. Olson passed a 
riding school. Stepping inside, he watched 
the youngsters taking lessons. Before a new 
exercise began. he saw the young girl with 
her horse and liked the close relationship 
their pose suggested. He quickly made the 
picture. Leica M-2 with 85-mm Canon //1.5 
lens; 1/60 second at {/4 on Tri-X; avail- 
able light. 


Expert cropping helped produce another 
prize winner for Sven Lundstrom of Karl- 
stad. Sweden. He made the shot from a 
distance and then used only the small cen- 
ter section of his negative showing the 
graceful church. sidelighted by the sun. A 
strong print. emphasizing the blacks and 
whites. also helped his composition. Rollei- 
flex with 75-mm Tessar {/3.5 lens: 1/100 
second at //11 on Tri-X; daylight. 


Robert Freson of New York City went to 
Paris with Irving Penn one summer to do 
commercial assignments. But Freson spent 
several Sundays on his own wandering the 
streets and photographing the people in 
their normal Sunday activities for a story 
which he assigned himself. With his cam- 
era preset and prefocused, he caught the 
purposeful stride of this old lady as she 
moved quickly past him. Leica M-3 with 
50-mm Summicron {/2 lens: 1/250 second 
at {/5.6 on Agfa ISS: daylight.—® 





Kodak Zoom 8 Automatic Camera 
Turn the lens barrel—and zoom! Or pre- 
set the lens at any point from wide- 
angle to telephoto view. You see your 
zoom shots as you make them, through 
the coupled viewfinder. Fast //1.6 lens 
can be focused for any distance from 
6 feet to infinity. Electric eye sets lens 
automatically, warns when light’s too 
dim. Built-in “Type A” filter lets you use 
same roll of 8mm color film indoors 
or outdoors. Rugged die-cast construc- 
tion. Less than $110. 





Kodak Zoom 8 Reflex Camera—Push 
a button and you zoom in for a screen- 
filling telephoto close-up. You can 
zoom back for a wide-angle view just 
as effortlessly. Reflex finder shows 
zoom shots as you make them. Lets you 
frame action just the way you want to 
see it on your screen. With manual 
zoom control you can zoom fast or 
slow, or pre-set lens for any view from 
9mm wide-angle to 25mm telephoto. 
Electric-eye exposure control, of 
course. Plus selective exposure control 
for special exposure effects. Less than 
$200. See your dealer. 


The more you know about photography... the more you will count on Kodak 


Prices subject to 
change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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Focus on Varden continued from page 70 


who wants to increase his knowledge of 
the medium, and hence his control? With- 
out any doubt, the course I took under 
Professor Varden was the most valuable 
one I ever had in photography. For the 
first time in my life I got a clear picture 
of the broad scope of photographic tools 
and their possibilities. I found myself 
effectively. and 
And the link 
and technology was 
greatly strengthened as Varden presented 
a wealth of information. 

None of this was dry theory. How could 
it be when most of the material related to 
use? IT think I 
was most fascinated by the theory of latent 
image think 
exposure is 
made—and by its relationship to practical 
photography. In 


using the medium more 
knowing the reasons why. 


between “seeing” 


processes in every dav 


formation — what scientists 


occurs inside film when an 
whole 
areas from emulsion making to details of 


color 


other lectures. 
clarified. For the 
working knowledge | 
gained of the H&D curve (frequently called 
the characteristic curve of a film in which 


processes were 


record, too. the 


density is plotted against the logarithm of 
exposure) has been particularly useful. 
Now I consider it one of the most valuable 
tools any photographer can have if he 
wants results and have a 
language for talking about the way film 


responds. 


to control his 


But much more than theory came through. 


As we sat there in the Engineering School 
classroom Varden’s full knowledge of cur- 
rent developments, patent literature. and 
technical enriched the 
greatly. At the same time, he was a chal- 
lenging teacher. He believed “the photo- 
graphic process has never fully been uti- 
lized.” He enjoyed taking sizable pokes 
at the notion that technical knowledge and 
creativity are incompatible. To anyone who 
thought otherwise. his classic answer was 


history course 


that “Leonardo da Vinci was certainly no 
‘slouch.’ technically, yet he is considered 
one of the world’s foremost artists.” 


More on technology 

Being a forthright man. Varden was 
likely to answer a question like “Why do 
so many advanced photographers shy 
away from technology?” (which I posed 
recently) with “They don’t have enough 
mental “They feel it’s 
harmful to have knowledge.” 

Varden isn’t just tilting at windmills. 
There is a widespread feeling that too 
much technical knowledge can kill cre- 
ativity—that you're either a technician or 
a creative person, but you can’t be both. 
When we talked about this recently. Var- 
den had no quarrel with the trend toward 
simpler cameras 


curiosity. —or. 


“which may be a good 
move.” He was concerned, however, with 
people who want to go beyond that. He 
felt strongly that any artificial separation 


of technology and the imaginative aspects 
of photography does the medium a lot of 
harm, and imposes needless limitations on 
the photographer as well, 

It’s hard to pigeonhole a man like this. 
Aside from his consulting work with the 
photographic industry 
and his 


and abroad, 
professorship at Columbia, he 
writes for PopuLAR PHOTOGRAPHY, and is 
a well-known writer in the technical field. 
When I took his course in the 1953-54 
school year. he was with Pavelle Color 
Incorporated, as technical director and vice 
president, and had been a key figure in 
setting up their processing lab for mass 


here 


handling of color films and prints. Previ- 
ously he had been with Ansco for many 
years. as head of product information, and 
as director of education, in charge of all 
technical activities. The 
switch to consulting work was made in 
1955. 


training course 


A point of view 

Over the years Varden has acquired a 
distinct philosophy of teaching. “The value 
of knowledge lies not in using it by rote. 
but in being able to use basic principles.” 
In an early class lecture he’s likely to say. 
“You're not going to learn everything about 
the photographic process. My primary pur- 
pose is to teach you enough of the rules. 
plus enough of the anomalies—particularly 
the odd ball anomalies—so you can do your 
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So he delights in 
testing his students by firing tricky ques- 


own thinking later on.” 
tions at them. Here are a few that I re- 
member: 

“If a person sees red wave lengths as 
green, and green wave lengths as blue, 
color would he 


what 
see when a yellow object 
is photographed on color 
film?” 


green—since 


transparency 
(One answer here is cyan—or blue- 
the sensation of yellow nor- 
from a combination of red 
and green light. 


swer is “We 


is perceived in the mind, 


mally results 
But an equally valid an- 
after all, 
and it’s difficult 
to know just what another person actually 


don’t know.” Color, 


sees, ) 
“If one negative is developed to a gamma 
ot .6, 


to a 


and another negative is developed 


gamma of 1.2, is it possible for the 
developed to gamma .6 to have 
a higher printing contrast than the other 
(The 


gamma is 


negative 


one?” answer is, of course, yes, since 


measure of contrast of 
the straight-line portion of the H&D curve, 
and should not be 


only a 


confused with over-all 
The importance of subject 
too.) 

One of his trickier gambits was to an- 


picture contrast. 


lighting range is a factor here, 
nounce that we'd have to prove a particular 
law on the final exam—giving no indication 
of how this should be done. I remember 
spending numerous hours at home working 
out the proof algebraically. 

How did these evening sessions in pho- 
tographic technology begin? Back in 195] 
when trained personnel were in short sup- 


+e 
- 


Ixodalk 
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ply, Varden and some other men convinced 
Columbia of the need for a few courses. 
Two were set up. One was the “Photo- 
graphic Technology” course I took, the 
other “Engineering Principles of Photo- 
graphic Equipment,” also given by Varden. 
The aim was to take people working in the 
field and put them in a position where 
they could carry on on their own. Students 
in my included men 
from processing labs and the graphic arts, 
a sprinkling of chemists and engineers, as 
well as some matriculated students working 
for a Columbia University degree. 


class, for example, 


What’s available now? 

Since then some changes have been made 
in subjects offered. The sessions on equip- 
ment design have been dropped; a color 
technology course and a simpler photo 
have been added. When I 
asked about the reasons, Varden said, “We 
had to feed students material too fast in 
the advanced photographic technology 
course, and many didn’t have enough back- 


science course 


Popular PHUIOGRAPHY 


ground to keep up—in spite of the fact 
that they said they had.” 

Today, readers will find three courses: 

Graphics F3551x-F3552y. Scientific Basis 
of Photographic Practice. (The simplest 
of the three.) 

Graphics E4571x-E4572y. Photographic 
Technology. 

Graphics E3561x-E3562y. Photographic 
Color Processes. 

All appear in the Engineering School 
catalog; the first two only in the General 
Studies catalog. They are 2-point-credit 
courses. General requirements for non-ma- 
triculated students are a B.S. 
though in some cases a B.A. will be accept- 
able. (See catalog for further details.) 
Courses run through autumn and spring 
terms, and the first half is a prerequisite 
to the second half. If you’re interested in 
participating next fall, write: Office of 
Engineering Admissions, Columbia Uni- 
versity, New York 27, N. Y. 

Meanwhile, what can you do if you want 
to delve into photo-technology on your own? 


degree, al- 
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“Open me first” 
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Here are some reading suggestions from 
Prof. Varden: 
For a good over-all start: 

The Science of Photography, by H. 
Baines. Fountain Press, available through 
John Wiley and Sons Inc. Price $7.50. 

How Photography Works, by H. J. Walls. 
Fountain Press, available through Mac- 
millan Co. Price $9.50.’ 

For the somewhat more advanced: 

Fundamentals of Photographic Theory, 
by T. H. James and George C. Higgins, re- 
vised edition. Morgan and Morgan; price 
$7.50.* (Incidentally, this is the text used 
in the simpler course.) 

For the considerably more advanced 
student: 

Photography, Its Materials and Proc- 
esses, edited by C. B. Neblette, Fifth Edi- 
tion. D. Van Nostrand Co. Inc. Price $10.* 
(A classic text in the field which is re- 
quired for the Photographic Technology 
course. It contains chapters by many well- 
known contributors. Two by Varden are: 
Chapter 16, “Diffusion-Transfer Reversal 
which includes the Polaroid 
Land camera process, and Chapter 19. 
“Reproduction of Color in Monochrome.” 
In the latter Varden deals with many fac- 
tors involved in photography of multi- 
colored objects with black-and-white film. 
Among these are: attributes of color, the 
response of film and eye to color, the ap- 
plication of color charts, filters, and various 
subjective factors.) 

The Theory of the Photographic Proc- 


Processes” 


ess, by C. E. Kenneth Mees, revised edition. 
Macmillan Co. Price $25. (Recommended 
as outside reading for the same course, but 
the reader should be warned that it is a 
more difficult book than Neblette’s.) 

For the advanced student who is 
interested in color processes: 

Principles of Color Photography, by 
Ralph M. Evans, W. T. Hanson, Jr., and 
W. Lyle Brewer. John Wiley and Sons Inc. 
Price $13.50. (A standard reference, and 
the text for the course on photographic 
color processes.) 

The Reproduction of Color, by R. W. G. 
Hunt. Fountain Press, available through 
Macmillan Co. Price $12.75.* (Advised by 
Varden for supplementary reading.) 

If your primary interest is photochemistry: 

Basic Photo Chemistry, by K. M. Horns- 
by. Fountain Press, available through Ziff- 
Davis Publishing Co. Price $3.50.* 

Photographic Chemistry, by Pierre Glaf- 
kides, revised. Fountain Press, available 
through Macmillan Co. (A quite advanced 
treatise. Vol. 1 deals with black-and-white: 
Vol. 2 with color.) Price of either, $2] 

If you get stuck, says Varden, it may be 
on some basic scientific term or principle 
He added that libraries seldom have good 
collections of photographic books, but that 
they do have standard reference works in 
which you can look up unfamiliar scien 
tific terms. One particularly useful volume 


* Available through POPULAR PHOTOGRAPHY 


Book Servic e. 


101 

is Van Nostrand’s Scientific Encyclopedia. 
Frequently, too, large manufacturers will 
bend over backwards to supply informa- 
tion. Some of them have staffs that are 
paid to answer questions. And data books. 
like those put out by Kodak, are also ex- 
cellent sources of information. (A complete 
list is available by writing to Eastman 


Kodak Co., Rochester 4, N. Y.) 


Other useful! sources 
“And don’t overlook 
cations,” 


government publi- 
“Tt’s amazing how 
much help you can get from this source. 
yet people don’t take advantage of it.” You 
might try the National Bureau of Standards 
and the Office of Technical Services, both 
of the U.S. 


says Varden. 


Department of Commerce, 
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Kodak Sound 8 Projector—jets you 
hear your movies as you See them. Sim- 
ply have a magnetic stripé such as 
Kodak Sonotrack Coating, added to 
your 8mm movies, old or new, and use 
the Kodak Sound 8 Projector to record 
your family’s voices, mood music, and 
sound effects right on the film. When- 
ever you wish to change the sound 
track, you simply reverse the film and 
then re-record. It’s as easy as using a 
tape recorder. You hear quality sound 
and see bright, smooth movies, com- 
bined in one thrilling show. The Kodak 
Sound 8 Projector comes complete with 
built-in speaker, amplifier, microphone, 
and phono connector cord—plus a 12- 
inch long-play record of background 
music and special sound effects. Less 
than $350. 


Prices subject to change without notice. 


Kodak Hi-Mat 8 Projector shows your 
movies extra bright... automatically. 
Fantastically fast f/1.0 lens gives your 
8mm movies a brilliance they never had 
before! Projector threads the film auto- 
matically, right onto the take-up reel; 
turns room light on and off; operates so 
quietly you'll forget it’s there. 400-foot 
reel capacity. Variable-speed control. 
Normal-bright lamp switch. Reverse 
and still projection. With //1.0 lens, 
less than $170. With f/1.5 zoom lens, 
less than $165. 


our Christmas fun! 


Kodak Super Showtime 8 Projector 
threads your 8mm movies automatical- 
ly right onto the take-up reel. Three- 
position lamp-saver control gives maxi- 
mum brightness and lamp life. Controls 
for forward and reverse projection, 
“stills,” and power rewind centered on 
one panel. Whisper-quiet operation. 
With f/1.6 lens, less than $125. With 
f/1.5 zoom lens, less than $140. Other 
Kodak movie projectors from less than 
$45. See your dealer for a demonstra- 
tion of one of these new models. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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EXCELLENT XMAS GIFTS 
FREE! Send for 160 Page Catalog “P” 


Order by Stock No.—Send Check or M.O.— 
Satisfaction or Money Back. 














NEW LOW PRICE FLASHLIGHT POINTER 
.-++ Point tt Out With 


Projected Arrow 
How many times have you 


oe wanted to follow motion picture 
action——or illustrate some mi- 
nute detail on a slide projection 


-and couldn't reach the spot? 
can put a bright arrow—anywhere on the 
je projected screen with the Fiz 

Pointer that superimposes a sharply visible arrow— 

without distortion, and without getting in the way 

on may screens and walls. This is a ‘‘must' for 

turers, salesmen, photo exhibitors, teachers, et 
Orde irs today 

$5.95 Postpaid 


Stock No. 60,117-P 





INDUSTRIAL 
GRAM-OUNCE SCALE 


in ounces from 0 to 16 
rams from 0 to 450, this 
inexpensive gram-ounce scaie is 
surprisingly accurate particularly 
valuable 1 lab and production line 
M of polished stainless 
1luminum. Weighing pan 
"— @etands 5°,” high 


Stock No. 90,053-P .$6.65 Postpaid 





SCIENCE TREASURE CHESTS 
For Boys — Girls — Adults! 
Excellent ‘Science Fair’ Material! 


Science Vreaeure Ss tra-power 


es comes ros pores 
tru include 


Stock No. 70,342- ° 
Science 


$5.00 Ppd. 
Treasure Chest Deluxe — 
above plus exciting additional 
ed experiments including 
tric motor, molecular mod- 
els s first-surfac nirrors, and lots more 


Stock No. 70,343-P $10.00 Postpaid 





MAORATURS ELECTRIC PUMP 


NDARDIZE AGITATION of developer, 
r or ri é recommended by 

nit possible by hand 

El ectric Motor and 

ntinuous flow of water at 

nt per minute at 12” head 

zy runs 48 hours off one D Bat 

ther direction 


Stock, No. ‘50, '345- P $2.25 Postpaid 





BRAND NEW! 8mm 
PROJECTION LENS CLOSEOUT 


MADE BY REVERE TO SELL FOR 
MUCH MORE THAN THIS $7.50 PRICE 


Both wide angie and normal projection 
4s hi-speed F/1.6 system— 
tenses give you 25% oversize 

pictures when using complete unit— 

remove wide angle assembly for normal 

Size pictures Fits all 6mm movie peporare taking 
44 0.0 fens barreis Length 3-3/16 Front dia. 
1-5/16 Spiral grooved barrel is 1 $16 tong 


Stock No. 60,194-P $7.50 Postpaid 


ADJUSTABLE SPANNER WRENCH 


Remove Your Retaining Rings— 
ervaggocangd Lenses, Cameras, etc. 
A eo rece 
mn on 
\ i Ade 
eve n 
camera repair 
n tinkerer 
Ad justable 





The . ¢ , 
Stock No. 70,355-P $12. 50 Postpaid 
Order by Stock No.——Send Check or M.0.— 
Money-Back Guarantee 
EDMUND SCIENTIFIC Co. 
Barrington, New Jersey 
eeeeeeoeeeeoeee ee eeneeeeeeeeee 


MAIL COUPON for 
FREE CATALOG “‘P”’ 


160 Pages! Over 1000 Bargains! 
EDMUND SCIENTIFIC CO. 
Barrington, N.J 
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| like the late Dr. ( 


Washington 25, D. C., as well as The 
Superintendent of Documents, Government 
Printing Office, Washington 25, D. ¢ 
Continuing in the same vein, advanced 
students of photo-technology may want to 
subscribe to technical journals to 
keep up on latest developments. One rec- 
ommended by Varden is the British 
Perspective, “Quarterly Review of Prog- 
ress. Photography, Cinematography, Sound 
& Image Recording.” (Focal Press, 303 
W. 42nd St.. New York 36, N.Y.; one-year 


subscription, $7.50.) 


some 


More about books 

I first became aware of the real value 
of this sort of reading when I took Var- 
His frequent references to 
If there 
was a current paper pertinent to the sub- 
ject under discussion, 


den’s course. 


outside literature were invaluable. 


we heard about it. 
Later on | found that Varden has by far 
the largest private collection of photo- 
graphic books and periodicals I know of— 
about 10.000 items. 3.500 of them 
are in his home. 


Mainly 


there are 


Some 


it is a technical collection, but 
items there that would make al 
most anyone envious. There are collector's 
items from the early days of photography: 
a large section on including a 

history of 


manuals on 


history, 
illustrated 
photography: 


beautifully French 


early how to 
take pictures: and a select group of picture 
books (among which IT saw the 1930 French 
photographs by Atget, 
roamed over Paris taking pictures 
scenes and life with a large view 
and glass plates). 


edition of who 


of city 
camera 
And then there was row 
after row of bound periodicals. Varde an’ 3 
He shifts easily 
from discussions of new technical develop- 
ments to talking about the work of such 
photographers as Edward Weston, Ansel 
Adams, Edward Alfred 


Stieglitz. 


scope is extremely wide. 


Steichen, and 


Things to come 

During my visit, talk turned to still an- 
other subject, the role of technology. “Why 
is it,” asked, “that Europe has 
so many photographic institutes that func- 
tion as research centers on a graduate level 
—while here photographic 


Varden 


research is 
largely connected with industry?” He an- 
“The tend- 
is to be more academically 
However. he 


swered his own question with: 
ency abroad 


minded.” possible 


such as the likelihood 
that an Institute of Photographic Science 


foresees 
changes in the U.S.. 


and Engineering will soon be established at 
Columbia University. 


it would be an 


If this goes through, 
important step, 
vide full laboratory facilities 


and pro- 
for teaching 
and independent research in Columbia’s 
brand new Engineering Center. 
Just recently. Varden was awarded the 
innual Progress Medal of the Photographic 
Society of America—an honor which puts 
him in the past recipients 
Kenneth Mees, who 


of research at Eastman Ko- 


company of 


was director 








PROJECT, 
REWIND, 
SIMULTANEOUSLY 


. +. on Single Movie Reel! 


IDEAL CHRISTMAS PRESENT 


Take the rewind bother out of movies! 
Amazing new CONTI-PRO-REEL 
provides continuous projection with 
simultaneous rewind on same reel. 
Accommodates 30 to 300 feet of 8 mm 
film on any projector of 400 ft. capacity. 
Reel serves as its own film storage. 
Ideal for repeated showings of favorite 
home movies. Only $6.95 prepaid. 

For unattended projection, sales dis- 
plays, instruction, get the reel with 
micro switch that stops operation if film 
breaks. Only $24.95 complete, prepaid. 

The TEE CEE Mfg. Co., Dept. P 
7545 Kirtley Drive, Cincinnati 36, Ohio 

Pat. Pending 














PERUTZ 


double 8 mm 


super-speed cine film 


GETS THE SHOTS 
THAT COLOR CAN'T! 


$985 


Taroulelelial-@lasleal-telt-b a: 
processing 


at all dealers, or write Burleigh Brooks, 
Inc., 420 Grand Ave., Englewood, N. J 
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dak Co.: Dr. Harold E. Edgerton, known 
for his pioneering work in high-speed pho- 
tography: and Dr. Edwin Land of Polaroid 
Corp. 

Varden’s citation is for outstanding con- 
tributions as an educator. writer, historian 
and scientist. Quite a tribute to a man who’s 
been an important force in photo-tech- 
nology. Less well known, however, is the 
fact that he’s played a significant role in 
maintaining the flow of information on 
Also. he is 
a member of the Board of the American 
Museum of Photography in Philadelphia. 

But that’s all. Varden found 
time for an amazing number of side ac- 


the history of photography. 


not has 
tivities. He is, to name a few, a member of 
various Standards Association 
committees on photography: former editor 
of the Journal of the Biological Photogra- 
phers Association, as well as former na- 
that 
technical 


American 


secretary of 
contributor of 
merous scientific 


tional organization: 


articles to nu- 
and author of 
a chapter on fluoroscopy in a book called 
Medical Physics. Also, he served four terms 
on the Board of the PSA: 
that library: and has 
been active in other PSA matters. Then, 
too. 


journals: 


Directors of 
founded society s 


name any technical or scientific so- 
ciety related to photography in this coun- 
try. and chances are Varden is a member. 
Besides that he’s a fellow of the Society 
of Photographic Scientists and Engineers. 
the Royal Photographic Society of Great 
Britain, the Photographic Society of Amer- 
ica, and the Biological Photographers As- 
sociation. 

But no story on Varden would be com- 
plete without further mention of his quiet 
sense of humor, which is a great asset in 
his courses. It emerges at odd times during 


BESSAMATIC 


Why Bessamatic? To get those one-chance shots . . 
free to enjoy the shooting. The single-lens reflex Bessamatic 


captures holiday houseful 


cote, a 
ee 


- yet be 1 \ 


gives you parallax-free viewing, accurate composition, focus 
and exposure — all at one glance, and without calculations. 
You can shoot quickly, confident of your composition .. . 
sure of your exposure. Both split-image and ground-glass 


focusing. Takes seven interchangeable Voigtlander lenses. 
Just $209.50* with f/2.8 Color-Skopar, or $272.50* with 
seven-element f/2.0 Septon lens. It’s a modern classic! 


VOIGTLANDER 


Manufacturer's sug- 
gested list prices. 
See your dealer for 
his prices. 


SINCE 1756 


SOLE AMERICAN IMPORTER, H. A. BOHM & CO., 2814 W. PETERSON AVE., CHICAGO 45, ILL. 








lectures. He enjoys fielding students’ ques- 
tions as they try to “stump the expert,” a 


game at which we never once succeeded. 


And I encountered it again recently when | 
I went up to see him for this article, and | 
he put me through a few paces to make sure | 
his former student was still technically up 
to snuff. 


P.S. He said I was.— 
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Marshall’s Amazing Photo Colors 
in Pencils and Tubes 


Make an exciting holiday dis- 
covery ... give a 

gift that will 

provide many 

hours of re- 

warding pleas- 

ure. Anyone from 

8 to 80 can easily 

color treasu red 
photos, snapshots, 
Polaroid Land prints 
and Christmas Cards 
with beautiful results. 
Complete Kits with step- 
by-step instructions from 
$1.78 to $29.98. 


JOHN G. MARSHALL MFG. CO., INC 
Dept. PO-12, 167 WN. Sth St. Brooklyn 11, N.Y 
Marshall's New 196 ng Ma 
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SEND FOR Ae | 


FREE COPY Now: 


IT'S SHOW TIME for owners of 8mm and 16mm 
projectors. Castle Films’ new, colorfully illus- 
trated Home Movie Catalog describes a treas- 
ure house of over 300 cartoons, comedies, 
sports, science-fiction, action-adventure epics, 
old-time movies, collector's items and many 
more subjects at very low cost! Perfect for 
every occasion. 


CASTLE FILMS 


1445 PARK AVENUE e NEW YORK 29. N.Y 


Please send me your new 
Home Movie Catalog 


complete, 8mm-16mm 


NAME 
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LIFE-TIME STAINLESS STEEL 
TANKS AND REELS 


and the bes 


cf 
fog free, break-proof for a 


better? 


What could 


+ 


i 
eel 


be 


yriginal 


olahe-laaliar- holes 


cording to all expert 


NIKOR. All 
proof, 
life-time 
cut 


reel 


Roll and 


relate mmanleiialelici 
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CAMERAS 

YASHICA YJ, a 35-mm camera, is available in a 
gift package including a leather case and an AG-1 
flash unit, priced below $60. The camera has a 
45-mm //2.8 lens: single-window range-viewfinder 
with framing masks for parallax correction; four 
shutter speeds from 1/25 to 1/300 sec and B; X 
synch for electronic flash; single-lever film advance 
and shutter cocking; accessory shoe for flash unit. 
Distributor is Yashica, 50-17 Queens Blvd., Wood- 
side 77, N.Y. 


MOVIE-MAKING KIT has been announced by 
Mansfield Industries, Inc., 1227 W. Loyola St., Chi- 
cago 26, Ill. Priced at less than $100, the kit con- 
tains the Holiday Meter-Matic electric eye, 8-mm 
tri-lens turret camera with built-in haze and con- 
version filters, trigger grip, camera compartment 
case, light bar with two bulbs, and a roll of color 
film 


LENSES 


ACCURA SUPERTEL 300 is a 25-0z, 300-mm 
{/5.5 telephoto lens for most single-lens reflex cam- 
| eras. It has a preset diaphragm with stops to //32, 
| focuses from 25 ft, has a rotating collar with tripod 
| socket, and is coated and corrected. Featuring the 
Accura T thread, the lens comes with one 





able with all other T adapters. Distributor is Photo- 
graphic Importing & Distributing Corp., 67 Forest 


Rd., Valley Stream, N.Y. Price is $79.95 


| basic 

| camera mount adapter which is readily interchange- 
| 

| 


UNDERWATER MOVIE fans might be interested 
to know that a housing containing the Nikkorex 8 
movie camera is available, unit priced at $99.50 
| The camera has a motor drive, 10-mm wide-angle 





snap up a 
SCHIANSKY 
it stays! 


versatile model 
1918S for all movie 
and still cameras 


Lever-locks hold legs firm or 

release instantly. No awkward 

leveling as with old-fashioned 

collar locks. Exclusive 3- 

position spread lock prevents 

splaying. Reversible center 

column gives full flexibility 

for floor or table-level shots. Convertible rubber- 
or-steel leg tips for indoor or outdoor use. 
SCHIANSKY CONVERTS TO ULTRA-EFFICIENT 
ELEVATING PROJECTION TABLE... Platform accessory 
raises, lowers projector without awkward use 

of books or individual table leg adjustment. 

A WIDE RANGE OF OTHER ACCESSORIES... that “custom 
tailor” a Schiansky to your specific requirements include: 
interchangeable movie and tilt heads, copying 

bracket, crank or manual extension columns, tripod dolly. 
8 different basic Schiansky models from $19.50. 


aieey 


468 Park Avenue South, 
lens, and automatic diaphragm. The housing is E. LEITZ, INC. New York 16, N.Y. 
| guaranteed to a depth of 100 ft, with an all-in-one 
viewfinder and handle. It’s available from Sea 
Venture Products, P. O. Box 83, Inwood Station, 
‘i 3 
NIKOR 70mm Reels mm Ry 
for 18 ft. lengths—fit 


standard 34 gal. tanks 





TAPE RECORDERS 


NORELCO CONTI- 

NENTAL 300 is a 

portable, fully transis- 

torized, high-fidelity 

tape recorder, operat- 

ing on six D batteries. 

Speed is 1% ips, pro- 

viding up to two hours 

playing time on a four- 

inch reel. The unit in- 

corporates an erase 

head, two-track record 

playback head, recording and playback preampli- 

| fiers and speaker, and a battery-life indicator. A 

transparent lid fits over the unit, to protect it while 

the unit is operating out of doors. Weight, 8 Ibs; 

| price, $129.50. Distributor is North American 

Philips Co., Inc., 230 Duffy Ave., Hicksville, L.1., 
N.Y 


STATIC master 


THE MOST PRACTICAL 
*/# vou CAN|WRAP 


SONY MODEL Il! is 
a two-speed (3% and 
1% ips), a.c.-operated 
tape recorder with one- 
knob control for stop, 
play, fast forward, re- 
wind, and pause). Am- 
plifier and speaker are 
built-in. Size is 8%4x 
| 442x742; weight, 9 Ibs; 
| price, $79.50, including microphone. Distributor is 
Superscope Inc., Audio Electronics Div., 8150 Vine- 
land Ave., Sun Valley, Calif. 


PROCESSING MACHINES 


FOR 16, 35, 46, 70, 32", 105MM FILM 


Easy, quick loading of ah e-igetar-lal-d-7- 1011-1 
reels. Reels and nesting processing tanks 
of life-time stainless steel. Motor attach 
ment (illustrated) available for rapid, 
even drying. Also, automatic roto-wash 
tank for quick, uniform washing. At 
dealers. Literature available 


BURLEIGH BROOKS INC. 


420 Grand Ave., Englewood, New Jersey 


PROJECTION AND VIEWING 
EQUIPMENT 

| SPIRATONE INC., 135-06 Northern Blvd., Flush- . 

ing 54, N.Y., announces a new line of 2x2 heat 


The Polonium Strip 
does the trick! 


Atlanta, Chicago, Dallas, Hollywood 


sealing slide mounts for standard 35-mm, single- 
frame 35-mm, Robot (square), and super-slide 
sizes. In large quantities, they're priced at one cent 
each. Stereo and 244-square mounts are priced at 
about two cents each, in large quantities. For a 
sample mount, write to Spiratone, stating size 
wanted. Also available are details on two Spira- 
tone projection screens, with beaded surfaces and 


with automatic rollers; 50x50 size is $9.95; 52x70, 
$19.95 








for removing static attracted dust & 
lint from negatives before printing 
for cleaning transparencies 

before mounting or projecting 


Buy STATICMASTERS at your local 7 r-7 store 
or order direct...sent postpaid if cash with order 


NUCLEAR PRODUCTS CO. 
10175 E. Rush Street, El Monte, California 
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MAGIC TRI-LOCK feature has been incorporated 
in the Radiant GlowMaster, a tripod-model pro- 
jection screen with a silver lenticular screen surface. 
Upon pressing a button, the Tri-Lok automatically 
springs open the tripod legs, the extension rod 
rises, and screen case swings to horizontal position. 
Lenticular surface permits wall-to-wall viewing 
without loss of brightness. Other features include 
one-step tensioning, full height adjustability, metal 
slat bar to protect surface when not in use. Surface 
is fungus resistant. Prices start at $29.95 for 30x40 
size; 40x40- and 50x50-in. sizes available. Literature 
and sample swatch available without charge by 
writing to Radiant Mfg. Corp., Dept. MTL, 8220 
N. Austin Ave., Morton Grove, Ill. 


PROJECTOR SLIDE MASKS for special effects 
in projection are announced by Edmund Scientific 
Co., Barrington 16, N.J. They are made from sheet 
aluminum (.025 in. thick), are finished in black, and 
made to fit standard 35-mm slide carriers. A set of 
ten is priced at $1.50, and includes five round open- 
ings from %- to 1%-in.; three square openings, 4-, 
%-, ¥2-in.; and two slits, 1/16x%- and 1/32x%-in 
Price, $1.50 per set 


MISCELLANEOUS 


STOP-LITE darkroom 
lamp is a miniature 
lamp assembly which 
mounts on the enlarger 
lens board and illumi- 
nates the stop openings 
on the enlarger lens. | , ‘6 : ‘ : 
The lamp has a life of | Why Dynamatic? Because this unique automatic camera 
over 25,000 hours. | gives you the most thorough light reading of all. It balances 
Price, with 8-ft cord, mounting clip, and mounting 
Z are, $2.95. Ma 2 4 ester C shn- as : . G 
tree hs aa eee eae tae TS ree proper exposure. And it continues to adjust for any per- 
Pe age te pain ceptible light value changes right up to the moment you 





the values from its “three-eye” system — instantly determines 


shoot. No other automatic camera is quite like it. See the 
VOIGTLANDER SERVICE CORP., 830 N. Dynamatic with f/2.8 Voigtlander lens, just $104.50"; 
LaBrea Ave., Hollywood 38, Calif., is the address 
of Voigtlander’s new service branch, which is ex- | : . 20 fn* 

manual se g whe sire $139.56 
pected to help camera dealers in the western states | nual ung hen desired, $139.50". 
speed repairs of Voigtlander cameras, in and out 


ieiail we VOIGTLANDER ssivce 15 


TRIGGER is an all- SOLE AMERICAN IMPORTER, H. A. BOHM & CO., 2814 W. PETERSON AVE., CHICAGO 45, ILL. 
metal molded grip, de- - ; — 
signed to fit the hand 
It provides a trigger 
release for one-hand 
operation of the Kodak 
Brownie 8, Kodak 
Automatic 8, and Ko 
i de dak Zoom 8 movie | 
cameras. Price, $4.95. Manufacturer is Flex Electric 
Products, Inc., 81 Johnson Ave., Brooklyn 6, N.Y. 


Manufacturer's sug- 
Dynamatic II, with coupled rangefinder and free choice of gested list prices. 

. < See your dealer for 
his prices. 


oa 





SUPPORTING ARM for use with popular nesting 
type Novoflex 5.6/400 telephoto lens is now avail- 
able for most 8- and 16-mm cameras, and for most 
35-mm single-lens reflexes through the use of inter- | 
changeable rings. For details, write to Burleigh | 
Brooks, Inc., 420 Grand Ave., Englewood, N.J. 


a CAMERA - TO - BIN- 
OCULAR (or monoc- 


ular) holder aot | Federal 


the two for long-dis- 


tance photography A | enlarges 


35-mm camera and |} 
7x50 binoculars will | 


/ . 4 
offer a 7X telephoto effect. Over-all size is 10 in., everything 


and rubber guards attach binocular eyepiece to 


movie or still cameras and avoids extraneous light. | b t th t ai: 
Monoculars should be equipped with hinge lugs u e ¥ iW 2 
‘ 





and bolts. The holder is priced at $11.50, ppd 


. 
While the unit mounts on a tripod, a separate tri- price 
pod is available for $2, also ppd. Distributor is | 


Edmund Scientific Co., Barrington 16, N.J 39.95 fo 140.00 


DOUBLE DRAWER | 

GADGET BAG is what | The remarkable thing about a Federal enlarger is that it achieves true quality results 

the name implies. Two —and yet is so modestly priced. * You can stil! buy a complete entarger—including 

sliding drawers, one on | a highly corrected anastigmat enlarging lens—for as little as 39.95. The reason goes 

pat: naga fo ay back to the excellence of our original design 20 years ago. It offered intense, even 

date exposure meters. illumination and was precision engineered for smooth, accurate focusing and had 

r flashguns, lenses, etc counter-balanced height adjustment. Today, nobody has improved on our original 

q ————_ dhe = design for the popular market. The result: no fancy additions to up the price you 
measures 1242x914x5'4; price, $17.77. Distributor pay. * Find out how easy it is to get professional results every time with a Federal 


is Spiratone, Inc., 135-06 Northern Blvd., Flushine enlarger. Write for our free booklet “Enlarging is Thrilling’ by Don Herold. 
54, N. Y. 


MOVIE CATALOG of film-handling equipment can anand Eau Eectainray of baaele cour. 
be had upon request from the Harwald Co., 1245 1055A Rhone yond GARDEN CITY, N.Y 
Chicago Ave., Evanston, 11].—fe . ; - 4 . 
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Photogenic models arranged for in advance, add to 
the value of your photographs. 


Off-the-beaten path itineraries are 
especially planned for photogra- 
e phy. 

Leisurely schedules allow ample 
time for best lighting, best photog- 
e raphy. 

Tour leaders are famous profes- 
sional photographers, well ac- 
quainted with the areas visited. 


“In the field’ photographic in- 
struction is a basic feature of Thru- 


® The-Lens Tours. 


Pre-arranged native models in au- 
thentic costumes. 


l 
2 
3. 
4 
5 


Transportation fully controlled by 
tour leader, permits photographic 
stops at will. 


6. 
Sharing mutual interest promotes 
7 congenial good fellowship. 
FREE FOLDERS 


See your Travel Agent, or write to 
THRU THE LENS TOURS, Dept. PPD 
12456 Magnolia Bivd., 


No. Hollywood, Calif (TRiangle 7-9631) 


Send folders on tours to 
Country 


Include your free brochure, 
Photography” ( 


Tips on Travel 


Nome 
Address 


City 
MEMBER 
AMERICAN ASSOCIATION OF TRAVEL AGENTS 


Stote 


Pe eM 


BIGGER 
BUTTON, 
STEADIER 





Broad-topped new shutter release perm ''s 
er finger action, screws into cable socket i: 


smooth 


¢ box 


new product for steadier shooting and 
sharper photographs has been intro- 
duced by Fred Ward of Madeira Beach, Fla. 
This small, inexpensive accessory, called 
“Soft Touch,” will fit any camera with a 
standard, cable release shutter 
button. The button is made of machined 
aluminum. and offers a larger (dime-sized) 
area for the index finger. 


tapered 


Does it work? The answer is yes. It can 
be of advantage to anyone, even if you are 
one of the talented few who can hold the 
camera steady for a full-second exposure. 
I found it to be especially useful on the 





twin-lens reflex, a camera that has often 
presented a problem in steady. hand-held 
exposures. The button extends the release 
away from the camera so that your finger 
at no time comes in contact with the body. 
The increased area of the button also does 
away with any likelihood of your missing 
or fumbling to find the release while you 
are looking through the camera. 

On 35-mm cameras the button offers the 
same advantages as it does on the 214x2)/ 
except that in the vertical shooting posi- 
tion the release can be pressed with the 
palm, the thumb staying on the film ad- 
vance lever. It is important when using 
your palm to release the shutter that it 
does not come in contact with other parts 
of the camera. The button’s height keeps 
this from happening. 

For the photographer working in cold 
weather, the button him to 


gloves without fumbling for the shutter re- 
lease. 


allows use 


At first the readjustment to this longer 





| reach may cause some unsteady pictures 
but as with any new camera practice (with- 
|out film) steadiness can be regained. 

| The “Soft Touch” camera release can 
be purchased for $1 plus 15 cents for post- 
age from Fred Ward, 56-142nd Ave., Ma- 
deira Beach, Fla—Ted Runge 

















COMPARE & SAVE 
LOW, LOW PRICES 


on Quality-Guaranteed 
Color Film Processing 


KODACHROME 


ANSCOCHROME 
EKTACHROME 
Kodachrome Il 
Super-Anscochrome 


Hi-Speed Ektachrome 
DEVELOPED AND MOUNTED 


35mm 20 exp — 852 


36 exp — $1.50 

Stereo 20 exp — $1.60 

36 exp — $2.75 

120, 620, 127 — $1.25 
(Unmounted — 75c) 


MOVIE FILM PROCESSING 
8mm Magazine — 652 


Roll — $1.00 


COLOR PRINTS 
2% x 3% from 35mm and 
2x 828 transparencies... . 152 
3s 3% x 3% from stereo and 


Square transparencies .... 


3x 3% x 5 from 35mm and 
828 transparencies .... 


From any transparency — 
5x —5x7 in Studio Mount 85c 
8x — 8x 10 in Studio Moun: $1.75 


DUPLICATE TRANSPARENCIES 
35mm Mounted — 15c 


KODACOLOR 
Developed and Printed 
8 exp — 3% x 5 
12 exp — 3% x 3% 
35mm 20 exp — 242 x 3% 


Cash credit for each negative not printed 


30c 


SAVE ON FILM 


with processing included! 
FRESH FACTORY-PACKED FILM 
with Processing & Mounting by GLO-COLOR 


KODACHROME 
Anscochrome Ektachrome 


Price includes processing and mounting 
3 rolls 6 rolis 
$7.65 $15.00 
11.50 22.70 
6.75 13.20 


35mm 20 exp 
35mm 36 exp 
120, 620, 127 


ALL WORK GUARANTEED 


Your Film is Processed 
the Day We Receive It! 


SEND FILM NOW or Write for Free 
MAILERS and Complete Price List 


3 © 0 Le O71 0) 8 @) = oe OF. © = + 
GPO BOX 9 F, NEWARK 1, NEW JERSEY 
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Brodovitch on Photography 


continued from page 83 


ships determine the type of pictures he 
takes best. 

When I was on Harper’s Bazaar, | intro- 
duced Lisette Model. Her particular genius 
was in photographing the bizarre quality 
of human beings and finding beauty in the 
grotesque. If she were asked to photograph 
a boy and girl kissing she would be a com- 
plete failure but when photographing fat 
ladies on the beach she was wonderful. 
This is her style. 

When Richard Avedon was guest speaker 
in my class, he said he could put a camera 
on a tripod in Times Square and push the 
button by remote control in his studio and 
still from a thousand negatives he would 
have one or two very good photographs. 
He pointed out that these pictures would 
not be a personal expression. What is of 
value is that a particular photographer sees 
the subject differently than I do. A good 
picture must be a completely individual ex- 
pression which intrigues the viewer and | 
forces him to think. 


Why Vito CL? So you can enjoy looking as you enjoy 
shooting. Big one-to-one view finder lets you shoot with 
both eyes open. Your mind is free of technical problems 
because exposure is set by coupled exposure meter. Fast, 
Voigtlander lens gets what you see, moving or still, indoors 
On teaching or out. Finger-tip shutter release smooths clicking action ... 

avoids blurring due to camera movement. Has Voigtlander 72.95, manufacturer's 


f/2.8 lens, shutter to 1/500. Vito CL is built to an expert's suggested list price. 
an art director and a teacher of photog- standards . . . priced to a sailor’s pay. See your dealer for 


his price. 
raphy, I really do not teach. My classes are ; 
not for the purpose of learning the tech- VOIGTLANDER asians 2708 
nical aspects of photography nor are they 
cmead eth = particular style af pho- SOLE AMERICAN IMPORTER, H. A. BOHM & CO., 2814 W. PETERSON AVE., CHICAGO 45, LL, 
tography. They are really laboratories in 
which photographers are free to experi- 
ment and to find a direction for their work. 
In these sessions | am much more of a| 
student than a teacher. 


Although I have become known as both 





Learning cliches 1S for the 
I, personally, am very much against, in | 


| . . 
principle, any art or visual education. It | Quality in 


seems to me that education of this kind is | 


potentially very dangerous and is likely to 
develop certain cliches. In my experience 
as an art director, students have come to 


me from different schools, from the Chi- 

cago Institute of Design, from the Art| the shutter 
Institute, and from photographic schools. | 

Everybody who came to my office would | , ti 

bring a certain type of picture—even | in more ine 
mounted exactly alike. From the pictures 

| could immediately tell which school the | Cameras! 
student came from. This is a tragedy. Stu- | re 
dents must certainly go through a certain | 

basic training to discover facility of self- | 

expression. Certainly they must: know 
technique. But the instructor or teacher 
should not be a pedant. Rather zhan a| 
teacher in the accepted sense, whag is re- | 


| 


quired is someone to tease or irritate the 
student and to help him discover kimself. 
My classes are not a lecture or,a club 
meeting. They are for the photographer 
who wants to work, In each session I give ALFRED GAUTHIER, GMBH 
a “problem” which, over the course of the CALMBACH / ENZ, GERMANY ‘ 
next week, the photographers wilk photo- 
December, 1961 








graph. This problem is always general 
enough so that each photographer can 


' interpret it in terms of his own interest and 

od LOR OL ae personal direction. 

GRAPHY For example, one assignment I gave was 
“The United Nations.” It was up to each 
photographer to tackle it according to his 

Ss Ee Fe V j Cc fod own particular approach. Some who were 
instructed in fashion photography used the 

United Nations as a setting for a fashion 

photograph. Others did architectural pho- 

tographs or advertising photographs based 
on the U.N. Still others did reportage as- 
signments on the people who work there 
or the visitors who come to see it. It is up 
to each photographer to discover the angle 


27 Nebraska 60 gehen 87 Uruguay from which he will approach the subject. 
area A 28 Nevada 88 Venezuela area o 
UNITED STATES 29 New Hampshire area B 
and CANADA _ _ rey area C AFRICA. FAR EAST Essence Captured 
Alabama 32 New York CARIBBEAN, and the PACIFIC When we examine the pictures in class, 
Alaska 33 North Carolina CENTRAL and SOUTH EUROPE and AREA . 
rn novel 34 North Dakota yun MIDDLE EAST Australia they are first passed around so everyone is 
Arkansas 35 Ohio 61 Aruba 89 Afghanistan Burma amili vi >m ¢ > ev are dis- 
eames SF tee fo anaes oS aan + familiar with them and the n they are dis 
Colorado 37 Oregon 63 Barbados 91 Belgium Fiji cussed from the standpoint of creating a 
Connecticut 38 Pennsylvania 64 Bermuda 92 Denmark Formosa sla oD aye weenn’ dieesti 
Delaware Rhode Island 65 British Honduras 93 Eire Hawaii new vision and finding a persona! direction. 
District of South Carolina 66 Costa Rica Finland Hong Kong M: of ce ors , are . " 
Columbia South Dakota 67 Curacao France India lany of thes photographs agareeos pgm 
Florida Tennessee 68 E! Salvador Great Britain Japan pleted work, but are a sort of “sketch 
Georgia Texas 69 Guatemala Greece Laos sliminar ee . | : 
Hawaii (see Utah 70 Haiti iran Nepal or preliminary experiment in a_photog- 
Pacific) Vermont 71 Jamaica Iraq New Zealand 
Idaho Virginia 72 Martinique Israel Pakistan : “a . P 
iIlinois Washington 73 Mexico Italy Philippines thing. Finally, I don’t care if the student 
Indiana West Virginia 74 Nicaragua Jordan Sumatra luces : | api a desi F 
lowa Wisconsin 75 Panama Luxembourg Tahiti produces a photograph, or a design. or a 
Kansas Wyoming 76 Puerto Rico Malta Thailand . age a sc > as ¢ ide 
Kentucky Alberta 77 Trinidad Netherlands Algeria | collage, wedi culpture. If he has avoide d 
Louisiana British Columbia 78 Virgin Islands Norway Morocco the cliche and captured the essence of the 
Maine Manitoba 79 Argentina Portugal Libya ble his is the i ~~ hi 
Maryland New Brunswick 80 Bolivia Spain Ethiopia | problem, this 1s the important thing, 
Massachusetts Newfoundland 81 Brazil Sweden Tunisia ~ -times ive ¢ assig > re 
Michigan om Saati 82 Chile oe al UAR. Sometimes | give an a ignment whe re 
Minnesota Ontario 83 Colombia Turkey Ghana | the students experiment in photographing 
Mississippi Prince Edward 84 Ecuador U.S.S.R Central Africa . | ical si \ 1] 
Missouri island 85 Paraguay West Germany East Africa a simple geometrical shape. An excellent 
Montana Yugoslavia 141 South Africa 











PopuLaR PuorocraPuy’s travel department maintains a complete up-to-date world-wide 
listing of travel information sources—countries, states and general areas. This page has 
been designed to help readers plan their vacations, photo tours. and week-end trips, by 
making it easy for them to obtain current news about any point on the globe. Clip the 
coupon on this page, fill out the blanks as completely as possible. circle the numbers 
referring to the places vou are interested in, and send it to the travel editor. We'll pass 
your requests along, but please don't ask for personal correspondence. 
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rapher’s finding a new way to say some- 


ta ot oe 
sOauawh 


thing to use for this are the conical paper 
drinking cups which can be bought for a 
| few pennies. The student can make con- 
structions with them or hang them from 
, and will be away for wires or do anything he wants. If the 


Travel Editor, Popular Photography 
P.O. Box 207, Village Station, New York 14, N.Y. 
plan to go on vacation on 
date | students spend a week doing this, experi- 
a a Following are details about my vacation plans menting with the effect of light and shade 
upon this beautiful geometrical shape, 
they will learn a great deal about still life 
| photography. 
ar rental at destination considered? In my classes we talk not only about the 
Vacation budget $ We 


Please have appropriate information forwarded to me 


Number in group | there will be by Plane 


Jwr ar Ke ar 
plan to stay at hotels students work but also about graphic de- 
sign in magazines, books, and newspapers. 
We discuss current examples. When we see 





an interesting picture in a magazine. the 
idea is not to copy it but to be stimulated 
by it to go out and discover something 
| different. 





On photography today 

Most of the photography which we see 
today in magazines and newspapers is 
stereotyped and cliche ridden. In America 
everything is imitated so quickly and we 
see the same type of pictures over and over 
again. A dozen photographers working for 
a magazine like Life will bring back pic- 


D tures which all look alike. 








If a photographer sincerely tries to put 
the product of his reporting in such a 
magazine, he will probably be fired or 

NAME ; : ° ; . ; ; 
forced to walk out as did Gene Smith. It is 
up to the photographer to decide whether 
he will be the slave of Life, Look, Vogue, 
or Bazaar or will they be his slave. This 


ADDRESS 
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depends on his character and the strength 
of his determination, 

It is the responsibility of the art director 
of a magazine to have a concept of his 
audience and to find photographers to fit 
that audience. When I was art director of 
Harper’s Bazaar | picked pictures for one 
audience. When I was art director of Port- 
folio (which was a magazine for graphic 
artists) I picked an entirely different type 
of picture. 


A photographer’s responsibility 


Just as it is the art director who must | 


be responsible to an audience, the photog- 
rapher, if he is to maintain his integrity, 


must be responsible to himself. He must | 
his 
vision rather than pervert his vision to fit | 


seek an audience which will accept 


an audience. Unfortunately, many fine 


photographers never find this audience and | 


are virtually unemployable in the commer- 
cial field. 

The creative life of a commercial photog- 
rapher is like the life of a butterfly. Very 
seldom do we see a photographer who con- 
tinues to 
than eight or ten years. 

Most advertising photography has re- 
mained static in a dynamic world. 
photographer is to survive, change is very 
important. Even if a photographer has 
been fortunate enough to find his place in 
the commercial world, he 
experiment to find new ways to say things 
and he must constantly go forward.—® 


be 





really productive for more 


If the | 


must constantly | 


Semi-automatic; for making both b/w and color 
enlargements from negs 35mm down to 16mm 
substandard film. Complete in carry-all case; 
stand is made of special steel tubing fitted with 
a reinforcement fin, insuring high stability. Po- 
sition enlarger to baseboard is perpendicular 
60mm double condenser, reflex mirror and pro- 
jection bulb with reflex mirror insure cool nega- 
tives. Glassiess neg. carrier with adjustable 
masks. Split-line focus system. 
Lens: MEOPAR f:4.5 50mm five-glass, three-ele- 
ment, color-corrected anastigmat with click-stop 
diaphragm and anti-reflexion coatings. 
Attractively priced at less than $100.00 in- 
cluding lens, proj. bulb and case. 


Wide range of optional ac- 
cessories. 


Meopta Models include: 
Axomat 16 & 35mm— 
Rangefinder Foc. ...... 
Opemus 24%4x21%4 
Opemus 4x4 Super Slide .. 
Magnifax 24x2% ..... 
Magnifax !1 2%4x3% 
Rangefinder Foc. . 
Prices start under $60.00 
(mo 


Wise 


IMPORTER: E. Fischel, Jr., Inc. 
505 Fifth Ave., New York 17, N. Y. 
| IN CANADA: 

Anglophoto Ltd., 880 Champagneur Ave., 
Montreal 8, Quebec. 
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it’s your picture 


your composition—aAs you determine it in either 
your Sportfinder or on your full-size ground glass 








your focus—With either your Rangefinder, 
or critically studied on your ground glass 


your exposure — with 
your emphasis or expression 





your film—cChosen from unlimited varieties 
available in sheets, rolls, or packs, plus Polaroid* 


your picture—in a big negative for retouch- 
ing, cropping, enlarging for critical reproduction 


with a GRAPHIC’ 
GRAFLEX 


A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT corporation CGP) 





Rochester 3, New York. In Canada: Graflex of Canada Limited, 47 Simcoe St., Toronto 1, Ontario 
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8 NATURE 





STARTING FROM SCRATCH 


“Sure, I would like to photograph wild- 
life, insects, flowers, and birds in flight, 
but I don’t have any suitable equipment,” 
reports a reader. “Starting from scratch, 
what camera and accessories would you 
recommend?” 

Any regular reader must know what 
camera | would suggest: a 35-mm single- 
lens reflex, with focal-plane shutter and 
interchangeable lenses. This type camera 
can be readily adapted to a wide range of 
nature photography; by means of accesso- 
ries, it can keep pace with your interests. 
Of course, some quality rangefinder cam- 
eras can be turned into single-lens reflexes 


| by means of a reflex atachment. 


and automatically 
you get perfect movies 


NIAKOREX'8 


new ,fully automatic ,by Nikon 


Absolutely the quickest, easiest way to get 
perfect movies! It’s a camera you can have 
with you at all times—tucked away in your 
breast pocket—always ready to shoot. Or if 
you’re thinking of someone to whom most 
cameras are “too complicated”—remember 
the automatic Nikkorex-8 takes perfect 
movies by simply pushing a button. 


NO EXPOSURE SETTINGS Cadmium Sulphide 
electtic eye automatically sets diaphragm, 
or you set it manually, if you choose. 


NO DISTANCE SETTINGS Fixed-focus f1.8 Nikkor 
is sharp from 3 feet to infinity—accepts 
2X magnification {1.8 telephoto lens 
attachment. 


NO SPRINGS TO WIND Electric motor runs 


camera on 4 standard penlite batteries. 


The new Nikkorex-8 is smartly attractive 
and attractively priced. Slim, compact—it 
slips easily into pocket or handbag—goes 
P with you everywhere. Costs 
= you less than $80 at your photo 
parents’) dealer. For your Free copy of 
= Perfect Movies Without Know- 
ing How, write to Dept. PP-12. 


ee NIKON INCORPORATED 111 FIFTH AVE. N. Y.3 
#6 GANADA: ANGLOFHOC > LTO. MONTREAL @, F. GQ, 
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Helpful features 

Your camera should have an eye-level 
prism viewfinder, and should be synchro- 
nized for electronic flash, and possibly for 
regular flash as well. You may be able to 
purchase such a reflex model for $75 or 
less, brand new. If you have a bit more 
money available, get a model with inter- 
changeable eye-level and waist-level view- 
finders. a film advance or 
motor attachment. and a 
quick-change bayonet lens mount. Split- 
image rangefinder groundglasses are im- 
practical for long-telephoto-lens work. Most 
of these lenses are relatively 


thumb-lever 
provision for a 


and 
black 
screens are 
interchangeable. so much the better. You 


slow. 
half of the rangefinder prism may 


out as a result. If the viewing 


| will be able to choose whatever type you 


prefer. 


Practically all reflex 35’s. from the most 


| modest ones on up. have built-in self-timers 
land lenses with preset diaphragms. Auto- 


matic lenses. though, are very helpful and 
well worth their slightly higher price. The 
leather camera case should have a detach- 
able front flap: if it hasnt, the local shoe- 
maker. can fix that 

The next thing to consider. and 
promptly “all-risk” camera 
floater insurance policy. For 20 cents a 


in short order. 
very 


too. is an 


week, or even less. you can protect your 


investment against nearly every disaster 
and gain a considerable amount of peace 


ol mind. 


Exposure meter a must 

\ reliable exposure meter is necessary 
for careful and accurate work and will pay 
for itself before long in savings on the 


color shots that “don’t come out” because 


you guess wrongly at exposures. Which 
type, reflected-light or incident, is up to 
you. Hang onto the instruction book, too, 
and read it before you make any exposure 
mistakes, not just afterwards. 

Several small items would come next. A 
tripod should be small enough to lug 
around, yet steady enough to be .worth- 
while. The elevator types are convenient 
and not much more expensive. An air re- 
lease will open up the whole field of remote- 
control photography, and a set of extension 
tubes makes possible close-ups of tiny ob- 


<7 


re ee <a 

Contrary to the ‘‘rules,"’ Albert Moldvay of the 
Denver Post caught nesting snow geese with 
long-focus lens (105-mm) on his Nikon. Exposure 
was 1/125 second at f/8 on Kodachrome film 


jects. plants, and animals, Some basic fil- 
ters will improve picture quality a great 
deal. Get a skylight filter for color work, 
and at least a yellow and a red filter for 
black-and-white. An orange and a green 
filter will also prove valuable. Now get a 
gadget bag big enough to hold everything, 
and you're in good shape for any subject 
that will tolerate a close approach or can 
be baited in sight of a remotely controlled 
camera. ‘ 

The piece of equipment 
should be a nice. long telephoto lens. | 
would suggest nothing shorter than a 
250-mm or 300-mm The popular 
135-mm size is nowhere near long enough 
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next major 


lens. 


Popular 





oe | 
5 X 7 COLOR 


ENLARGEMENTS 


rom your favorite 
KODACOLOR nega 
tive xr TRANS- 
PARENCY 


MOVIE [W.\-ce 
PROCESSING [MGdaLLol 
KODACHROME «Cremer 


*1.10 e 


35 mm, 20 exp: rolis 
a () 98 8 mm magazine, 25° 85c 12 exp. roll .70¢ 
Ge os Ge Gs ee 16 mm roll, 100’ .. $2.50 16 exp. roll 90c 


16 mm roll, 50’... $1.35 20 exp. roll $1.25 
35 mm, 36 exp. rolls $1.80 16 mm magazine, 50’ $1.10 36 exp. roll $2.00 


AND PRINTING 
KODACOLOR FILM 


? | u. 
REPRINTS _ GS exp. roll dev. | is COLOR PHOT 
and JUMBO prints OF FERS y o 
FROM KODACOLOR FILM Ou 
WALLET SIZE S 4 ce eal 
xp. ro 


UU TR 
EKTACHROME 
ANSCOCHROME 


re f-Sa-) fol el-toMelaleMuslelali-te, 


(from 35 mm only) 


Cc l2 e roll and JUMBO 
prints $2 48 


exp. ro 35 mm, with 


/ALLET.SI7Z ntsc $3.75 
Jumbo size..19c Weer SIZE prints $0.2 


WALLET SIZE PRINTS 


COLOR PRINTS 
irom raneparoncies “EY | ON HIGHEST Quatity 


chrome . . . Printed on new Kodak . 
Ektachrome paper. Jumbo Prints . . .25¢ 








m NG & 
he SPECIAL! aie aa pee Save more than ever before 


joy the hig 


, , finishing a hest quality photo 
: color p} the largest indepe 

| be Photo processor in the w se 
. ite price comparison world. We in- 

with processing included! Kodachrome, Anscochrome, Ektachrome U. S. Color Photo } 
We sell only fresh Kodak film, packaged by Eastman ‘0-coast and satisfied ¢ 
Kodak. All processing is guaranteed by U. S. Color States ; 4 ¢_._ Ustomers in all fifty 
Photo. Add 5¢ per roll for postage and mailing, 10c film is ; “181 countries, ; 
per roll for movie film. ped by skilled craftsmen on 


to-date electronic egy; 

FILM 10 or 49 1-3 * All work is Q caine 

“10%, 49 13 Phos * Guaranteed. If 4 

€ly satisfied . 

35 mm, 20 exp. $2.30 ea. \. $2.45 ea. promptly refunded SSN te 

Ektachrome 3.05 ; | 
as | ee 270 bt ait two ae 2 

° ‘ 2 . : : 

ors 25° Rati 2.80 2.90 by mail toe your ao ae pple 

: e 


ie i 3.80 s re 
18mm, TOHR a postage 


U.S. Color Photo T.... 


Send film to city nearest you... Enclose cash, check or money order . .. Minimum Order $1.00 FROM 


IMPORTANT: Write Dept. Y on envelope Minneapolis, Minn., P.O. Box 926 San Antonio, Tex., P.O. Box 91 COAST-TO- 
St. Louis, Mo., P.O. Box 7090 Denver, Colo., P.O. Box 1231 . 

Boston, Mass., P.O. Box 774 Dayton 2, Ohio, Walnut St. P.O. Box 127 a , : 

New York, N.Y., Canal St. P.O. Box 42 Detroit 31, Mich., P.O. Box 704 Atlanta, Ga., P.O. Box 230 Seattle, Wash., P.O. Box 2004 COAST. 

Washington, D.C., P.O. Box 100 Chicago, Ill., P.O. Box 8413 New Orleans, La., P.O. Box 1466 San Francisco, Calif., P.O. Box 44 

Cleveland, Ohio, P.O. Box 5190 La Crosse, Wis., P.O. Box 199 Dallas, Tex., P.O. Box 5622 Los Angeles, Calif., P.O. Box 5891 


Ss. 


a re 
4s plants from coast- 


the most up- 





f0u are not 


delivered 
pay return 
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OLYMPU 


the finest electric eye 
automatic cameras 


Manufactured by 
Olympus Optical Co., Ltd., 
Tokyo, Japan 


Onthus 


The Battery That's Used in Guided Missiles Now 
Released as Government Surplus 


For Photography, eo 
Aircraft, Models, es 95 Post 
Searchlights, poid 
Radios, etc 

ed ‘ adimiur 


ka 


mur eC e 4 ' 
Used t cells $2.95. Ne 
te 1 to ou ‘ 


All elle gu e fac , or r rhe 
funded (leas postage 

ESSE RADIO COMPANY, Dept. PP 
42 W. South Street Indianapolis 25, indiana 
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Y the Size! % the Weight! 
Twice the Value! 


PEN-E. E. 


85mm Electric Eye f/3.5 


It’s ULTRAMINIATURE 
FULLY AUTOMATIC 
perfect 


and 
takes a 
For 
a high 
quality camera that has every- 
thing light weight (12% 
ounces), small (4"), full 


automation and low cost. Takes 


picture every time. 
the first time in history 


size 


“72 pictures on a standard 35mm 
roll. Fits in your pocket or purse; 
is 57% smaller than other 35’s, 
™® has built-in Flash-synch. The Pen 
E.E. shutter won’t 
the light is right! 


open unless 
Only 39.95. 


2 Cameras in 1! 
AUTOMATIC 
or MANUAL! 


AUTO-EYE 


85mm Electric Eye f/2.8 
World’s most versatile Electric 
Eye Camera! Takes perfect pic- 
full automation 

nighttime, indoors or 
even with Flash. For versa- 
and 


tures under 
daytime, 
out 
tility creativity, 
Manual Operation .. 


switch to 
. overex pose 
or underexpose for special] effects. 
Has Golden Brite Frame Finder, 
Pre-Vu position, Low Lite Indi- 
cator, ASA speeds of 10 to 800, 
Shutter from 1 to 1/500 sec, Self- 
Timer, LV 7 to 17 at ASA 100, 
Accessory Booster, Automatic 
Parallax 
View 


Correction, 


Only 


Single 


79.95 


Rangefinder 


SCOPUS, 404 Park Ave., S,N. Y. 16 
Canada: Carsen Co., 3) Scarsdale Rd., Don Mills, Ontario 








NEVER FAIL— 
ZONE YOUR MAIL 


The Post Office has divided 


106 
cities into postal delivery zones to 


speed mail delivery. Be sure to in- 


clude zone number when writing to. 


these cities; be sure to include your 
zone number in your return address 


—after the city, before the state. 











for wild-life work. Adapters will fit a long 
telephoto lens to nearly every reflex camera 
on the market. 

Now you're really in business! It would 
take a lifetime to exhaust the possibilities 
opened up by a basic outfit like this. To 
go a step or two further, add a small strobe 
unit for action-stopping and for poor light 
conditions. It should be a 50- to 100-watt- 
second model that operates on both a.c. 
and batteries. A small flashgun with a 
folding reflector is good for using high shut- 
ter speeds in daylight, and for camera- 
trap photography. 

Eventually you will probably want an 
intermediate lens, such as a 
150-mm. A second camera, identical to the 


telephoto 


first, or at least a second camera body with- 
out lens, is a good idea. This lets you shoot 
the same subject in both black-and-white 
and color and is a wise investment for a 
long trip. If one camera quits, you don't 
have to! If the two cameras are identical. 
lenses and accessories will fit either one. A 
second exposure 
when 


meter is good “insurance” 
afield, and can be 
checked against the other from time to time. 
\ second electronic flash unit allows more 


working far 


elaborate lighting setups, and a polarizing 
filter is certainly valuable. From here on, 
additional gear will depend mainly on what 
type of work you intend to do. You may 
eventually reach the point where you can 
pass camera-store windows without yearn- 
ing. 


~é ; F 
Then again, you may not!—® 





On the Go 


continued from page 19 


grass huts surrounded by coconut palms, 


banana trees, and taro plants. Costumed 
“villagers” spend the day engaging in what 


might have been typical activities during 


| historic times—pounding poi, beating out 
|}and weaving tapa cloth, husking coconuts, 


ete. 
It's impossible. if you take pictures in 


Hawaii, not to be impressed with the 


|amount of color provided almost every- 





where by flowers. If you don’t come upon a 
clump of them growing, no matter where 
you wander, you'll find that they're being 
worn, sold, or otherwise displayed. Trav- 
elers interested in collecting flowers by 
camera should look into the Foster Park 
Botanical Gardens, a 20-minute bus ride 
from Waikiki. There are, in this unique 
show place, some of the most amazing dis- 
plays of rare plants, including some 200 
different varieties of flowering orchids. The 
Gardens are open every day, 9 a.m. to 5 
p.m., and admission is free. 

One of the world’s rarest plants, the Sil- 
versword, can be found in some of the vol- 
cano areas of Hawaii, A good place to look 
is on the island of Maui’s Haleakala Crater, 
established this year as a national park. 
We'll discuss this in a future column on 
the “neighbor islands.”—® 
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aha io Choose the Sekonic meter 


| 
will be a relatively sharp image of the ob- th at Ss best for you ees 
ject against a blurred background—an 
effect that conveys an exciting impression Whichever Sekonic meter you most accuracy and durability. 
of speed. choose you can be sure it’s the So look over these Sekonic 
Most important of all is to quicken your finest in its price range. Each meters and find the one that’s 
sense of timing and learn to catch gestures is individually calibrated and best for you and the kind of 
s 5 7a « 5 . 


: : s agree electronically tested for ut- shooting you do. 
expressions, and action at its peak. Motion 


has a pattern, whether the subject is a play- 
ground swing, a pole vaulter, a ballerina, 


or a three-year-old turning a somersault. a MICROLITE 1-88 STUDIO L-28 
Watch for and catch the split second when When you shoot by avail- rer the ultimate in 
ion reaches its climax and hovers for a able light you need the professional quality you 
motion re ache: its climax and hovers for extra sensitivity of the jj want the meter used by 
moment, relatively easy prey for your cam- battery-powered Micro- most professionals—the 
era, just before a new cycle begins: the lite. Its remarkably sen- Sekonic Studio — the 
. PO “te sitive cadmium sulfide famous incident meter. 
swing at the extreme end of its sweep, for cell lets you read the This meter gives you stu- 
example, or the pole vaulter at the summit low light of a candle as dio org wherever 
f hie le: vee 2 Po oe : well as the brightest you shoot. With individ- 
f his leap—he’s stopped going up but he sunlit beach. Yet it costs ual electronic calibration 


hasn’t yet started coming down. (For a more less than $25. it costs less than $30. 
detailed discussion. see What It Takes to 
Stop Action in the August 1961 issue of 
PopuLAR PHOTOGRAPHY.) 
| 
| 








A dash of blur 


Now for the exception I mentioned above. "aa 3 more 

ie Sekonic L- 
| parganrng lr ; BSD, fF] auto-Lumi 1-86 
subject motion completely when you so fessional features at ; : Here's the budget 
want, but complete absence of subject mo- | on amateur price— ql ; meter that gives you 


a plus a hinged flip-up j unbelievable value— 
tion blur may not always produce the best booster i':t lets you easy follow-pointer 


picture. When violent action is frozen into read dim available ' settings—shutter 
light. Imagine all aa ; speeds to 1/2,000— 
this at less than $12. for less than $7.00. 


SEKONIC INCORPORATED +130 W. 42nd St. * New York 36, N.¥. 
Scopus Inc., 404 Park Ave., So., N. Y. 16 . Ponder & Best, 814 N. Cole Ave., Hollywood, Cal. 
> 


it can add life and zip and excitement. As - vethte: < BCOMMERCIAL PHOTOGRAPHY é 
with the speed lines a cartoonist scribbles > DARKROOM > Bs ‘5 PORTRAIT PHOTOGRAPHY is . 
behind a running figure or the tail of a fly- | » COLOR PHOTOGRAPHY & ; 


Certainly you ought to know how to stop 


an image of needle-sharp clarity the result 
can be static, unconvincing, wooden-look- | 
ing. Just a hint of blur in the right place is} pjstr’s: 
like a dash of pepper in a salad dressing: 


S252520 + <<) 


Si 


ing comet, motion blur in a photograph ‘ : e PHOTO — JOURNALISM 
effectively symbolizes and gives the im- > © OS MOTION PICTURE © 


pression of movement. so g 

I did say, however, motion blur in the ‘ 
right place. A face or head blurred by 
movement is annoying and ought usually 
to be avoided. But the movement of a hu- 
man being or animal, being the complex, 
jointed creature it is, is erratic and uneven 
—some parts move faster than others. In a 
tennis serve, for example, the over-all mo- 
tion of the body may be very slight while 
the forearm moves swiftly through an arc. % 
Catch face and body in a sharp image but 4 


> AIRBRUSH « NEGATIVE RETOUCHING 
record extended arm and racket with blur 


and you've probably got a better action ae . a 
shot, more vital and convincing, than if MODEL 168 _ # OF PHOTOGRAPH 
you'd stopped all the motion cold. E T E > 
S BESTRESULTIS & | Sipori | 
A slice of time . L . 
Time sliced precisely thin by a fast shut-| Enlarging / Developing >< 


ter; a transitory gesture, action, or expres- SYNCHRONOUS ACCURACY IN SECONDS for auto- 

sion immobilized in mid-passage and re- matic enlarger switching control...1N MINUTES ‘Se j Arie EM ¢ mY) 

vealed by the camera eye as a human eye for film processing. i gue ti Tegin 
ais ait: SAAS iy tee aii’ PLUS ALL THESE FEATURES IN ONE TIMER! 4 ' 

a € sees t-—wls is spe r p at I ® Range from 1 second to 60 minutes in seconds - MAIL COUPON OR PHONE WO _4-4550_ 

gilt to our vision and understanding. It’s . . Giant 8” luminous dial . . . Automatic 

part of your heritage as a photographer, too buzzer alarm . . . Dependable electric motor 225 bresdway, Wow York 7, RY. Dept P121 


| 
| 
Send Free Catalogion Money- | 
Making Careers in Photography " 
| 
| 


re 


¥ 
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— SOIL COLORING? 

> CAMERA REPAIR 
TRANSPARENCY RETOUCHING 
EKTACOLOR PRINTING TYPE C 


? tn 
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warversa, THER 


ary TYAVY WY AOA,, 





a= gee WW 4, 


—something to explore and experience with + + + Ideal for color film. 
your own camera, simply by turning the SEE IT AT YOUR PHOTO DEALER TODAY! 
shutter-speed selector to the high end of the DIMCO-GRAY company Name 


! 
scale and discovering what 1/250 or 1/500 DAYTON, OHIO ; Address___ 
& 














or 1/1.000 second can do.—® 
December, 196] 


Zone____ State 


| 








KODACHROME 


* EKTACHROME 
alia: * ANSCOCHROME 
* KODACOLOR 


KODACHROME I& I. — 8-16 
8mm Roll (spool) 

8mm Magazine (with mag.) ate 
8mm 100 ft. Bolex roll 3.50 
16mm 50 ft. Magazine (with mag.) 1.00 
16mm 100 ft. roll 2.75 


(Ansco and Black & White prices on request) 


KODACHROMET& I © EKTACHROME 
© ANSCOCHROME 35mm 
” $100 


ANY: 20 exp. slide mtd. 
36 exp. slide mtd 

15 pair stereo mtd. 

28 pair stereo mtd. 

828 slide mtd. 

127 slide mtd. 

120-620 Not mtd. 


KODACOLOR SNAP SHOT FILM 
127 — 120 — 620 
7-8 exp. dev. & print $239 
11-12 exp. dev. & print 2.88 
KODACOLOR 35 mm —19-20 exp. 
Dev. & 2x (2Vax3V) prints 


Dev. & 3x (3%2x5) prints 
Dev. & 2x2 Slide mtd 


$100 





Enclose Cash, Check or M.0. in Film Container 
. Do Not Send Separately! (No stamps or 


£.0.0.’s) 
ACADEMY AWARD 


N - W WINNING 


“MAGNASTRIPE” 
8mm SOUND STRIPING 


Lowest Prices 


2754 per Foot ~ 
Full Details upon reques 
Send for 


ERE EE 


FILM MAILERS 
JUST MENTION SIZE 
OF FILM USED! 
WE WILL ALSO SEND YOU 
OUR BIG, NEW 
FREE CATALOG 


+ FILM and PROCESSING 
* SPLICERS + TITLERS 
* SCREENS + VIEWERS 
* ACCESSORIES 

* MANY OTHER ITEMS 


ALL AT LOW DISCOUNT PRICES! 
SOLAR 


CINE PRODUCTS, Inc. “Since i937 
4247 S. Kedzie Chicago 32, Ill. 
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BOOKS 


CLOSE-UP PHOTOGRAPHY 
WITH YOUR CAMERA 
by Harold Martin. 


pages, 


New York, 122 


$2.50 


Amphoto. 
indexed, hard-bound, 


Close-up is an area that has been largely 
neglected, but that more and more photog- 
raphers are eager to explore. Harold Martin 
| has written a simple, elementary text for 
|such beginners. It is easy to get lost in 

a maze of technicalities when starting out 
|in this highly specialized field, but the 
| author has wisely avoided them. Contents 
‘cover tools (including supplementary 
lenses and old-fashioned plate cameras): 
| optics; exposure; 





framing: subjects (in- 
cluding flowers and insects): copying: pho- 
tomicrography, etc. The text concludes 
with a rather useless list of vaguely speci- 
fied close-up accessories, their suppliers, 
The guide adds up to an 
and helpful introduction to 
close-up work for the novice. 


and addresses. 
attractive 





PHOTO SECESSION 
by Robert Doty. 
Rochester. N.Y 


| 


George Eastman House, 


.. 104 pages, hard cover, $7.50 


ALFRED STIEGLITZ 


by Dorothy Duell. Sloan & Pearce, 
New York, $6.95 


Vorman. 


66 pages, hard cover. 


STEICHEN THE PHOTOGRAPHER 

texts by Carl Sandburg. Alexander Liberman. 
Edward Steichen. and Rene d’Harnoncourt. 
Museum of Modern Art, New York, 80 pages, 


soft cover, $2.50 


Photography’s history is a living thing, 
and we are most aware of it when it touches 
us in the present. Now we are at a point in 
time when there 





are giants still among us 
who helped to change the whole course of 
this art and craft in midstream. As of this 
year, photography has been with us exactly 
| twice as long as the twentieth century. And 
lit was just at the century's turning that 
Alfred Stieglitz was germinating the seed 
| of a new flowering, in which Edward Stei- 
| chen was so soon to participate. 
Here are three books—one about each of 
those men, and one about the movement 
that turned photography away from the 
“conventional concepts” of 1900. All are 


| 
| 


indispensable to the serious photographer's 
library and fascinating to the casual and 
curious reader. 

It was in 1902 that Stieglitz coined the 
term “Photo-Secession” for a show at the 
National Arts Club in New York. In the 
same year, Steichen had ten prints accepted 
at the Salon des Beaux Arts in Paris—and 
then rejected when it was discovered they 
were “made by a machine.” The Secession- 
ists set themselves against the entrenched 
professional and amateur photographers 
who were jealously guarding their craft 
against contamination by artists. 

Although the three books overlap some- 
what, they are quite different in appear- 
ance and approach. Photo Secession is a 
systematic history of the movement by a 
staff member of George Eastman House, 
with more than half its pages—appropri- 
ately—given to excellent reproductions of 
pictures by such people as Clarence White, 
Alvin Langdon Coburn, Frank Eugene, 
Gertrude Kasebier, and Paul Strand, in ad- 
dition to Stieglitz and Steichen. 

The Stieglitz volume is a reprinting in 
hard covers of a special issue of the mag- 
azine Aperture, prepared by a woman 
closely associated with the master for 
nearly 20 years, and containing a generous 
sprinkling of quotations from Stieglitz him- 
self. The 45 illustrations are lovingly re- 
produced—an object lesson to publishers 
who sometimes appear to believe slap- 
dash engraving is “good enough.” The edi- 
tion was limited to 2.000. and it will cer- 
tainly have to go back on the presses if it 
is to reach the audience it deserves. 

Steichen the Photographer was published 
on the occasion of his retrospective show 
which opened at the Museum in March. 
Five-eighths of it is devoted to pictures. 
which are not reproduced as well as they 
should be. There is an introduction by the 
Museum director, followed by a very brief 
statement by Steichen and appreciations 
by brother-in-law Sandburg and 
Liberman. An invaluable contribution is 
Grace Mayer’s biography of Steichen. 

To anyone concerned about the blood- 
lines of today’s photography, these three 
books are of critical importance. They 
should be acquired as a package and kept 
together on the library shelf —H. M. K. 

continued on page 116 
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How does Weegee get his trick shots? I7is magic with a lens has 
been laughed at and hailed—is he just plain “nuts” or a “genius”? 


He knows (or knew) them all — Dali, Whitney, Father Divine, 


“Legs” Diamond, Bogart and Mary Margaret McBride. You will, 
too...as you live life with Weegee in his autobiography. 


How did Weegee develop his re- 

markable “sixth sense” for shoot- 

ing prize-winning pictures? In 

his book, Weegee talks —and 

freely (and immodestly) of how 

he became “the world’s greatest 

photographer”! : 
Recognize the face? This is 
Marilyn Monroe...as Weegee 
sees her. What made him shoot 
her this way? 


December, 1961 


Read his rollicking autobiography! 


Life with Weegee is just one mad escapade . . . as you meet the bookies, 
burglars, call-girls, madams. . . and all the colorful characters who fill 
his life and his pictures. 

Through Weegee’s eyes (all three of them) and his lens you meet 
all the denizens of penthouses and honky-tonks .. . of Hollywood 
Mayfair and Skid Row ...and other of Weegee’s (unmentionable) 
“haunts.” You'll go on a never-ending round of glamorous Hollywood 
parties and society balls . . . and catch intimate glances (and pictures ) 
of celebrities like Marilyn Monroe, the Duchess of Windsor, Judy 
Garland, de Gaulle, Khrushchev, Eisenhower, MacMillan . . . platoons 
of front-page personalities! 


Weegee Sees All...Tells All... 


Yes, everything goes with Weegee. You'll join a nudist 
colony ...and end up as staff photographer. You’ll 
go to an offbeat delicatessen with one of America’s 
top models... to shoot a “high fashion” picture amid 
dangling salamis and frankfurters. You'll frequent 
(and with whom else but Weegee) one of New York’s 
classiest police stations where detectives smoke Eng- 
lish cigarettes ...and put perfume in the fingerprint 
ink! You’ll meet racketeer Dutch Schultz and shoot 
him (with a camera, of course) ... and go on a round 
of murders with Weegee that earned him the notorious 
tag of “The Official Photographer of Murder, Inc.” 
If the book sounds like fun, you’re right. But, it’s 
more ... because along the way you'll learn the tricks 
that have made Weegee a master of the camera. He’ll 
let you in on his special formula for snapping wonder- 
fully relaxed human interest shots . . . how he uses in- 
frared film to catch his subjects in unusual (often very 
unusual) situations... and how his imaginative use of 
twisted plastic, mirrors and inexpensive kaleidoscopes 
get the picture every photographer dreams about! 


To get your copy of this bold and bouncy new book, 
send no money now...Just fill out and mail the coupon 
below. When your book arrives, look it over — let it 
warm your heart and tickle your funnybone for seven 
full days! If you wish to keep it, remit only $5.00 plus 
a few cents for postage and handling. If not, send the 
book back and it has cost you nothing. 


ee ee ee ee ee ee ae a ee eee 
| Popular Photography Book Service 
One Park Avenue, New York 16, N. Y. 
Please rush me a copy of “WEEGEE,” by 
Weegee for a 7-day FREE trial examination. 
If not completely delighted I will return the 
book and owe nothing. Otherwise I need remit 
only $5.00 plus postage and handling. 


PRINT NAME 
ADDRESS _— 


i} me 9) MMe a 
O SAVE MONEY! Send $5.00 check or money 
order with this coupon and we’ll pay all ship- 
ping charges. Same return privilege and prompt 
refund guaranteed. 


N. Y. City residents please add 15 cents sales tax. 
EF 51 
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Presents 
The only 8mm Reflex 
Movie Camera—under $150 
with... 


PUSH-BUTTON 
AUTO ZOOM! 


Senkyo @ 2 


Sankyo 
Auto Zoom 
Model 8-Z 


Pistol-grip 
extra 


This new Sankyo Auto Zoom camera 
with high quality features offers push- 
button magic for perfect zoom action! 
Beginners are assured of simplicity and 
certainty. Professionals can apply supe- 
rior technique with the camera's special 
features. 

e fully automatic electric-eye expo- 
sure control system coupled with 
variable shutter speeds. Also con- 
verts to manual control 
10mm to 30mm, f/1.8 Sankyo 
Zoom lens focuses to 5 feet 
reflex finder features split-image 
prism for focusing — absolutely no 
parallax! 
adjusts for shooting at 8, 16, 24, 
32 and 48 f.p.s. Has a special TV 
setting and single frame exposure 
electric-eye works with film speeds 
of ASA 10, 16, 20, 25 and 40 
push-button power driven zoom 
has manual control too 
film rewind with frame counter for 
special effects 
built-in type A filter 

See your dealer 
or write for brochure P-108 
“Sankyo Quality for Long Lasting Performance” 


AMERICAN SANKYO CORP. 
120 BROADWAY, NEW YORK 5, N.Y. 
U.S. Distributors: 


East: Camera Specialty Co., Bronxville 8, N.Y. 
West: Ponder & Best, Inc., Hollywood 38, Calif. 
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ELECTRIC EYE 
STILL CAMERA PHOTOGRAPHY 

by D. X Fenten. I niversal Photo Books. Inc.. 
New York, 128 pages, 


$1.95 


indexed, soft-bound. 


Electric eye has developed into a magic 
word, and any text incorporating it in the 
title is bound to sell quite a few extra 
copies. Actually, this guide is an elemen- 
tary text with the basic explanations of the 
photographic omitted. It races 
lightly and happily through the main fea- 
tures of accessories, 
use of flash and flood, good old-fashioned 
posing and composition, developing a pic- 
ture 


process 


automatic cameras, 


story, etc. Simply written, this guide 
should prove helpful even to the rankest 


amateur. The illustrations. though. do not 











speak very well for the electric eye: their | 
quality should have set a higher goal for | 
the reader. 


ONE DAY AT THE ZOO 
text and photographs by Dick Snyder. Charles | 
Scribner's Sons, New York. unpaged. hard | 
cover. $2.95 | 


Filledwithblack- RN ORY 
and-white photo- 


graphs of a variety 


| 
| 
| 
| 
| 





| best $2 value we have seen in vears.—® 


of animals, this 
book should please 
youngsters trom 

three to eight years o 

just average quality—are accompanied by 
a simple, mildly humorous text with a sur- 
prise ending. Though apparently purposely | 
taken from a child’s vantage point. the il- 
lustrations were thus made somewhat mo- 
notonous, and in some cases the intrusion | 
of cage wire was disturbing.—C.S. 


NATURE PHOTOGRAPHY 
by Edna Bennett. Photo Books. 
Inc.. New York, indexed. 


bound, $1.95 


Universal 


128 pages. soft 


Some authors may mass-produce guide 
books in this but Edna Bennett 
isn’t one of them. Obviously, a great deal 


format. 


of conscientious care and time has gone 
into preparing this volume—but it hasn’t 
been wasted. The result is both compre- 
hensive and authoritative. It covers, in 
painstaking detail, the photography of land- 
scapes; shore-lines: insects: birds; flowers: 
animals, including snakes and frogs: caves: 
forests, etc. It also touches upon macro- 
and microphotography, processing and 
printing, and marketing. 

Within its modest confines, Nature Pho- 
tography packs more solid information than 
many a far more solid volume. It is the 











Picture by David McLane 
New York News 


CHRISTMAS 


comes but once a 
year... 


PHOTOGRAPHY 


comes every week to 
this lad, thanks to 


VOLUNTEER SERVICE 
PHOTOGRAPHERS 


whose specially trained volunteers 
bring rehabilitation through pho- 
tography to ill and handicapped 
youngsters and adults in 46 hos- 
pitals and rehabilitation centers 
throughout the country. 


KEEP UP THE GOOD WORK 
carried on by Photography’s own 
Charity for 20 years. 


YOUR TAX DEDUCTIBLE 
CHRISTMAS GIFT 
to VSP provides urgently needed 
photographic equipment and sup- 
plies all year through. 


Give Today—Give Generously 


Volunteer Service Photographers, Inc. 
111 West 57th Street, New York 19, N.Y. 


Enclosed is check [| $ 
money order [_; ete Ss 


NAME 





ADDRESS 
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By GIORGINA REID 


Hiustrations by John Senéres 
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Ciorgina Reid is a 4-foot, 11-inch bundle of enthusiasm 
who not only believes that photography is the greatest hobby 
in the world but has the ability to communicate this con- 
viction bath in person and through the written word. She 


will be no stranger to regular readers of this magazine for 


m the past we have published her articles and photographs. 
Several of her plelvr -s have also appeared in the Puoroc- 
RAPHY AtwNUAL a.ctl in 1959 she won the top prize of $1,000 


jor the best color print in the National Ne ws paper Contest. 


I was washing lettuce with one eye on the clock and -the 
other on the pressure cooker when the doorbell rang. | 
raced up front, and, instead of the expected groceries, in 
walked a photographer with a magnificently direct ap- 
proach to the medium 


“Mrs. Weed.” he said 


“can you make my skwuwwul 

1 said of course I could make his squirrel big, but | 
was busy getting dinner, and he could do it himself if he 
cared to 


He said 


or *l ca 


O.K.” Not “I never used an enlarger before” 
't understand all that technical stuff”’—just “O.K.” 

| put three phone books on the floor in front of the 
enlarger so that he could reach the focusing knob (he 
was about four feet tall); asked him his name (he said 
it was Billy), put his negative in the negative-carrier, 
showed him where the light switch was, told him what the 
safelight and timer were for, pointed out the difference 
hetween the develope: aod the fixer. handed him the print 
paper, and went about my ‘business. 

Needless to say, Billy did a creditable job, and as he 
left in a glow with his first enlargement, announcing that 
he’d be back the next day, I thought how wonderful it 
would be if everyone could start out so beautifully free 
‘f preconceived notions about the craft, and just get with it. 

I remember the fine collection of misconceptions about 
photography that I had before I got started, and I hear 
them all repeated almost every time I mention the subject: 
that it’s an expensive hobby, that it takes a mathematical 
genius to figure out exposures, a chemical engineer to mix 
chemicals, and so on and on and on. 

I wonder how so many of us came to be so uniformly 
conditioned: was the seed sown by that catchy little phrase 
“You push the button, we do the rest’’? Did it seem to imply 
that “the rest” was too abstruse to mention, and only in 
the province of mental giants with elaborate equipment? 
And was the belief passed along to us by our great-grand- 
parents via a gene, or was it sprinkled on our Pablum? 

It’s beyond me. All I know is that if it hadn’t been for 


a dedicated friend’s ferocious and unremitting campaign, 


Giorgina aims her writings primarily at the beginner, 
but her inimitable style and unf:xiling eye for figuring out 
the simplest and most direct woy to solve a photographie 
problem make theni interesting to anyone who uses a cam- 
era, The legion of Reid fans will be glad to know that she 
has completed a book dedicated to the idea that shooiing, 
develop. g, and printing your own pictures is not only 
easy but fun. It is characteristically titled: The Delights of 
Photography: A Working Manual for the Lone Wolf, and 
is scheduled for publication in the spring. 


I'd probably still be settling for jumbo prints from the 
corner drug store instead of enjoying the exploration of 
this extraordinarily rewarding pursuit. 

Although a wall of words has come to surround pho- 
tography, the phenomenon is as simple as it is»miractilous. 
It consists of trapping an image by means of light falling 
on a substance that is sensitive to its variations, then chem- 
ically nailing it down, The camera is the light-trapping 
box, the silver-coated™film is the light-hungry recorder, the 
developer and fixer are the chemical nails. 

The result is a negative image, dark in proportion to 
the amount of light that hit the film. In restoring the 
light-to-dark values as they originally appeared—or mak- 
ing a positive from a negative—the procedure of exposure 
and development is repeated, A light shines through the 
negative to the printing paper's emulsion, passing quickly 
through the negative’s more transparent areas, slowly as 
it meets more resistance where the deposit of silver is 
heaviest. 

In cases of extreme overexposure when shooting, or of 
overdevelopment of the latent image, there is an inordinate 
amount of metallic silver on the negative, making the pas- 
sage of the light rays difficult, and the printing paper re- 
mains almost white after development. 

In cases of extreme underexposure of the negative, 
where too little light was admitted when shooting, the 
deposit of silver is very light; on exposing it to the print- 
ing paper, the enlarger’s light sails through with very 
little interference, and the resulting print is almost totally 
black. 

A successful photograph is the result of striking a 
happy medium between the two extremes. This begins 
with a well-exposed negative made by letting in the right 
amount of light to do the job. 

We won't go into what constitutes a “good” photo- 
graph, That’s a subject on which there are as many opinions 
as there are people delivering them. 

As the business of photography is communication, we'll 
only go into what it takes in equipment and know-hew to 
communicate what you find worth recording. Light makes 























the picture, and how well you succeed in putting across 
what you see and feel depends on how well you understand 
the behavior of light, and use it to serve your needs. 

The quickest and easiest way to arrive at this under- 
standing is by observation. Obviously, you can’t see what 
happens when you shoot—what goes on at the moment of 
exposure is necessarily a mystery. But you can observe the 
interaction of light and chemicals when you make prints. 

The printing process involves the same steps that go 
into the making of a negative: exposure and development. 
The difference between the two is that making a print is 
a slow-motion deal, during which you have ample time 
to study the effect-that intensity of light and duration of 
exposure have on light-sensitive material, In projection 
printing with an enlarger the exposure of the negative to 


the printing paper takes several seconds, as opposed to 
the split-second exposure generally used in shooting. The 
printing paper is considerably less sensitive to light than 
film, allowing you to work comfortably by the illumination 
provided by a safelight. The negative image falling on the 
printing paper is visible during exposure; the development 
of the print is visible—from blank sheet of paper with the 
latent image, to magically emerging positive in the de- 
veloper tray, Wher you shoot with the camera, whether 
your exposure choice is wise or otherwise, what’s on the neg- 
ative is there to stay. But in printing that negative you have 
all sorts of controls at your command in case the exposure 
fell somewhat short of the ideal. And all the corrective or 
creative controls you apply are visible within a minute or 
two—the time it generally takes to develop a print, 

The enlarger is both teacher and friend, It not only 
points out your exposure errors, and helps you overcome 
them, but even pats you on the back when your negative is 
perfect, by showing you what a breeze it is to print. And 
it does all this silently, simply by showing you cause and 
effect. 

The answer to good photography—which our friend 
Billy arrived at intuitively and which I had to have my 
nose rubbed into—lies in the enlarger. 

Which is why, when anyone asks me what kind of a 
camera to buy, | always say “Any camera you can work 
with comfortably that leaves you enough dough to buy an 
enlarger.” Because I feel that the two rank equally in im- 
portance. The kind of camera you decide to get depends 
on your temperament and financial status. But whatever 
type you use—be it simple box camera, twin-lens reflex, 
or 35-mm—it’s the enlarger that can bring out the best in 
your present work and poirt the way to further progress, 

Once you make a few prints, and see the interaction 
of light, time, and chemicals, you begin to feel remarkably 
free. You know what cooks—you don’t have to write letters 
to overworked experts and keep your brains in moth balls 
while waiting for the answers. You can be your own expert 
and answer any question merely by shooting, developing, 
and printing a roll of film, You know what to look for when 
you buy new equipment. You can take automation or leave 
it alone—decide whether it’s convenient or a detriment to 
full expression. 

And if you happen to read something too ridiculously 
technical<by some expert who enjoys hiding a nugget of 
information in a multisyllabic thicket, you no longer think 
you're somewhat dense for not getting what he’s driving 
at; if he likes to play hide-and-seek you can let him find 
another playmate, and continue to find your way alone. 

In trying to find my way I’ve come across many pho- 
tographers—both amateur and professional—of all hues 
and shades of opinion. Each one has some pet product that 
he swears by, as well as several that he swears at—and he 
can go on at great length extolling the virtues of his pets 
and deploring the shortcomings of the others. 

When I talk to a pro and he asks me what camera, film, 
or developer I use he naturally doesn’t ask because he needs 
the information—it’s just the opening gambit for a gab- 
fest; he wants to give me an argument, 

But when a beginner asks me what I use he’s not con- 
cerned: with technicalities. Instead of giving me an argu- 
ment he gives me a pad and pencil and asks me to make a 
list of what he’ll need to get rolling. He’s standing right 
where I was six years ago, just as confused by the con- 
flicting opinions ‘of technical experts, just a~ groggy at the 





abundance and variety of photographic equipment. He 
wants to know what does what, and whether he needs it 
or can get by without it. He, too, has heard that photography 
is an expensive hobby—but the people who deliver the old 
cliché never tell him how expensive it is, for the simple rea- 
son that they don’t know, It’s just something they’ve heard, 
and in passing it along they feel they have made a valuable 
contribution to the conversation. 

\ beginner wants facts, What equipment, how much 
money, how much technique it takes, If he comes to me for 
advice it’s beeause he knows I'm just as scared of frac- 
tions, charts, diagrams and formulas as he is, that I’m in 

low income bracket—but that none of this is preventing 
me from he ving a whale of a good time with photography. 

So if you want to get started, I'll show you everything 

tell you why I selected each item, what I paid for 
hat it does, In other words, I'll tell you everything | 
it ll only take a minute, 


THE WORK ROOM AND THE TOOLS 


Here's the guest room, alias darkroom. There is no running 


ter. The table I work on is two by six feet, has collapsible 
uid can be slipped under the bed when guests arrive. 


ered the top of it with Contact (a self-adhesive 
material ) 


which is washable and impervious to 


lhe place of honor on the table is naturally occupied 
by the enlarger. To its right are the negatives and the 
printing paper, to its left the trays with the chemicals. On a 
chest of drawers four feet from the table sits the safelight 
(that lets me get around and see what I’m doing without 
endangering the sensitive printing paper) and a timer 
for ticking off the seconds of exposure. 


lve covered the windows with black felt, which can 

easily be rolled up out of the way when the room reverts 
its original state, 

\ safelight for printing black-and-white can cost as 

much as 


you can be talked into spending. The one I use— 
a \ rhe o 


cost me under a dollar. It is a low-wattage amber 
bulb that looks like any old bulb (except for its color) and 
ean be put into any ordinary light socket, 

\ timer for ticking off exposures is another thing you 
can be talked into dribbling away your cash on. There are 
some that are connected to the enlarger light and can be 
set for a certain time, after which they automatically turn 
themselves off, I can’t quote prices on these because I’ve 
never owned one. Until quite recently (when I sold a print 
for ten bucks, and mad success went to my head) I used 
a noisy old two-dollar alarm clock to count off the seconds 
of exposure and it worked fine: in fact it made the print 
that made the dough to buy the status symbol: a Kodak 


Timer that has a visible sweep second hand and nice big 
numbers in addition to good loud ticks {roughly $7). 

The enlarger, a Federal Store-Away 311, which I’ve 
had for the past six happy years, cost $60 when I bought 
it. (This model is still being made, though. its cost has zone 
up a bit.) 

My reasons for buying it, aside from the main one—a 
price I could afford—were size and versatility. As we live 
in a city apartment, where every inch of space counts, I 
needed a small, easily stored one. In view of the fact that 
I had a shoe box full of negatives (both black-and-white and 
color) taken with my old Junior Kodak 620 (214x314 
negs) and 35-mm’s taken with the Argus C-3 camera that 
I had recently acquired, I wanted an enlarger that could 
take care of both sizes, plus any other in-between ones that 
might come my way. This was in 1955, when Kodak had 
just announced do-it-yourself color print material would 
be available in a matter of weeks and I wanted to get-in 
on that deal, too, as soon as I developed the skill and 
latched on to the cash to be able to do so. 

After much soul-searching and. brochure-reading I 
decided that the Federal 311 was the one for me. The price 
was right, the type was right (condenser type, recom- 
mended for sharpest b&w and best color prints), and it 
would accept all the negatives I had. But what really made 
me lose my heart to it was its negative carrier, which had 
charms that no other enlarger, no matter how expensive, 
possessed: a thin metal frame for holding masks of as- 
sorted sizes (for screening off stray light around negs) plus 
any number of color printing filters. The whole thing ap- 
peared to be perfect for all my needs—and perfect is just 
what it turned out to be, 

My professional friends smile indulgently when I rave 
about my enlarger, but when challenged to make better 
prints from the same negative on their own expensive equip- 
ment, they are either suddenly reminded of an urgent ap- 
pointment or—if they take up the challenge—come to the 
inevitable conclusion that the size and cost of enlargers 
has very little to do with the final results. What counts is 
what you put in, in terms of time and love of the craft. 

All enlargers, regardless of price (and they start as 
low as $18), work on the same principle, They have a 





head, consisting of an enclosed light source, a condenser 
or opal glass diffuser, and a projection lens for throwing the 
image down to the_print paper. The enlarger head rides 
up and down on a rod, or track, and the higher up it goes, 
the larger the image it projects. 

The projection lens (except in the most primitive type 
of enlarger, a brother to the box camera) is much the same 
as the lens on an adjustable camera, with click stops for 
the various apertures. There’s a focusing knob or wheel, 
the same as in cameras, for getting the right distance be- 
tween lens and subject and consequently sharp image. And 
there’s a switch for turning the light on and off, which 
performs the function that the-camera’s shutter does in 
making exposures. 

The counterpart of the camera’s film is the light- 
sensitive printing paper which accepts the latent image 
that becomes evident on development. 

The printing paper is held in place by an easel, which 
unfortunately does not come with the enlarger. My easel 
cost $5; it is a board with a hinged frame that has adjust- 
able sliding bars to accommodate printing paper of any 
size up to 11x14, (Nonadjustable easels are available for 
much less, and there are some that cost more than the whole 
enlarger, though it’s hard to see what they do to earn their 
keep.) 

Besides the enlarger, easel, timer, and safelight, you 
need three trays for the chemicals, a graduate to mix them 
in, a thermometer to take their temperature, and an apron 
{unless you’re exceptionally tidy), as developer stains. 


After development, the prints are washed in running 
water, which in my case takes place in the bethroom. 

My washing arrangement consists of a plastic baby- 
bath that sits in the bottom of our bathtub, with a Kodak 
Tray Syphon clipped to its rim, its hose attached to the 
faucet. With this setup there is a constant flow of fresh 
water and no danger of a flood (such as [ had in the be- 
ginning, when I washed the prints in the wash bowl, and 
one of them stuck to the overflow outlet). 

Cost of above items: the three trays for the chemicals, 
$1.40 each ‘(in size 8x10, hard black rubber) ; glass pint 
graduate, 69 cents; thermometer (an FR metal one), $1.69; 
apron, I don’t know—I wear a pair of old slacks with a 
towel tucked in the waistband; the plastic baby-bath for 
washing the prints, $1.19; the Kodak Tray Syphon, $4.75. 

Reasons for preferring hard black rubber trays over 
white enamel ones are that they don’t chip if whacked and 
don’t give off reflections which might fog the printing paper 
during development. But the chief reason for preferring 


black over white is that the sides of the tray give me a basis 
of reference in determining how long to develop the print. 
Judging light-to-dark values of a print by the dim illumi- 
nation of the safelight is sometimes deceptive; the tendency 
is to pull it out too soon. Against white, a weak gray may 
look black (all things being relative) but against black 
you see it for what it is. 

I use a pint graduate because it takes up less spave 
than larger ones. If I need larger quantities of solutions, I 
trot back to the bathroom for a refill. The inexpensive metal 
thermometer lias been perfectly adequate for both black- 
and-white and color work. So far it has survived several 
years of hard work, whereas the others (that I was scared 


into buying) hav« broken and have been money down the 
drain, 


| 




















For drying the prints, I use a Kodak Blotter Roll. It’s 
made of chemically pure blotters for sandwiching the prints, 
and. has a corrugated cardboard backing the sandwich, so 
that when it’s rolled up air can circulate to facilitate drying. 
It’s about a foot wide and six feet long. It cost me $2.50, 
but I hear the price has gone up since I bought it. 

You can also get a blotter book for about a dollar, but 
the prints take forever to dry in it, as they are solidly 
packed. And, of course, there are electric dryers that do 
the job in seconds if you are in a hurry and overburdened 
with cash. But the blotter roll is the most sensible solution; 
the prints dry overnight (unless you happen to live in a 
Turkish bath). 

Now about the chemicals, which are the least expensive 
part of photography. There’s the developer, an acetic acid 
stop bath (or water rinse, if you prefer) and the hypo, 
which fixes the image so that further exposure to light has 
no effect on it. 

Chemicals can be bought in powder form and mixed 
or in concentrated liquid form that you add water to, In 
powder form they are less expensive, but I prefer the con- 
venience of the liquid types—they save time and energy. 

Having tried assorted print developers, I’ve decided 
that the one for me is Clayton P-20, It is phenidone-based, 
nontoxic, doesn’t stain my fingers, and is as vigorous with 
the prints as it is gentle with my. hands. It gives me spar- 
kling highlights and good deep dark tones, and I’ve found 
that it works equally well with Kodak, Ansco, and Du Pont 





papers—and probably others that I haven't tried yet, 

After development the print goes into a stop bath 
(acetie acid, or glorified vinegar) or a water bath. On the 
relative merits of stop bath versus water rinse opinions are 
divided. The acid stop bath stops development, bang, From 
there the print goes into the hypo for fixing. A water rinse, 
on the other hand, stops development more gradually—in 
fact, if the print isn’t agitated, the developer still adhering 
to it allows the image to continue building up slowly. It 
gives you time to think things over. You can either put it 
back into the developer without risk of contaminating the 
developer (which you can’t do once it’s been in an acid 
stop bath) or put it into the hypo, if you feel it’s had enough. 
Having used both methods, I find the water rinse best for 
me because it means one chemical less to buy. and store, 
plus the opportunity to change my mind and put it back 
in the soup if I choose. 

As for the hypo, or fixer, one brand is pretty much 
as good as another. Some act a little faster and cost a few 
cents more, but all are adequate 

A bottle of Clayton P-20 developer, enough to make 
five gallons of working solution, costs around $1.50, It is 
highly concentrated, and only two ounces of it in fourteen 
of water are generally enough for a whole evening’s work 

or about twenty 8x10 prints without showing signs of 
weakening. (Developer turns dark when tired, and you 
should be in bed long before it turns to mud.) 

The printing paper costs about $3 for 25 sheets, 8x10. 
That’s for the double-weight type. Single-weight is much 














less, and good to practice on, £ + it curls wp like mad. 

Printing paper is available in many sizes, but it is 
more economical to get the larger sizes, invest in a paper 
cutter, and cut according to need. My 8x10 paper cutter, 
with a guide bar (good for cutting in-the dark without 
undue loss of fingers), cost $4.75, and though | managed 
to get along without one for three years, | don’t know how 
I did it—it’s one of my best investments. 

The thing about print papers that.amazed and de- 
lighted me when | first discovered it, is the various grades 
of contrast they come in, which makes it possible to match 
a poorly exposed, or carelessly developed negative to the 
right paper and get a presentable print. That's one of the 
most wonderful things about doing your own processing 
—not having to take someone’s word for it that that’s what 
“came out’ and you're stuck with it. 

Printing papers either come in various grades of con- 
trast, or in a single grade that depends on filters for bring- 
ing out the different gradation characteristics, In the graded 
types, which may range from 0 or 1 to 5, the lower number, 
the longest scale of gray tones between white and black 
will appear in the finished print. The normal grade, for 
normal negatives, is generally a No, 2 paper. A very thin, 
anemic negative teamed up with a hard and contrasty No. 4 
paper can suddenly take a new lease on life. On the other 
hand, a dense, overexposed negative can often be coaxed 
into making a good print by teaming it up with a soft paper 
such as No. 1, which can woo a highlight out of an almost 
impenetrable mass of metallic silver, 





Between variable-contrast papers and graded papers 
I'd say the more economical in the long run would be the 
former, as you don’t have to stock various grades (unless 
all your negatives are perfect and all you need is a No. 2, 
in which case you have my envy and admiration). I mostly 
use Kodak’s Polycontrast, with the set of filters costing 
about $13.50. But for a start, to get your bearings without 


parting with all your cash, I’d suggest a graded paper like © 


Kodak Medalist J-3. It’s a nice middle-of-the-road paper, 
semi-matte (neither too glossy nor too dull), and will give 
you good snappy prints from either norma! negatives or 
slightly underexposed ones. 


MAKING PRINTS 


So far we’ve talked about what you need to make prints. 
Now for something you can get along beautifully without: 
dust. Dust is the photographer’s greatest enemy. If you’ve 
ever wondered what’s responsible for all those white spots 
you see on the prints you pick up from your drugstore or 
photo dealer, it’s dust that the guys in the labs are in too 
much of a hurry to brush off. (And there’s no point com- 
plaining—you can’t expect tender loving care for the few 
cents you pay for prints.) 

Of course it’s impossible to eliminate all dust, and 
while it’s easy enough to get rid of the white spots by re- 
touching the print, too much spotting can get to be a bore. 
You'll find that your greatest friends in the workroom are 
the vacuum cleaner and the damp sponge. And it’s a good 
idea to keep your enlarger covered between print sessions. 
Those plastic bags that the dry-cleaner puts your suits in 
make good covers and they’re for free besides. 

[ use a small syringe blower with brush attached (49 
cents) for dusting off the negatives before putting them 
into the carrier, Negatives should always be handled by 
the edges to avoid scratches and finger marks. And they 
should never be rubbed; this creates static and attracts dust 
instead of eliminating it. 

The three trays needed for the chemicals should be 
marked for easy identification, so that you can use the 
same one for the same chemical every time you print, just 
in case you may have been a bit careless in rinsing them 
after a long night’s work. Nothing should be allowed to 
contaminate the developer, and if it should be poured into 
a tray that has remaining traces of hypo, your prints will 
suffer. I identify my trays by cutting strips of adhesive tape 
and making Roman numerals with them. Number one goes 
on the develop. - tray, two on the rinse (or stop bath) tray, 
three on the hypo (fixer) tray, 

Directions for the proportion of concentrated chemical 
to water are given on every bottle (or can or box) you buy. 
I generally use-one pint of developer solution, but one 
quart of both water in the second tray and hypo solution 
in the third tray so that there is plenty of room for the 
prints to stack up without crowding if I want to do several 
before trotting them out to the bathroom for washing. 
Washing should take place in constantiy changing running 
water of the same general temperature ofall the other 
solutions. The idea is to get all the hypo off the prints, or 
they will develop stains in time. The generally accepted 
washing time is an hour, and while this may seem rather 
long, you usually can do something else, so it isn’t the 
bore it appears to be, However, if your water supply is 
scarce, or you want to get to bed early, you can use one of 


the hypo neutralizers that greatly cut down washing times. 
There are many on the market under various trade names; 
to mention three I’ve used: FR Neutralizer, BFI, and 
Perma-Wash. 

On the Perma-Wash bottle it says that an hour’s wash- 
ing time can be reduced to six minutes: two in plain water 
to get off the excess hypo, two in Perma-Wash solution. 
and two more in plain water. And—if you expect to sell 
your print to a museum, you can achieve archival perma- 
nence in 15 minutes—the equivalent of a six-hour wash in 
plain water. If you expect to be around one or two hundred 
years from now you can check on the accuracy of this 
claim. The six-minute deal is good enough for me—it’s 
highly unlikely that fame will tap me on the shoulder. 


DEVELOPING THE PRINT 


With your three trays containing developer, water rinse 
(or stop bath), and hypo lined up, you’re ready to begin. 
The temperature of the solutions should be around 68 
degrees, but strict adherence isn’t vital; slightly warmer 
developer hastens development slightly, slightly cooler re- 
tards it. There’s quite a bit of leeway in making black-and- 
white prints; only color work is more exacting in the matter 
of temperature. 

For your first effort, select a normally exposed nega- 
tive—one that is neither too dense nor too thin. Being able 
to judge the density of a negative will come with a little 
experience, which, however, doesn’t mean night after night 
of assiduous toil. You can grasp the broad principles of 
the thing in a single evening; the refinements can come 
gradually. 

If you line up three negatives, one normal, one thin 
(underexposed), and one dense (overexposed), print all 
three on normal contrast paper, give each the same ex- 
posure and development time, and compare the results, the 
process will become immediately clear. You'll find that 
the properly exposed negative will make a print with good 
tonal gradation, from sparkling highlights to good deep 
blacks, The thin negative will make a dark print; if un- 
usually thin, almost all black. The very dense negative will 
oppose the passage of light to the print paper, and produce 
a very light print, with only faint traces of gray tones. 

The negative is put into the carrier emulsion-side (dull 
side) down, so that it will be facing the printing paper’s 
emulsion, which—in this case—is the shinier of the two 
sides. 

As there are many surfaces of printing paper avail- 
able, from matte (very dull) to very glossy, if you happen 
to be doing a portrait on a matte-finish paper you may 
find it hard to tell which side is which. If in doubt, put a 
sheet down on the table and you'll see that the emulsion 
side will have a slight upward curve (like a shallow dish). 

There are no hard and fast rules for the length of time 
needed to expose a negative. The correct exposure is gov- 
erned by the lens opening, the time of exposure, the distance 
between lens and printing paper, and density of the nega- 
tive. As the enlarger head is raised to make the projected 
image larger, the distance between lens and paper grows, 
and exposure time is increased; 
head is lowered. 


and vice versa when the 


With the negative in the carrier the first thing you do 
is adjust the sliding bars on the easel to the size of printing 
paper you intend to use, then turn on the enlarger light and 





project the negative within the frame. Should there be 
more in the negative then you intended to shoot, you can 
use the simplest, yet most important control] at your com- 
mand: cropping. By raising the enlarger head the unwanted 
portion falls outside the frame, hence outside the printing 
paper, 

Once the selected portion is set, you twiddle the focus: 
ing knob until the image is sharp. (If the grain is sharp 
the picture is as shurp as it can get.) All this is done with 
the lens wide open for best visibility, When the grain is 
good and sharp you close the lens down a stop or two. This 
increases depth of field and will usually correct for any 
slight focusing error in the enlarger, But the main object 
in stopping down the aperture is to prolong the time of 
exposure, which comes in handy if the print needs doctor- 
ing. After focusing on the easel {which usually has a white 
surface and if it hasn’t, use a plain white paper stand-in), 
turn off the enlarger light, take a sheet of printing paper 
out of its envelope, slip it into the easel frame; and switch 
on the light to make your exposure, (Don’t keep an open 
envelope of the sensitive printing paper too close te the 
safelight, as its safety is relative. Four feet away is a good 
listance, farther even better.) 


TEST STRIPS 


When you have a problem negative that requires corrective 
measures you start out by making a straight print of it to 
see what happens if you let nature take its course. And, in 
order to save precious papér, you make test strips to find 
out what lens aperture and exposure time gives the best 
results. 

However, there is no reason why you should deprive 
yourself of the thrill of making your first enlargement by 
creeping up on it cautiously. / certainly didn’t, the night 
I brought home my enlarger. I sailed right in, and could 
hardly wait for the print’s minimum two-minute fixing 
time before leaping out to show it to my husband, dripping 
hypo all oves his hi-fi components on the floor. 

But after your first mad moment, discipline is in order. 
The proper procedure, before reaching for a nice big 8x10 
and hoping for the best, is making test strips. | generally 
cut up one of the sheets of paper I intend to use into 114- 
inch strips, put them in a smal] envelope, and stick it to 
the large one with scotch tape (so that it won’t be mislaid, 
or confused with other grades of paper that might be lying 
around), 

There are two ways to make test strips, The quickest 
is by placing the strip of printing paper where the most 
important part of the image falls, and exposing it by un- 
covering successive parts for 10, 20, 40, etc., seconds, then 
developing it to see which is best. The slower way, which 
l prefer (because it gives me a better idea of what goes 
on in both the light and the dark areas of the print), is to 
expose separate strips, giving each one twice the time the 
preceding one had, then developing them all together for 
the time the manufacturer of the paper recommends, 

Development of a print takes, roughly, from one to 
three minutes, depending on the type of paper you use. 
Some papers are coated with faster emulsions, some with 
slower. In each package of paper you buy you'll find a 
slip of paper between the outer and inner envelope that 
tells you the properties of the paper and recommended 
time of development for best results, Some papers develop 


fully in from one and a half to two minutes. Some, like 
Cykora Cashmere (a matte type good for soft portraits), 
take three minutes. 

While you need not stick rigidly to the suggested times 
for development, it’s a good idea to do so for consistent 
results, As in shooting pictures, it is always better to rely 
on the proper exposure rather than fool around with wnder- 
or overdevelopment to correct exposure errors. Keeping 
development times consistent, you stand on more solid 
ground—you have only one variable to consider. 

A properly exposed print begins to appear in the de- 
veloper tray in about half a minute. If the paper remains 
white at the end of a full minute, it hasn’t been exposed 
long enough; forget it and try again, 

After development you plunk the print into the water 
rinsé or stop bath for half a minute or so, then into the 
hypo for fixing. Time in the hypo may be three to ten 
minutes, depending on whether you use the quick-fix or 
the slower type (follow manufacturer's instructions) . 

Prints should be slipped into the developer sideways, 
quickly (so that one part won’t start developing faster than 
another), and agitated. 

If the corners of the paper curl up (which they have 
a tendency to do before the paper is good and wet) you 
poke them back under. Agitation is a matter of rocking 
the tray by tipping it from north to south and east to west, 
and is a very important part of developing, rinsing, and 
fixing. It is especially important to agitate well when the 
print first goes into the hypo or fixer—if you don’t do it 
you'll get streaks and blobs. After two minutes in the hypo, 
it’s safe to examine the test strips under a strong light, (I 
take mine out to the bathroom, rather than turn on the 
overhead light, just in case I forgot to put the print paper 
back into its safe black envelope.) When you find the ex- 
posure time that has produced the best results, you follow 
through on the “for real” print. 

At this point I'd like to insert a small tale of woe, 
which serves to remind me that my one-night slam-bang 
photo course isn’t always as lucid as I try to make it. 

One of my friends had come to see what an enlarger 
could do, and—delighted with the possibilities that opened 
up before her—promptly bought one of her own. As a gen- 
eral rule I don’t hear from people for days after they get 
their enlargers; they’re having too good a time. But in this 
case I got an immediate SOS. 

The test strips, she said, had come out fine, but when 
she made big prints the results were entirely different. She 
couldn’t understand it—and neither could I. If she had 
lived next door I could have galloped over to see what was 
wrong, but as we were separated by several miles, all I 
could do was ask questions: Were the prints made on the 
same grade of paper as the test strips? Was the aperture 
of the lens the same? The distance between lens and paper? 
The time of development the same? The answers were yes, 
yes, yes, yes. However, after more sleuthing, the reason 
became apparent. It turned out that she had considered 
the test strips a sort of warm-up exercise, Having thoroughly 
tested one negative, she took it out of the carrier and pro- 
ceeded to print a flock of others, all taken under different 
conditions, Which, of course, was like tasting the stew to 
find out what flavor the ice cream was. 

So now I always add the warning that each negative is 
an individual with its own crotchets and foibles, and unless 
each was originally shot under similar lighting conditions 
one test will most emphatically not serve for all negatives. 




















PAINTING WITH LIGHT 


Having made a straight print, and having examined it 
under a good strong light, you decide whether it’s satis- 
factory or whether some painting with light would be in 
order, Are certain areas too light? Too dark? Are there 
any clements that intrude and misdirect or divide the 
viewer's attention? You are the judge; you apply the cor- 
rective measures, controlling the rays of light in their 
transit to the print paper by withholding light for part 
of the exposure time in the areas you consider too dark— 
known as “dodging”—or giving more exposure to the areas 
you consider too light—known as either “burning in” or 
“printing in.” 

The tools for dodging and burning in are used about 
midway between lens and printing paper, You can buy a set 
of dodging tools in assorted sizes and shapes for about a 
dollar, or you can make your own as you go along, which 
is what I do. A hit of cardboard at the end of a wire can 
be used for dodging small areas and the dodger must be 
moved up and down gently during exposure to diffuse the 
cast shadow, and make a smooth tonal transition. If a 
heavy wire is used, its position should be changed or it 
will cast its own shadow and leave a tell-tale light streak. 

Instead of dodgers at the end of a wire, I prefer to 
use bits of black paper tossed on a sheet of glass. I tear 
them.to form shapes that will cover the area I want to dodge 
(tearing is better than cutting, as the edges are more dif- 
fused). In this way I have no wire shadow to worry about 





and can concentrate on just the area I’m working on. 

How much or how little dodging will give you what 
you're after can be determined by a test or two, before 
you reach for that big sheet of printing paper. It doesn’t 
matter whether you give the over-all exposure first, then 
dodge, or vice versa, [If a good over-all exposure takes 30 
seconds, and you have one spot that could be a bit lighter, 
you might give the whole print 20 seconds, then peke your 
dodger in the light beam for the remaining 10 seconds of 
exposure, If you find you need more time for your manipu- 
lations, you can stop down the lens aperture and prolong 
the exposure time. 

_ Where an area needs darkening, you can burn in the 
light in the selected spot by using a cardboard with a hole 
of appropriate size to let the light through while shielding 
the rest of the print from additional exposure, 

Anything that interrupts the light beam can be used 
for dodging or burning in and the most readily available 
tools are your hands, as they can easily assume all sorts 
of shapes. One hand, with the thumb tucked in, makes a 
reasonably straight line for masking off an area of your 
print, If you make a fist, leaving a tiny opening where your 
index finger curls inside your thumb, and cup it with your 
other hand, you have a fine adjustable burning-in tool. As 
you work you'll discover all sorts of ways to increase your 
shadow-play repertoire. 

In addition to dodging and burning in, there is an- 
other control at your command: flashing. In flashing, the 
light is thrown directly on the print paper, bypassing the 





projected negative image. A small penlight is used. its 
beam narrowed down by sticking adhesive tape over all 
but the extreme tip, and its light diffused by covering the 
tip with a lick of white paint, ora couple of thicknesses of 
wax paper. After the print has had its over-all exposure, 
all but the offending spot should be properly shielded be 
fore wielding the flashlight. I use black jersey to protect 
the areas that have had their quota of exposure; jersey 
is nice and floppy and can be pushed around to fit odd 
shapes. I bunch it around the spot to be flashed in, so 
that it forms a miniature mountain range surrounding a 
lake, and I bring the flashlight over the mountains gradu- 
ally, playing sunrise and sunset, except that my smal] sun 
rises and sets in several different positions in order to blend 
the long shadows cast by the mountains. 

Flashing is a rather tricky operation, and takes a little 
practice to do successfully, but it can come in very handy 
for eliminating glaring white objects that have crept un- 
announced into a black background and are not contribut- 
ing to the general welfare, For instance, I had carefully 
focused on a wonderful old woman selling paper bags under 
a bridge. She stood out beautifully against the dark back- 
ground, but at the moment I tripped the shutter a car with 
white-wall tires and shrieking chrome came zooming under 
the bridge, tearing my composition to shreds. The only 
way | could outwit this monster was by flashing the print. 
Burning in was not enough, because I had used a wide 
aperture in shooting, and the white-wall tires were so over- 
exposed that they created a perfect barrier to the enlarger’s 
light. 

Other bonuses that are yours when you have an en- 
larger are vignetting, correcting perspective distortion, dif- 
fusing, multiple-printing, and other tricks 

In vignetting you can select one person from a group 
picture and eliminate others by printing through a hole in 
a cardboard (such as you’d use in burning in). This gives 
you a gentle falling-off of tones into a light background. 

You can correct perspective distortion by placing one 
or two books under your easel. By the same token, you can 


create ‘istortion at will, if it suits your purpose, by rolling 
up yeur printing paper, 

You can make a diffused .print by keeping it slightly 
out of focus, or by printing through a layer of wax paper. 
You can combine negatives for poetic, weird, or incon- 
gruous effects. Darkroom tricks are not only fun, but they 
develop your feeling for composition and generally im- 
prove the tone of your photographie muscles. 


CONTACT PRINTS 


Contact prints (same size as the negative), useful for both 
a permanent record of what’s on what roll, and for selecting 
the ones that are worth printing, should become part of 
your routine early in the game, As your collection grows 
it will become increasingly difficult to dig up a particular 
negative if one of your friends wants another copy. 

Whatever size film you use, you can generally get the 
whole roll to fit on a sheet of 8x10 paper. Twelve 214x214 
fit nicely, and so do 36 frames of 35-mm film if they’re 
cut into six-frame strips. 

The contact prints are made by placing the negatives 
directly on a sheet of printing paper (emulsions face to 
face), then putting a heavy glass over them and exposing 
and developing in the usual way. A heavy glass is best for 
getting good contact between paper and negative, and one 
of these days I’m really going to go out and get myself a 
heavy one. But so far I’ve been using the same glass | use 
for dodging (slightly larger than 8x10), and I hold it down 
with both hands while exposing. Here’s where a foot-switch 
for turning the light on and off would be useful, but as I 
don’t have one, and it takes two hands to hold down the 
glass plus another to switch the light on and off, my head 
comes to the rescue. I[ stick it under the lens, switch on the 
light, hold down the glass with both hands, then retract it 
to let the light go about its work. Having made the ex- 
posure, back goes my head, and my hands—being relieved 
of pressing duties—can apply themselves to the light switch, 

Printing paper, being generally unwilling to lie down 
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flat while you line up the negatives on it, can be tacked 
lightly at the corners with a small piece of masking tape. 
Another method is sticking the negatives to the glass and 
then plunking the whole business down on the paper. I 
generally use this system for making contact prints of 
my color negatives, when I work in complete darkness. 


RETOUCHING 


If, in spite of all your precautions, some dust did land 
on your negative and your print has a white spot or two, it 
can be retouched with Spotone. A three-bottle set, with a 
blue-black, brown-black, and a more-or-less straight black, 
can take care of your spotting problems and match almost 
any printing paper around, These dyes can be intermixed 
and diluted with water. They penetrate the emulsion and 
blend with any tone on the print so as to be undetectable. 
If the print is a little ornery about accepting the dye (which 
sometimes happens if it has lain in the hypo-hardener too 
long), its surface can be made more responsive by swabbing 
it with a mild solution of wetting agent, such as Kwikwet, 
or Photo-flo. 

Only the finest red sable water-color brushes should 
be used for retouching. I use a No. 0) or No, 1 Winsor 
Newton (around a dollar), but there are other good brands 
around. Buy these at an art supply store—that’s where the 
good ones live, 

If your print needs tone removal instead of tone ap- 
plication, get jar of potassium ferricyanide and experi- 
ment with solutions of varying strengths. Ferricyanide is 
very potent stuff; one tiny granule of it falling on a black 
print will create a clean white dot, so use it with great cau- 
tion. 

Ferricyanide is used in conjunction with hypo. For 
example, if you have a very dark print that you want to 
lighten to let a few lost highlights emerge, you prepare a 
tray of ferricyanide solution (about half -a teaspoon to 
a pint of water) and a tray of hypo, same solution as you 
use in fixing prints, or a little stronger. You slip the print 
into the ferricyanide solution for a few seconds, then put 
it into the hypo. This stops the bleaching action and clears 
the print so that you can see how much has come off, If it 
hasn’t had enough, you wash it in running water and _re- 
peat the process until you get what you're after. 

Working with ferricyanide is not a snap. It takes 
practice, so don’t apply it to your favorite print without 
acquainting yourself with its manners. : 

If you-use it for 'ocal reduction, such as brightening 
a highlight, or abolishing a black dot that may have been 
ereated by a pinhole in your negative, it’s a good idea to 


swab the print with wettmg agent first, ani wipe it off 
before applying the ferricyanide. This will keep the solu- 
tion in one spot instead of breaking it up into droplets 
that may wander and go tu work where their services aren’t 


needed. 


GETTING A GOOD NEGATIVE 


After youve made a few prints and learned to manipulate 
the light rays to suit your ends you'll probably find your- 
self growing more critical of your work. Having enjoyed 
the assorted maneuvers that can turn a mediocre negative 
into a quasi-masterpiece, you may begin to yen for a 
perfect negative and start thinking of: exposure meters, 
proper composition to keep cropping at a minimum, filters 
for dramatic effects. You may toy with the idea of getting 
additional lenses to increase your camera’s versatility, etc. 

So let’s talk about good negatives, and the assorted 
equipment to get them. Getting the right exposure is the 
first step and one that so many people find a headache that 
they grab a simple box camera and stick to it as though 
it were the only raft in a. tempestuous sea; And camera 
manufacturers, aware of this great dread, are constantly 
devising equipment to increase picture opportunities while 
sparing the brain. 

But neither “thinking” cameras with magic electric 
eyes that adjust the aperture to the light, nor gears that 
couple aperture-shutter speed controls, nor push-button 
focusing, nor alphabet-soup exposure. simplifications can 
take the place of the thinking photographer. 

When you read the ads for the “wonder” cameras, you 
generally find (if you look past the exclamation points) a 
quiet little statement to the effect that there’s also a gizmo 
you can poke, push, or turn, that allows you to make your 
own settings for special effects. In fact, some manufacturers 
of automated equipment are so anxious to keep the custom 
of the unautomated photographer that they even go so far 
as to pave the way to Reno by suggesting that daddy make 
his own aperture-shutter-speed settings, while the feeble- 
minded members of the family, such as mommy and the 
progeny, go on automatic pilot control. 

Actually, shooting any picture, with any camera, is 
a matter of locating the controls that make the necessary 
adjustments in light intensity, time of exposure, and dis- 
tance between camera and subject. If you’re a beginner, 
and all those numbers scare you—as they did me until 
fairly recently—all you need do is look at them as sizes 
of a hole, slices of a second, and distances from here to there. 

True, the diaphragms that contro] the amount of light 
are surrounded by intimidating fractions, but once your 
knees stop knocking together you find that these frac- 
tions of the focal length of a lens, or f-stops, will work 
equally well if you give them names instead of numbers, (1 
was originally so confused by “the-bigger-the-number-the- 
smaller-the-opening” that I called my {/16 “Squinty Sam” 
and my {/2 “Wide-Eyed-Willie”—and it made no difference 
in the quality of the pictures.) 

Suggestions for teaming up the right aperture with 
the right slice of a second are found on every slip of paper 
that comes with every roll of film you buy. The manufac- 
turer of the film has tested its speed (sensitivity to light) 
under assorted conditions and tells you what to do in the 
sun, in the shade, indoors, outdoors, etc, And, if you use 
an €xposure meter, you are supplied with a number indi- 
cating the speed of the film to feed the meter to get your 





exposure answers. How much easier can it be for you? 


Focusing—oxr directing the rays of light bouncing from 
the subject so that they'll land on the film plane as planned 
is easy enough, with all the distance-figuring devices, 
such as split-images that come together, double-images that 
supe rimpose to show you when you're on target, or ground. 
glass viewers that go fuzzy or sharp as the lens’s barrel re- 
volves. 
So operating a camera—even the most “complicated” 
is certainly no problem, The problem, if there is one, is 
that of selection, of finding the camera that talks your 
language, or fits your budget, and quite often the twain 
do meet. We won't go into what’s the best camera, because 
there ain’t no such animal—no camera can do absolutely 
But let’s take a look at the ones I use and see 


what each does best 


everything. 


As I still have every camera I ever owned, here they 
are, in the order that they joined the family: a Junior Kodak 
620, an Argus C-3, a Contax D, a Soligor Twin-lens Reflex, 
and a Nikon SP. That’s five cameras, ranging in price from 
$15 to about $300. I have never sold or exchanged a camera 
because all of them have been—and continue to be 
fectly satisfactory. None 


-per- 
ire lying idle. The ones | don’t 
use are always out on loan to friends who want to find out 
what type of camera suits their personali y and bank ac 
count before investing in one 

The 35-mm is my favorite; | like its compactness, un- 
obtrusive ess, and generous film load. 

My first Argeus C-3, a birthday gift from 
my husband, This was the camera that took photography 
0 it of the 


5 was the 


“vacation only” class for me. and made it the 
“every-spare minute” thing 

Using the Argus was 
with the easy split-image rangefinder felt wonderful after 
all the 


it has since become. 
like rolling in catnip. Focusing 
years of pulling out the bellows to a distance scale 
on my folding Kodak. And the miracie of the fantastically 
brilliant color of Kodachrome had me piling up the little 
vellow boxes like mad 

After splashing around in color for a few months, | 
rediscovered black-and-white. This was about the time when 
the revolutionary Tri-X made its bow. and I found tha’ 
vhile shooting flash indoors 


wasn’t the picture I had 


indubitably got the picture, it 
mind. Flash was a mood-killer. 
displacing the light and shadow that had made me want 
to shoot the picture to begin with. 

There followed a furious 
black-and-white, during 
the drugstore’s 


period of shooting only 
hich time I practically lived at 
printin ind developing counter. This 
might have gone on indefinitely if one of my friends hadn’t 
siven me a subscription to PopuLar PHotocRApHy, where 
story. That 
lid it and I haven't heen able to keep my paws out of the 


soup since 


: found a “how to develop vour-own pictures” 


Che twin-lens reflex became a part of my camera fam- 

an Kodak announced thai Ty pe ( for home processing 

was on the way, and there was no 35-mm Kodacolor film 
then to feed the cameras | had 

Of course, I could have used my old Junior Kodak 


if | merely wanted color negatives to play with, but I had 


just met Susie, an enchanting three-year-old who simply 
would not stay put for the smallest fraction of time. What 
! was after were available-light pictures of Susie being her- 
self, and my Kodak’s slow lens 
of {/6.3) plus the slow film (ASA 32) couldn't do the trick. 


Then. too, there was another reason for w anting a twin- 


with a maximum aperture 


lens reflex—just plain curiosity. | had read a “Battle-of- 
the-Experts” thing, with one expert in favor of the 35-min, 
the otaer all for the 214x244 negative, and each made such 
a good case for his pet that I wanted to know what I was 
missing. 

Maybe a square format was a good thing, being crop- 
pable both ways or left alone. Maybe a large negative was 
a good idea... maybe you could shovt surreptitiously and 
get natural unposed shots by looking down and apparently 


minding your own business while the lens was being trained 
on your unwitting subject. Maybe it was better fox shooting 
kids, getting them at their own level, etc., etc. 

So I invested in the least expensive model available 
at the time, the Soligor, complete with case, for 32 bucks. 
And while ii did produce the needed color negatives for 
launching into color printing, and while what they said 
about it was undoubtedly true, it just wasn’t the camera 
for me. For one thing, viewing the image in reverse both- 
ered me. When I wanted something in the left side I had 
to shift to the right, and all that weaving back and forth took 
the fun and spontaneity out of the business. Another prob-, 
lem was the bifocals that I had just started to wear; I had 
to wiggle my head too much in order to focus with the 
lower half of my glasses. And I didn’t like looking down 
to see what was straight ahead. The large negative didn’t 
hold particular charms for me; I found no gain in a larger 
negative that didn’t give me the kind of picture | wanted. 
In other words, the twin-lens reflex didn’t talk my language 
—and the 35-mm did. 

Fortunately, it wasn’t long before Kodak made nega- 
tive color film in the 35-mm size, and I could get every- 
thing I wanted te on either the Nikon SP or the Contax D. 

Here are the special virtues of my pets: 

The Nikon SP is a rangefinder camera. [ts quick me- 
chanical response makes it perfect for grab shots and 
rapid-fire informal portraits that reveal many facets of a 
personality. 

The Contax D is a single-lens reflex. What you see in 
the viewfinder you get. You have no parallax problems. 
(Parallax is the disparity of view between the taking lens 
and the viewing lens.) 

Through-the-lens viewing makes the single-lens reflex 
perfect for close-up and selective-focus work. You see what 





is in and what is out of focus without having to depend. on 
a depth-of-field scale. 

In fact, no wordy explanation of the meaning of 
“depth of field” made the term as suddenly clear as one 
look through the SLR lens. I could see how the size of the 
diaphragm opening affected the depth or shallowness of the 
band where things appeared sharp, and I could see how in- 
creasing the distance between subject and. lens increased 
depth of field. If you’ve never looked in the viewer of an 
SLR, do so at the earliest opportunity for a quick, painless 
lesson in photography. 

Of course, focusing with a SLR is slower than it is 
with a rangefinder camera, As you turn the lens barrel to 
pinpoint the target, the image goes in and out of focus, 
Sometimes the bird has flown before you're all set, but the 
SLR is perfect for situations that don’t require split-secorid 
decisions. Having seen how the lens forms the image, you'll 
knew what’s going on no matter what camera you own, or 
plan to get. You may decide that rangefinder focusing is 
more up your alley, but you'll understand the meaning of 
“selective focus.” You will know that by using a very wide 
aperture (and, naturally, a correspondingly faster shutter 
speed to avoid overexposure) you'll be able to throw a con- 
fusing background out of focus and make the main subject 
stand out sharply. You'll be able to use the lens creatively 
—something that “magic eye” cameras that make their 
own settings can’t do. They may give you a correct ex- 
posure, but it may not be one of your own choosing. 

Another thing you learn looking through the SLR 
reflex is zone focusing—you can see how much you can 
count on getting sharp in a certain area with a certain 
aperture, and save precious seconds by setting the distance 
scale to operate in a given area without having to stop and 
focus. For instance, when I leave the house with the camera 
around my neck, ready to go into instant action, I set the 
distance scale at 12 feet, the aperture at {/11, and the 
shutter speed at 1/125 (with Plus-X film), and I can op- 
erate comfortably within an area from eight feet in front 
of the lens to thirty feet beyond it. When something inter- 
esting happens as I go along, all I have te do is shoot. 

If I had to-choose between a rangefinder-type and a 
single-lens reflex camera, now that I know what each can 
do, I'd have a very rough time and I’m thankful that I don’t 
have to make the decision. 


SHOOTING AIDS 


The fewer gadgets you surround yourself with the faster 
you'll be able to go into action when you see something 
worth capturing. However, there is a distinction between 
mere gadget collecting and the careful selection of a few 
useful accessories. An exposure meter, a few filters, a lens 
shade, a tripod, and a cable release can extend the versa- 
tility of your camera and-increase your picture opportuni- 
ties, as well as improve the quality of your work. And, if 
you have an SLR camera with lens interchangeability, I 
would say an extension tube or extension bellows is a must, 
if you want to enjoy the thrill of photomacrography. I’ve 
had more fun with my extension tube set (a Praktica, cost- 
ing nine dollars) than with both my wide-angle and tele- 
photo lenses (roughly $135 each). With an extension to 
your lens a completely new world is opened to you. You 
can discover incredibly beautiful patterns in minute forms 
of life that are generally invisible to the naked eye; and 
the most commonplace objects, greatly enlarged, can lose 


their identity and become interesting abstractions, This 
was one of photography’s greatest. revelations; I thought 
it took an expensive microscope to be able to see and 
shoot all that wonderful stuff. 


EXPOSURE METERS 


An exposure meter is not an absolute necessity, as all 
films for adjustable cameras come with their encyclopedic 
slip.of paper telling you how the film can be exposed under 
a variety of lighting conditions, But a meter does come in 
handy when you’re shooting under unusual circumstances, 
with backlighting, or in subdued light, where there are no 
rules for the road. It is particularly useful for shooting 
color film, which doesn’t have the latitude (leeway in 
under- or overexposure) that the higher speed black-and- 
white films do. 

There are two types of exposure meter, incident-light 
and reflected-light. (And some, like my Sixtomat, costing 
about $17, can be used both ways.) Incident-light meters 
are used close to the subject and pointed toward the lens. 
(They are obviously not suited to finding out how much 
light is falling on an enraged wild boar.) Reflected-light 
meters (meters built into cameras are of this type) are 
pointed toward the subject to find out the intensity of the 
light bouncing from it. Properly used, either type works 
well, but it takes a little experience to interpret the readings, 

One thing every meter needs is the exposure index 
number that tells it the sensitivity to light of the film it has 
to work with, In this country it is the ASA (American 
Standards Association) number, and the higher the num- 
ber the faster, or more sensitive to light, the film. Once you 
feed the exposure meter-the speed of the film, its light- 
gathering cells activate a needle that swings into position 
to peint out the exposure choices available 

The meter should be held close to the subject for a 
true reading, but not so close that it casts its own shadow; 
about six inches is a good distance. You can’t stand several 
feet away and point in its general direction, or a lot of 
extraneous material will be included. For instance, if you 
shoot a-portrait in the open shade with a sky for a back- 
ground, you will get a reading for the sky (which the meter 
sees most of), expose accordingly, and wind up with a 
grossly underexposed subject. If half of your subject is 
in the light and half in the shade, readings of both sides 
should be taken to determine which it is more important 
to expose for. 

The meter never tells you “do this” or “do that”—it 
merely gives you the exposure choices; it is up to you to se- 
lect the aperture-shutter speed that besi serves your purpose. 

Let’s say u are using Kodachrome film (the old 
kiad, ASA 10—about the slowest film available, with the 
least latitude), And let’s say, for argyment’s sake, that 
your camera has an //4 lens—rather slow as lenses go to- 
day. (The lens at its maximum aperture, or f-stop, is its 
speed, or ability to transmit light.) You want to shoot a 
portrait in the shade of a tree, so you feed the meter the 
ASA number 10, and point it toward your subject, The 
meter’s needle moves, and possibly comes to rest opposite 
}/2.8, with a corresponding shutter speed of 1/50 of a 
second. 

As you don’t have a lens that fast, several courses are 
open to you. One, if you have a steady trigger-finger, is 
to make up in exposure time what you lack in shutter speed 
(the meter’s next choice is {/4 at 1/25 of a second), Two, 





switch to a faster film, such as Ancochrome or Ektachrome 
ASA 32, Feed that number to your meter, and the exposure 
picture brightens. You find you can showt in the shade at 
}/4, and use a faster shutter speed, Soiution three, take 
your subject out in the sun or use a flashbulb for fill-in light 








(remembering to stop down the lens accordingly). 

If you want to shoot an active subject in the open 
shade, and need a really fast shutter speed, you can use 
a still faster film, such as Anscochrome ASA 100, or the 
new, even faster, High Speed Ektachrome ASA 160. Here, 
again, the speed of the film compensates for your not-so- 
speedy lens. With black-and-white film you can go even 
further—Tri-X, ford HPS, Super Hypan, etc., can all be 
rated twice as fast as the fastest color films. And if you 
decide to shoot the proverbial black cat in a coal bin you 
can push the speed of the film still further by increasing 
the normal time of development. One thing to bear in mind 
is that faster films are generally grainier, and pushing de- 
velopment too far increases the grain even more. But that’s 
life—and photography. It’s all compromise; you gain one 
thing at the expense of another. 

Fortunately, you can get a good fast lens—//2.8 or 
better—in most moderately priced cameras today. And 
even the versatility of the simplest box camera lens (born 
—and stuck with—an aperture of between f{/11 and f/16) 
can be increased by loading it with a fast film. 

But to get back to accessories. 

Filters can do a lot for your pictures. While I like to 
travel light, | always carry two with me when shooting 
black-and-white—a medium yellow and a red. As all black- 
and-white film in general use today is panchromatic, or 
sensitive to ail rays of the spectrum, the use of filters screen 
out some rays, while letting others pass. 

A yellow filter screens out blue, and if you’re shooting 
a blue sky with puffy white clouds, using a yellow filter 
will deepen the sky and make the clouds stand out. A red 
filter goes even further, making the sky practically black, 
with the clouds standing out dramatically in bold contrast. 

One thing to remember, however, in using filters, is 
that they transmit their own color, A red filter, while dandy 
for clouds, will make people appear pale, and nullify the 
effects of lipstick. With people against a sky, a yellow filter 
strikes a happy medium, slighting neither the clouds nor 
the bloom of health—natural or applied. 

Another thing to remember when using filters is that 
in screening out certain rays, the filter also holds back a 
certain amount of light—light intensity diminishes with 
the density of the filter, Each filter has a factor that tells 
you how much exposure to add in compensating for the 
loss of light. The medium yellow has a filter factor of 2, the 
red a factor of 8, A factor of two calls for doubling the 
exposure value—if a normal exposure would be //11 at 
1/100, you’d either have to open up to //8 or decrease your 
shutter speed to 1/50, whatever best falls in with your plans. 
A filter factor of 8 calls for tripling the exposure value. | 
thought it meant quadrupling it, but Cora Wright says no: 
twice two is four, twice four is eight. And since the lady 
knows her stuff (she’s co-author with Norman Rothschild 
on the Filter Guide) 1 go along with it, Besides, it checks 
out in practice, which mathematical dunces like me vaually 
have to resort to. 

There are filters of all kinds, and as this is a quickie 
course we can’t go into the properties of all, though one 
that is very useful is a conversion filter to use with reversal 
color film (transparencies or slides) which is balanced 
either for daylight (cool light) or.tungsten (the warm light . 
of electric bulbs), If you want to use outdoor film indoors 
you use a conversion filter or shoot blue flashbulbs. If you're 
loaded with indoor film, balanced for warm light, you 
should use a cooling conversion filter for shooting outdoors 





LENS SHADES 


A lens shade is necessary for protecting the lens from flare 
from such things as the direct rays of the sun. when you're 
shooting a backlit subject. If you don’t happen to have 
one, you can shoot from the shade of a tree, or a building, 
or cup one hand over the lens—anything to avoid the blobs 
and floating balloons that result from unsanctioned light 
rays bouncing between your lens’s elements. 


TRIPOD AND CABLE RELEASE 


A tripod anda cable release are also useful accessories. 
Though films areso fast now that time exposures are rarely 
necessary, there are situations that call for slow exposures 
with the camera on a firm support, and a cable release to 
further insure stability. For instance, f find a tripod and 
cable release particularly useful with extension tubes, where 
the f-values of a lens no longer hold; the longer the tube, 
the farther the light has to travel to reach the film plane, 
and the more intensity it loses as it travels. And, consid- 
ering’ the law of optics that says “the closer the subject 
the shallower the depth of field,” the greater the necessity 
for stopping down the lens to get a reasonably sharp image. 
So, unless one sets off a flashbulb for a great Nast of light, 
one needs a longer exposure. 


INTERCHANGEABLE LENSES 


If your camera has Jens interchangeability you probably 
won't rest until you get additional lenses for it. But pause 
before you leap. Consider the normal lens—a focal length 
in the general vicinity of 50. millimeters, or. two inches 
(considered normal because it encompasses the angle of 
_vision of our own eye). This lens combines the best fea- 
tures of- wide-angle and telephoto lenses: good depth of 
field and image size. 

Now look at the pros-and cons of a wide-angle lens. 
Let’s take an extreme one like a 25-mm (a one-inch lens). 
This fish-eye lens sits back and sees more territory, but 
since the film is nonexpandable, it rust crowd in what it 
sees greatly reduced in size. While it has enormoas depth 
of field, which is a help, if you’re on a grab-shooting ex- 
pedition, and everything is so sharp from here-to-infinity 
that you scarcely have to bother to stop and focus, you 
may find the abundance of material an embarrassment of 
riches when it comes to composition. If you crop in print- 
ing to bring some of the tiny stuff up to a respectable size, 
you may have to shoot your enlarger head so high that it 
gets a nosebleed. And unless you have used a nice, slow, 
fine-grain film, you may find the image falling apart in 
making large blow-ups. However, a wide-angle lens with 
its sweeping vision and good depth of field at close range 
is the perfect tool for shooting in cramped spaces, the 
most cramped I can think of at this moment being the space 
capsule that carried astronaut Alan Shepard. It was a 
25-mm wide-angle lens that recorded his reactions during 
that epoch-making flight. 

Now let’s look at the pros and cons of telephoto lenses. 
These reach out and bring. home only a small section of 
what’s before them, but what little they do take in is im- 
pressively enlarged. The longer the focal length the nar- 
rower the angle of view and the larger the subject. So much 
for the pros. The cons are encountered in. greatly reduced 


depth of field, creating a focusing problem. Focusing with 
a telephoto is generally a manual operation—you grab the 
barrel and turn it, as the focusing wheel used with normal 
lenses can’t push these heavy babies around, And, as the 
foeal length of the lens increases, so does camera shake. It 
takes a very steady hand to shoot anything longer than a 
135-mm—a medium telephoto. Beyond that you need a tri- 
pod, or lacking one, you must resort to increased shutter 
speeds to.counteract camera movement, which may, in turn. 
mean choosing a faster film, etc. 

At the moment, I’m trying out a convertible telephoto 
lens. It comes in two parts, one being 135-mm, another a 
smaller section that can be screwed on to turn it into a 
225-mm. As I’m not too fond of lugging around tripods, 
I’m trying to see what I can do about hand-holding. I find 
I ean get by with a shutter speed of 1/100 with the 135 
section, byt need at least 1/500 of a second when using 
it full length—and I have to brace it besides against a tree 
trunk or anything else around that’s solid. 

So consider all these things before you invest in ad- 
ditional lenses, and look again to the solid virtues of that 
good old. work horse, the normal lens. 


DEVELOPING THE FILM 


The business of combining films and developers for best 
results has occupied many experts for a long time. While 
each roll of film carries sugzestions for developing (usually 
with a developer made by the firm that made the film) it is 
not only possible to get good results but often even better re-. 
sults by using other developers. Most photo magazines pub- 
lish exhaustive charts on the subject every now and then, and 
you can either follow their recommendations or experiment 
yourself, if you’ré so minded. 

A combination I find excellent is Plus-X film with 
FR-X22 developer. I like the film because its speed (ASA 
160), latitude, and fine grain make it adaptable over a 
vast range of material in many lighting situations, and 
the developer because it is a one-shot type, which means 
it’s used once and thrown out. FR-X22 developer comes in 
sets of three smal] bottles, and each bottle can develop two 
rolls of film (provided they are done within an hour of 
each other). It costs 75 cents, making the cost per roll 1244 
cents. While this is not the most economical way to develop 
film, it is certainly the most convenient, and assures the most 
consistent results. This developer was designed for use with 
fine-grain, thin-emulsion films. It works beautifully with 
Plus-X, Panatomic-X, and many thin-emulsion films. 

For the higher speed films, such as Tri-X, Ilford, Super 
Hypan, I use FR X44 (supplied in the same small, conven- 
ient package as the X22). 

All developers come with full instructions for use. 
You get a time and temperature chart (higher tempera- 
tures shorten developing time), and suggestions for dilut- 
ing to get different degrees of contrast (gamma). 

You can compensate for underexposure by overde- 
velopment, but it’s not & good idea to overdo it, The only 
films that take kindly to this sort of treatment are the 
high-speed ones with a heavier emulsion. When working 
with the thin-emulsion films, you must expose accurately 
and develop normally in order to get the full benefit of 
their fine-grain structure, 

As in making prints, you can either use a stop bath 
or weter rinse after development, before fixing in hypo. 
The stop bath is useful if you happen to use very fast de- 





velopers, but sometimes the rapid transition from the 
alkaline developer to the acid stop bath may be a shock 
to the film and tiny blisters result. | prefer the water rinse. 
And [| use Clayton or FR fixer with hardener. The types 
without hardener (such as Rapid Fixol) should only be 
used at low temperatures to be eflective—above 68 degrees 
it’s essential to add hardener. 


Film should be developed with as much care and pa- 
tience as you can muster. It’s a good idea to follow the 


directions that accompany the developer, because the peo- 


ple who test the stuff know what they are doing. If you 
must deviate in the matter of time, temperature, or dilution 
in order to get some specific result, don’t do it until after 
you ve used the product to find out its normal behavior. 

[ use an Anscomatic tank for developing all roll film. 
This comes with an adjustable ree] that accepts film of all 
sizes from 35-mm to 214x314. Its one-pint capacity makes 
it economical to develop both black-and-white and color 
film and for developing reversal color (where one of the 
required steps is exposing the film to light) there is a trans- 
parent flange that lets the light reach the film without ne- 
cessitating its removal from the reel 

This tank costs about five dollars and is very easy to 
use. Once the film is past two little gates, it’s firmly caught, 
and a twisting motion sends it forward without a hitch 
which is not the case with some other reels I’ve used and 
would rather forget. 

For loading the film I use a changing bag (also about 
$5). Once the film is safely on the reel, and the tank cover 
securely in place, | carry out all the steps in normal room 
light, the room in this case being the kitchen. 

Before pouring the developer into the tank I prewet 
the film for about a minute. (When I forget to prewet the 
film, because I’m in too much of a hurry to see what | 
bagged, I generally regret it; almost invariabiy | find 
spots where the developer hasn’t gone on evenly, and the 
spots perversely appear in the most vita] part of my bes! 
shots. | have spent hours with my bottles of ferricyanide 
oarefully undoing the results of my neglect.) 

I use one bottle of FR X-22 developer to 15 ounces 
of water, and develop for 12 minutes, agitating 10 seconds 
every minute, The developer is then poured out through 
light-tight slots in the cover of the tank, and the water 
poured in to stop developing action. | use two water rinses 
for good measure, then pour in the hypo which dissolves 
the unexposed silver and fixes the image. Fixing takes about 
five minutes (after which it’s safe te take the tank lid off) 
and washing (in running water, same temperature as that 
of all the other solutions) about 20 minutes. 

Before hanging the film up to dry I dip the reel into 
a wetting agent solution such as Kwikwet or Photo-flo, which 
prevents water droplets from sticking to it, and hastens 
drying. 

Most textbooks suggest wiping down the film with a 


damp viscose sponge, but I’m not in accord on this point. 


I suspect the purity of all sponges and prefer to leave well 
enough alone. You can’t be*too careful with 35-mm film, 
where the tiniest defect is. enormously magnified when 
printing. 

After a 30-second bath in the wetting agent (no more, 
or it would soften the emulsion), I hang the film up to 
dry, suspending it from the shower-curtain pole by a film 
clip, and weighting the bottom with another clip ,to pre- 
vent its curling as it dries. Then, unless I-hear “Giorg, get 
your film out of here. I want to take a shower” | leave it 
there until it is dry, usually around two hours, But I gen- 
erally wait until] the following night to run it under the 
enlarger to see what I’ve captured. I feel more secure if I 
give the film the chance to harden a little. 

Well, I said Pd tell you everything I know, and this 
is it, 

I can only repeat that nothing beats doing it yourself. 
While it takes a combination of luck and know-how to 
make an effective photograph, you need the know-how in 
order to react swiftly when luck decides to give you a hand- 
out. 

Shoot often. Shoot with ahd without an exposure meter. 
Try to develop a feeling for light, and become your own 
exposure meter, because there may be times when stopping 
to check all your exposure aids may mean losing a picture. 

When you use a film you've never used before, try it 
out under a variety of lighting situations in order to get 
the low-down on its performance. Always treat the manu- 
facturer’s instruction with respect, but don’t stop where 
there’s a stop sign—trv everything. And be flexible—if you 
happen to be loaded with the wrong film for the occasion, 
learn to apply what you have to the unexpected conditions. 

If someone tells you you can’t do this or that, do it 
anyway—if only to find out why not. You can pick up a 
lot of information that way and what you learn will stay 
with you, beeause you've put it to the test yoursel/. In other 
words, become your own expert—don’t rely too heavily 
on hearsay. 

It’s a rare photographic question that can’t be an- 
swered by the simple expedient of shooting a roll of film 
and checking results. 

Remember the little jingle that went something like: 

“When you're worried or in doubt 
Run in circles, seream and shout... .” 
Revised for photographers it should go: 


IF YOURE WORRIED 
OR IN DOUBT 
SHOOT A ROLL 
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Tired of editing film the trial-and-error way? Here’s a simple step-by- 
step method that will save you time, film—and temper (page 134) ® 
At last: Salvation for movie-makers who can’t draw a straight line: 


Titling—the easy way (page 140) ® In response to readers’ requests: a state-wide Directory 
of Movie Clubs (page 144)® plus Movie Tip and, below, Creating with Film, Idea Clinic 


IMAGES: FILMIC & LITERARY 


Avre you thinking about shooting a story film? If you 
are, where is the plot going to come from? My guess 
is that it will be a story that you have written your- 
self or, what is even more likely, it is from a story 
that you have read somewhere. By whichever of these 
ways you decide to produce the story for your story 
film, here is an important point to remember which 
can save you a lot of trouble. 

Not all stories can be adapted effectively into 
movie scripts. It's as simple as that. The only con- 
fusing factor is that many of the most unadaptable 
stories may seem, at first glance. to be full of images 
which are just crying out for screen treatment, If 
you are not careful, you may think you have written 
or found a story that is the perfect basis for a motion 
picture and then when you start trying to get those 
images down on film you will find that somehow they 
are very difficult to express with a camera. If this is 
the case you are probably dealing with a literary 
story, one that uses the wrong kind of images for 
film adaptation. 

There are two kinds of images in which stories 
can be written: filmic images and literary images. 
Filmic images would be just as effective and, in fact. 
would be understood more quickly and completely 
if we could see them in motion instead of reading 
about them. For example. a description of a man 
walking could be shown in a manner of seconds on 


continued on page 147 











@ Christmas seems to 

bring out the movie 

camera in every home 

—even where it has 

lain dormant through 

the entire year. Reason. 

of course, is that it’s the 

one time the entire fam- 

ily can be recorded to- 

gether. The universal 

plot. therefore. is the 

clan around the dinner 

table. We fully sympa- 

CLINIC thize with the motive 

behind it. but the re- 

LEENDERT sults are usually ex- 

DRUKKER tremely painful to watch 

for any outsider. It 

would take a miracle to 

make such a film even remotely entertaining, and that 
is exactly what we suggest. 


©@ Start out with all the preparations: setting up the 
Christmas tree with all the trimmings: mounting the 
candles; cooking and baking. In fact, concentrate the 
camera rather heavily on the hectic activity in the 
kitchen. Shoot the entering of the relatives, the greet- 
ings, climaxed with the arrival, at long last. of Uncle 
all the way from the coast. The kitchen is. momen- 
tarily deserted, dinner, ready to be brought in, neg- 
lected. Fido the dog, and Mimi the cat. both in a 
high pitch of nervous excitement over all the goings 
on, take advantage of the opportunity by attacking 
the food. reducing it to a shambles in no time at all. 


@ Christmas eve and no dinner—what a drama! In 
desperation, dad goes on a pilgrimage to the one 
grocery store that’s still open. There’s only one T\ 
dinner left! It will just have to do. And that’s where 
the miracle enters. 

continued on page 138 
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Editing—arranging your film footage into an effective 
order—should be a thrilling, exciting adventure. But 
all too often, the amateur finds it to be painstaking 
labor because he doesn't have the mechanics of editing 
under his control. There are many ways to do the job, 
and we won't insist that any one is best. But certainly 
the least desirable is the trial-and-error approach fol- 
lowed by so many movie-makers. Cutting and shuffling 
footage around and around, splicing and resplicing is 
a waste of time, and is tough on film. The following 
technique avoids that; editing becomes a pieasure. 


Assemble all your film footage on a single reel; 

the order doesn’t matter. Now analyze the film. 

Prepare an index card for each scene. Jot down 
the substance of the shot: what it shows, the type of action. 
Use abbreviations to indicate close-ups (CU), medium-distance 
shots (MS), long shots (LS). Jot down the type of lighting: 
hazy, sunny, etc. Use an arrow to indicate the direction of a 
pan, an A with an arrow to show direction of action (A>). 
lf a shot is below par technically—under- or overexposed, 
out-of-focus, etc.—place a big X across the card to indicate 
it is to be deleted. As a final check, flip through the cards as 
you project your film. Watch for symptoms of camera shake; 
these are difficult to detect on an editor, but show up all too 
readily when magnified, onto a large screen. At all times, be 
sure to keep the cards in the same order as your film scenes. 


Next, number the cards in sequence. it is safest to 

do this immediately after they have been filled in, 

to prevent mixing their order up accidentally. Card 
describing the first scene gets, appropriately, a 1; the next one 
a 2, etc. For quick identification, place the numbers con- 
sistently in the upper right corner of each card. This simple 
task is the key to the editing system described on these pages. 
in most cases, the routines described in steps 1 and 2 can be 
easily completed in a single evening or less, and then you 
will be ready to go on to the most exciting aspect of editing: 
the creative assembling of film footage into a finished film. 
Ironically, it is at this stage that a lot of film gets damaged— 
before it has ever been projected for an audience; 8-mm film is 
particularly difficult to handle, since the image is not readily 
identifiable with the naked eye. With the card technique, how- 
ever, you won’t have to cut, switch, splice film back and forth. 


It is now time to start “playing” cards, re-arranging 

them to suit your story line. In most cases, you 

will have too many of them to give you a good 
over-all view, so tackle the job piecemeal. Separate the cards 
into successive groupings; A for the opening shots, B, C, D, 
etc. In the case of a travelog, each group may represent a 
different town. Once your cards have been separated in this 
manner, start concentrating on one group at a time. Switch 
cards around so that each scene will make its point. You 
will find the note on the lighting conditions a distinct help. 
Naturally, you don’t want to mix shots taken in the rain and 
under sunshine indiscriminately. And the arrow indicating 
direction of action and camera pans will help you to avoid 
unexplained reversing of movement. Of course, some shots 
have to be deleted; just put a big X right across their cards. 


continued on page 136 
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HORIZON 12 REFLEX AUTO-ZOOM with 
Feather-Touch Power Control. Here, in a beau- 
tifully styled, compact body, is the camera that 
brings the beginner every professional movie 
effect — automatically, with utmost simplicity. 

REFLEX “THROUGH-THE-LENS” FINDER. Shows exactly what camera 
shoots, eliminates parallax error even while zooming. 
FEATHER-TOUCH POWER CONTROL. Exclusive fingertip control 
power-zooms you smoothly from panoramic shots to telephoto 
closeups . . . and back. 

FOCUSING EYEPIECE for comfortable, sharp viewing. 


f1.8 FOCUSING ZOOM LENS. 9 to 27mm range. Zooms in focus. Dis- 
tance focusing ring assures pinpoint focus from 6 ft. to infinity. 
“‘Universal’”’ focus setting. 

AUTOMATIC ELECTRIC EYE SYSTEM. ‘“‘Sees’’ light changes 


... ad- 
justs lens instantly, continuously. 


L EXPOSURE CONTROL for dramatic lighting effects and 
s."” Manual zoom control. Built-in ‘‘A’’ Filter. 


PISTOL GRIP with synchronized internal trigger. Optional extra on 
all Horizon models. Less than $210.* 
not illustrated: i 

HORIZON 10 AUTO-Z0OM with Feather-Touch Power Control. 
Similar to Horizon 12, with lens-coupled zoom viewfinder instead 
of reflex finder. Less than $190.* 
HORIZON 8 MANUAL ZOOM. Similar to Horizon 10, with manual 
zoom control knob instead of power zoom control. 


With f1.8 focusing lens (Horizon 8 De Luxe) 


Less than $150.* 
With 1.8 fixed-focus lens (Horizon 8C) 


Less than $140.* 
FULL-YEAR GUARANTEE registered in your name on all Keystone 
cameras. For free booklet, write Dept. F-70, Keystone Camera 
Co., Inc., Boston 24, Massachusetts. 


*See your dealer for exact retail price; Slightly higher in Canada. 





EDITING Take one last look at the cards as they are now 
continued arranged in front of you. Do they provide the 
necessary continuity from one group to the next? 

No doubt you will have to do some final rearranging and 

then you are ready to key them. Leave the deleted cards aside 

in a single pile. Mark the others A, B, C, D, etc., according 

to the group in which they belong. Follow each letter with 

1, 2, 3, etc., to indicate the sequence of the cards within 

their groupings. Place these marks in the upper left corner 

To avoid confusion with the number in the upper right corner, 

use a differently colored pen—better yet, use a pencil, so 

that you can erase it in case you change your mind about a 

shot at the last moment. Note on a piece of paper the range 

of your classifications: A 1 to 9, B 1 to 14, etc. That will help 

you to prepare for filing your film footage, as explained below. 


Next place all the cards—including the X'd ones 

—back in numerical order, according to the figures 

in the upper right corner. Steps 4 and 5 shouldn't 
take more than ten minutes together. The cards now tell you 
at a glance, scene by scene, just how your footage is to be 
reshuffled. Editing becomes a simple matter of filing. For 
that you can use a simple parts cabinet, sold in most hard- 
ware stores. They come with plastic trays; each one can usu- 
ally be sectioned off into three compartments. A large cabinet, 
therefore, may hold 72 strips of film, or even more. If you 


are editing a real epic, two or more cabinets may be stacked. al / 
Lo Whe tonlh d 
You may like to reserve one row for shots in group A, another 7 


“gue 
row for group B, etc. Key each tray with self-adhesive paper cate rian “head 
tabs A-1-2-3, A-4-5-6, etc., so that each strip of your film will 
have its individual compartment. Use reels for longer lengths. 
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all new.... 








Now you are ready to start working with the actual 

footage. Follow your cards as you run your film 

from its very first shot through the editor. As 
each scene appears, file it in the space indicated by the 
key in the upper left corner of its matching file card. Roll 
each strip up with the lead frame in the center, the end 
trailing on the outside. That way you are less likely, after- 
wards, to splice filmstrips in upside-down. If you can’t finish 
the job in one session, it won't matter because the trays 
protect your film against dust. However, if you do expect to 
complete it, you may prefer to file your filmstrips along the 
wall, trailing down, but don’t permit them to touch the floor. 
Double-coated pressure-sensitive tape (Scotch Brand No. 400, 
sold by stationers) permits you to tack up, take down film- 
strips instantly. Mark the tape A-1, A-2, etc., left to right. 


Finally—and simply—splice your filmstrips to- 

gether in the same sequence you have filed (or 

hung) them: A-1, A-2, A-3, etc.; then the B’s, and 
so forth. You are probably wondering what to do with all the 
shots left lying on the side, the ones you have X’d out. Dump 
the out-of-focus, ill-exposed, shaky ones in the wastebasket. 
Splice the others together and wind them up on a big reel 
You may yet need them for continuity, or perhaps you can use 
them in some future production. Theoretically, your film is 
now finished. However, do project the final result. You may 
find that your timing is off here or there, that it drags in some 
places, that it needs a bit of smoothing out. Jot such flaws 
down with aid of flashlight. They can be easily rectified. But 
the main job, piecing your film together, has been accomplished 
in record time, and without the usual wear and tear.— 


- PROJECTA-VIEWER. [Exclusive power 
editor. Single-knob control channels 
film at reduced wattage onto big, 
bright editing screen. Notcher marks 
unwanted frames. Viewer swings aside — 
for full-screen projection, Edit, by 
with Mylar tape splicer. 


ULTRA-FAST #1.2 ZOOM LENS. Zooms 
picture to fit sereen from 11 to 20 _ 
feet away. Zooms in focus for dra- — 
matic close-ups, 


AUTO-THREADING. Threads saris auto- 


all automatic...all-time value! | matically in 6 seconds. 





ULTRA-BRIGHT SUPER TRU-FLECTOR 
LAMP. Brighter, cooler than 750 watts. 
Low voltage. 


; SELECTROMATIC CONTROL. One knob 4 
controls forward, reverse, still, stop, 
fast rewind, Speed control. ati 
HANDSOME, LOW-SILHOUETTE STYL- 
ee 99 InG. Compact, durable die-cast alumi- 
1 @) 6 7% gh e) i i H R HAD num body and cover. Fully geared 
reel arms, 


] VAOTONY! PROJ i= CTOR OTHER FEATURES: 400-[1. reel (32: 


minute show) * Swing-out film gate * 
‘ Precision focusing knob + Room light 
with Projecta-Viewer | socket * Tilt control + Lifetime tubri- 
cation. Less than $160. 
See your dealer for exact retail: price. 


FULL-YEAR GUARANTEE registered in 

| your name. For free booklet write 

ae : Dept. F-66, KEYSTONE CAMERA 
CO., INC., Boston 24, Mass. 


od Nagai 
“Vast night! 


WITH OUR‘ 
NEW RADIANT < 
LENTICULAR 
SCREEN 


Your most treasured moments come 
gloriously alive again on a new Radiant 
Lenticular Screen. Radiant’s exclusive 
lenticular projection -urface makes colors 
more vibrant... gives greater contrast... . 
makes pictures truly natural and lifelike, 


And with Radiant Lenticular Screens 
you need never turn out all of the 
lights. No more fumbling about in the 
dark, no more stopping all other 
activities when you want to project your 
movies or slides. Radiant’s new lenticular 
screen surfaces control light reflection 
so effectively that even color movies 
and slides are projected with 
living reproduction. 


yea, NEW 


RADIANT 


ry SCREENS 


Mis. MANUFACTURING CORP. 
8223 N. Austin Ave., Morton Grove, Ill. 
Subsidiary of United States Hoffman Machinery Corp 


RADIANT MANUFACTURING CORP. PP-1261 = 
8223 North Austin Avenue, Morton Grove, Iilinois 
See your Radiant dealer for a demonstration and 
send for our free booklet THE SECRETS OF GOOD 
SHOWMANSHIP. No obligation, of course. 
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© The diminutive TV dinner is placed on 
the table, the whole family seated around. 
Dad, bravely and somewhat grotesquely, is 
about to cut it up with a big knife into fair 
shares when it somehow miraculously turns 
into a 
to the 
fit 
clear: 


big, juicy turkey, complete right down 
cranberry sauce. The resulting feast 
The moral 

it matter what you eat 
everybody is happily together? And 
please note that this plot doesn’t deprive 
you of your favorite shots. 


is fare for the camera. 
what does 


when 


@ Away from the dinner table, 





the oppor- 
| tunity for seasonal films are limitless. You 
film a Christmas story. 
library will turn vu» ° 


can, for example, 
A visit to the 
plots, 


ountless 


many — like Dickens’ — not even 
readers will re- 
PHOTOGRAPHY, 
of the Nativity 


means of Christmas cards. 


copyrighted. John Caruso, 
call (PopuLaR 
1960). told the 


tirely by 


December, 


story en- 


® Perhaps you prefer to concentrate on 
store displays. Some of them are extremely 
imaginative, almost poetic in beauty: a 
sound background will help you to further 
this mood. Movement of tovs. kids pressing 
the 


| There’s also plenty of human interest ma- 





| against window panes add variety. 


terial inside the stores—particularly around 
the Just 
b&u and get the management's OK. 


toy counters. load up with fast 


film, 


© As we noted, there’s no end to the pos- 
sibilities. John Hazard made a Christmas 
for his neighbors a few years back. 
The 
colorful nighttime 
Christmas displays to set the theme. 
the young 
gifts, 
tree. 


movie 
The idea was to star their little boy. 
film opens with some 
Then 

addressing 
the 
As it was the busy season. 


it shows mother, 
Christmas 
of the 


husband 


followed by decorat- 
ing 
and wife could not be filmed to- 
for this John 
planned it as a series of action and re- 
interspliced. Mother, 


decorating the tree, 


gether scene, so cleverly 


action shots, up on 


a staircase. anxiously 
leaning bacl 


Meanwhile. 


boy—unobserved—is eyeing the pro- 


lazily 
directions. 


watches her husband. 


in his chair, for 
the 
ceedings around the corner. 

®@ Nighttime, and everybody is asleep ex- 
cept the boy. up to 
the tree. gazes wonderingly at the colorful 
glass balls. 
is surrounded by etc. 
Finally, he plans to attack the star way 
up on the tree’s top. Result: the tree tum- 
bles. dad and mother rush down—but ail 


is forgiven for it is Merry Christmas. 


He steals downstairs. 


tears the boxes open until he 


stockings, candy, 


® Film was only John’s second effort. but 
it impressed a commercial film studio suf- 
| ficiently to hire So today. 
on many a prize- 


Happy ending! —® 





him. John is a 


|} pro, and has worked 


| winning commercial. 


NEW 
ALL PURPOSE 
FILM DEVELOPER 


h-100 


This one developer will deliver 
finest grain—highest speed— 
greatest sharpness with all film. 


It is a high-film-speed available- 
light developer. 


It is a compensating one-time-use 
developer when diluted 19 to 1. 

It serves as its own replenisher. 

It keeps indefinitely on the shelf. 
It gives consistent results every 
time. 

It produces greatest sharpness with 
all films. 


It’s the perfect developer for all 

your shooting from beach scenes 

to dim available light. X-100 is 
available everywhere in 
8 oz. (59¢) and 26 oz. 
($1.39) bottles. 


THE FR CORPORATION, 951 Brook Ave. « New York 51 


Say You Saw It In 
POPULAR 
PHOTOGRAPHY 


NOW... make “talkies” out 
of your slides... as easily as 
using a PENCIL! 


Learn all about this new, excit- 
Tate MAE: Wan Comm: Colo ME-Yol¥ lilo MR Comm Zo l0 
slides using any tape recorder. 
Ask your dealer for a demon- 
“) de: 1 lela Lele M- Wal add Mole) oh’ Me) tal) 
Booklet“ THE MARK-Q-MATIC 
SOUND-TO-SLIDE STORY” 
Fora FREEcopy of this Booklet 
Write to Dept. P 121 














general 


General Techniques, Inc. 1270 
Broadway, New York 1,N. Y. 
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NOW... focusing reflex zoom-8 camera with automatic diaphragm, elec- 
tric motor drive, multiple speeds, fades, lap dissolves, remote control, and 
every necessary feature for professional-type home movies... under $130 


New Yashica U-Matic offers you through-the-lens ground-glass 
focusing and viewing—no parallax, no framing errors at any 
distance. {1.8 lens zooms from 9 to 28mm, and can be used at any 
intermediate focal length for wide angle, normal or telephoto 
scenes. Lens focuses from 3 feet to infinity. 


Diaphragm-coupled electric eye automatically sets lens aperture 
for correct exposure with all films (ASA10to40) 
Meter needle indicates if light is sufficient 
for filming. Where desired, diaphragm may 
be set manually. Stopped down lens does 
not reduce brightness of finder image. 


YASHICA 


Small, electric motor runs the U-Matic on 4 standard penlite 
batteries. There is no spring to wind. Camera can be kept run- 
ning continuously through an entire roll of film, if desired—at 
12, 16 or 24 frames/sec. U-Matic may also be operated remotely, 
and is supplied with a 16 foot remote control cord and switch. 
Diaphragm closes-down fully for fade-ins and fade-outs. Film 
rewind — coupled to footage counter —also 
permits lap dissolves. See the versatile new 
U-Matic at your Yashica dealer today! Less 
than $130 (trigger pistol grip, extra) . Also see 
the Yashica 8E with f£2.8 zoom at under $90. 


U-MATIC 


built-in battery tester 


electric motor 
runs camera at 
three speeds: 12-16-24 fps 


contains 4 penlite 
batteries to run motor 


trigger pistol grip 


electric eye 
automatically 
sets lens aperture 


zoom lever ‘ 
focusing mount 


ground-glass 
reflex focusing 


f1.8 zoom lens 
9 to 28mm 


needle indicates 
insufficient light 
for filming 


film speed settings 
ASA 10 to 40 


fade-in, fade-out control 
also sets aperture manually 


release bution 


release lock 


also for continuous run adjustable eyepiece 


wind-back key 
for lap dissolves 


film speed selector 
remote control jack 


film footage counter 


YYASHICA INC. WOODSIDE, NEW YORK 
IN CANADA: ANGLOPHOTO LTD., MONTREAL, P.Q. 
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World’s 
Only 
Portable 
Recordin 


CONTINENTAL‘400’ 


Stereo/Mono Tape Recorder 


A recording studio in a suitcase—that’s 
how NORELCO ‘400° owners describe 
this most advanced (and most popular) 
self-contained stereo tape recorder. 
VERSATILITY: 4-track stereo recording 
and playback or 4-track monophonic 
recording and playback, at any of its 
3 speeds. PROFESSIONAL EXTRAS (at no 
extra cost): mixing, monitoring and 
sound-on-sound facilities. COMPLETELY 
SELF-CONTAINED: dual record/play- 
back preamplifiers, dual power ampli- 
fiers, two NORELCO wide-range, stereo- 
matched speakers (one in detachable 
lid) and stereo dynamic microphone. 


Tee eee eee eee eee eee eee eee eee eee 


CONTINENTAL ‘200’: 4-track stereo play- 


back/mono record and playback. Can re- 
cord sound-on-sound and mix two sources. 
Stereo head output for playback through 
any hi-fi system. The ideal choice for the 
serious music lover whose budget is lim- 
ited and who seeks tape-deck capabili- 
ties in a portable, lightweight machine. 


For literature and name of your 
dealer 


local Norelco ‘Continental’ 


write to the regional distributor closest to you 


INTERCONTINENTAL MARKETING CO 
45-17 Pearson St., Long Island City 1. N_Y 


WESTERN MOVIE SUPPLY CO 


San Francisco-Los Angeles -Salt Lake City-Seattle 


INTERNATIONAL PHOTO SUPPLY CO 
Atlanta-Miami 











MOVIES continued 


TITLING- 


the easy way 


By BENJAMIN B. CROCKER 


hy can’t home movie-makers have 
better titles on their films? Certainly 
there is no shortage of attractive lettering 
sets and efficient titling stands. The answer, 
I think. work. 


Few of us are skilled sign painters, so that 


lies in two words: art 
our attempts to paint backgrounds are gen- 
erally marked by poor draftsmanship, con- 
spicuous brush marks, ragged outlines, 
unpleasant color schemes, and the like. Af- 
ter several discouraging experiments with 
hand-painted backgrounds, I finally worked 


| out a method that produces vastly superior 


results with a minimum of effort. It can do 
the same for you if you follow these simple 
suggestions. 

Everything you need in the way of equip- 
ment and supplies can be purchased at your 
local stationery or art store. You will find 
a complete list at the end of this article. It 
won't add up to much. 

The first step in preparing your own 
titles, after you have obtained these neces- 
sary supplies, is: find a basic motif or sym- 
bol for each title. This motif will generally 
be suggested by the subject of your film. 
\ wedding. for example, might be sym- 
holized by a bridal bouquet, while a trip 
might be represented by a car, ship, o1 
plane. depending on the way you go. 

Step two: look through likely books or 
magazines for a suitable picture of the 
item in question. Ask yourself: “How will 
the picture look in silhouette?” “Would the 
outline alone define the object unmistak- 


1. Appropriate illustration will brighten 
title. Pantograph (above) helps you to copy 
picture to scale desired. Trace original's out- 
line with 


stylus. to he 


’ eproduc ed helow. 


ably?” The symbol should be large enough 
to fill the frame of your camera at a con- 
venient shooting distance. 

Once you have found a symbol that you 
like, the next step is to transfer it to a 
sheet of construction paper. Such paper 
comes in sets with all the colors of the rain- 
bow. and is just the thing for title making. 
I generally use the 9x12-inch size, but you 
can also buy larger sheets if you prefer. 

Since the paper comes in a complete set 
of assorted hues, it is a simple matter to 
pick out the desired color for your symbol. 
After silhouetting its outline onto a sheet of 
tracing paper, transfer the traced outline 
onto the construction paper with the aid of 
a carbon sheet. Just sandwich the carbon 
between the tissue and the construction pa- 
per and duplicate the outline, using enough 
pressure to insure a good carbon image. 
Then cut along the carbon outline to obtain 
your silhouette. 

To keep the carbon outline from showing. 
you may prefer to work from the back in- 
stead. Just place the reverse side of the tis- 
sue on the construction paper. and trace 
and cut as before. That way, you wil! be 
able to use the clean back side of the cut- 
out. 

You will now be able to judge the ap- 
pearance of your silhouette. Place it on an- 
other piece of construction paper of.a dif- 
ferent color or hue. If the color combination 
is not to your liking, try other backgrounds 
to see if the result will be more pleasing. 


2. Next. cut out silhouetted copy. You can 
use scissors. but a razor knife will help you 
to turn corners. To prevent damage to blade 
or table. use a soft wooden board underneath. 
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You can get a three-dimensional quality 
by cutting out two identical silhouettes at 
once, one of the primary color and the 
other of a suitable contrasting color, pos- 
sibly just black. Position the primary sil- 
houette on top of its contrasting twin, but 
displace it slightly above and to the left. 
You will find that the result has a definite 
3-D quality. 

But what if the original picture is too 
big, or too small to be framed by your 
camera? Often we can find a picture that 
would be perfect except that it is out of 
scale. Unless you are a skilled draftsman. 
don't try changing the scale by eye. It is 
much better to turn this task over to a 
mechanical aid such as a pantograph. 

\ pantograph, as illustrated, is designed 
to allow you to copy original drawings or 
photographs. enlarged or reduced, without 
any artistic ability. Just follow the outline 
of the original with the pantograph’s tracer. 
and its marking point will draw a perfectly 
scaled reproduction. The scale factor can 
be varied at will by changing the hinge 
points of the legs, so it doesn’t make any 
difference what the size of your original is, 
or the size of the titling copy you want. 





To hide the outline so that it doesn’t 
show on the finished art work, the same | 
trick can be used as before. First trace the | 
outline of the original art work on a sheet | 
of tracing paper. Then turn the tracing 
paper upside down on a sheet of white 
paper for visibility. Copy with the panto: | 





3. Use contrasting color of construction 
paper jor the background. Position cutout on 
top; if desired, it can be turned to face op- 
posite way. (Step 4 continued on next page.) 
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Here’s the other half 
of your camera... 


how 


capture LIVING SOUND, 


with your home movies 


and slides 





orelco' CONTINENTAL ‘100’ 
Battery-operated, Transistorized, 
Candid Tape Recorder 


’ for on-the-spot recording of anything, anywhere, anytime 


The indispensable mate for your 
camera...movie or still...whether 
you are professional or amateur. 
Only 8 Ibs.—is worn over your 
shoulder like your camera. Re- 
cords and plays back up to 2 
hours on one reel. Simple to use? 
Push two buttons and you're re- 


cording...push one button and 


you're playing back. What could 
be simpler? Sound is clear as a 
bell and as loud as you want it. 
Economical? Works on 6 ordi- 
nary flashlight batteries provid- 
ing 20 hours of recording or 
playback. Ruggedly built...fault- 
lessly engineered... handsomely 


styled...surprisingly low-priced. 


Records from any program source...tuner, radio phono and microphone. Tapes 
are fully interchangeable with all 2-track, 1% ips machines. Complete with 
Noreclo 4” speaker, dynamic cardioid microphone and clear acrylic protector. 


For literature and name of your local Norelco ‘Continental’ dealer, write to closest regional distributor: 


INTERCONTINENTAL MARKETING CO. 
45-17 Pearson St., Long Island City 1, N.Y. 


INTERNATIONAL PHOTO SUPPLY CO. 
Atlanta-Miami 


WESTERN MOVIE SUPPLY CO. 


San Francisco-Los Angeles-Salt Lake City-Seattle 


eeeee 
PPPVTTETL XTRA LO ee eee ee 





BATTERY 
POOPED? 


Here’s 500 
extra 
flashes 


for only 
$100 








“Dp” PAK 


for use with 
METZ = 106 
nickel-cadmium 
electronic flash 


~v 


most compact, efficient universal flash 


electronic flash 


y universal! 
Mount unit on camera 
or detach 

rors1@ Merc} ale mantel elali 
mera Nickel 
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THE ALL-ELECTRONIC 


a ENLARGING METER 


~ DONT 
BUY 
ANY 

ENLARGER 


until you 
send 

for 4q 
iy FREE Gao 
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scrap paper until you get the swing to the 
lettering and a feeling of the spacing. Do 
as little retouching as possible, since it will 
almost always show. Make the first letter of 
each word slightly thicker than the rest of 
the lettering to give added punch. Under- 
lining is often helpful to give impact. 
Since it is easy to detect any imperfection 
in a perfectly centered symmetrical and 
level title, try to plan your layout without 
an axis of symmetry, without straight, hori- 
zontal, or even parallel lines. A curved. 
tilted, unsymmetrical title is not only more 
interesting to look at, but it does not reveal 
its imperfection. For example, it is easy to 
see which of the following two titles is un- 
balanced: 
OUR TRIP OUR TRIP 
TO EUROPE TO EUROPE 


Yet only half a space, the width of half a 
letter, is the measure of the offset from 
true centering. 

By contrast, it would be difficult indeed 
to say that either of the following two 
titles was more perfectly balanced: 

our trip our trip 
to to 

EUROPE EUROPE 





So much for advice. From here on, it's 


up to you. Here is the list of what you will 
need to make titles by the methods I have 
outlined in this article: 


MINIMUM REQUIREMENTS 

9x12-inch construction paper 

Rubber cement (tube or jar) 

Tracing paper (81x11) 

Carbon paper (814x11) 

Scissors 

Felt-tip pen (black or red) 
USEFUL ACCESSORIES 

Razor knife (straight-edge blades) 

Wooden cutting board (11x14 or larger) 

Felt-tip pen (black or red) 


| 
| 
| 





Pantograph (Dietzgen makes the inex- | 


pensive wooden variety shown) 





MOVIE 


| 


Curtain stretchers can simplify movie 
editing. They numbered needles. 
just perfect for hanging up film clippings 
by their sprocket holes in the right or 
der. Stretchers are 
departments.—E. W., 
Ohio 


earry 


sold in houseu are 


Verba, Campbell, 





Why not send in your ideas for better home 
movie-making? We will pay $10 for each original, 
photo-illustrated Tip accepted. Only material ac- 
companied by a stamped, self-addressed envelope 
will be returned. 
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stmas. Cut along dotted line and place message where it will do the most good. 
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Cutting and splicing & 
are just what my 8mm 
movies need——and this 
Kalart Editor-—Viewer 8 
is built to make the 
job fun. I like its 
extra-bright viewing 
screen that shows 
movies in action—— 
sharp, clear and steady 
—-SsO a person can 
really see what he's 
doing. Just ask the 
dealer for Model EV-8. 
It's only $29.95. 


You should see what 

this could do for my 
movies. It's the Craig 
Projecto-Editor, built 
to professional stand- 


screen, 
Master splicer, and 
many other features 
that the pros demand. 
It comes in 8mm and 





16mm models for $79.50. 


The viewer alone is 
$49.50. 


Give me this Kalart + 
VP-88 and I'll be a 
triple-threat movie- 
maker. It's a precision 
8mm projector, an 
action editor, and a 
table-top viewer——all 
rolled into one. And 
what a value! It has 
features found only in 
equipment costing more 
than twice its price of 
$89.50. 


ft. Only bw 
‘ Ss a 
“wail KALART Poinville Conn. 


Dept. 144 








ards with large viewing 
geared rewinds, 





MORE POWER | enero to satety fie 


DIRECTORY OF 


...PER OUNCE MOVE CLUSS pee 


Following our analysis: “Are Movie Clubs 


| Worth Joining?” in the November issue, a Hit 

|number of readers have requested the ad- : TRE 

| dresses of such organizations in their vicinity. - ~ * eeure covetaveceasver 
“seen e Here, then, is an alphabetical listing. state by 


| state, with Canadian clubs at the end. 


Our thanks to The Photographic Society of I. Use Nega-File’s 35mm NEGA-TUBES 
{merica, Inc., its PSA Journal, and to the —sturdy manila envelopes printed for 
| American Chapter of the Institute of Ama- recording all data. Holds 36 exposures 


| teur Cinematographers Ltd.. for their help of 35mm film in strips of 6, With Glass- 
* | in its compilation. We shall be happy to pub-| ™e envelopes : 12¢ each, With Acetate 
ELECTRONIC FLASH UNIT! lish in a future addenda the name and address | Sleeves: 27¢ each. 
fe ° 4 of any movie club omitted. 
famous monitor circuit keeps | 
batteries charged longer American Chapter Creative Film Foundation 


Institute of Amateur 35 Morton St 
Cinematographers, Ltd. New York 14, N.Y 

c/o Oscar H. Horovitz 

31 Montrose St Motion Picture Div 

Newton Centre 59, Mass The Photographic Society 
of America, Inc e . 

Amastons Society 2005 Walnut St 2. File your filled 35mm Nega-Tubes 

1872 ee peice hien in a 350-G-00 mahogany NEGA-FILE, 

Hollywood 28, Calif Holds 300 Nega-Tubes or 5400 35mm 

exposures with index & visible guides 

CALIFORNIA $419.95 


Stack-file with other Sectional Nega-Files 


























NATIONAL 


POCKET-PAK F-30 with Kodachrome I! Guide:51. | Golden Gate San Jose Movie Club 
hardly k t’s on | Cinematographers Miss F. L. Hobbs 

Wide-angle head so tiny you hardly know it’s o | c/o Harry F. Segeicke 277 S. First St 

the camera. Hip-pocket size pack with power of | 1527 25th Ave. San Jose 13 

bulkier, costlier units. Exclusive monitor keeps San Francisco 22 

output at maximum; dtbins batteries only as | Santa Barbara Movie Club 


Long Beach Cinema Club c/o Mrs. Pat Dew 
capacitor recharges itself. With four Eveready c/o Wendell Weethee 22 Miramar 


E93 “C”’ cells. $64.30 458 Market St Santa Barbara 
Long Beach 5 ' 


Send for Free Catalog of 
complete line of Filing Sys- 
tems by Nega-File. 


THE NEGA FILE COMPANY 


NEGA. ) FILE | 


DOYLESTOWN, PENNSYLVANIA 


Sequoia Camera 
Los Angeles Cinema Club & Movie Club 
c/o §. J. Callan c/o Mrs. J. F. Neel 
2700 Glendower Ave 4093 N. ist St 
Los Angeles 27 Fresno, Calif 


Los Angeles 8MM Club Southern Calif. Assn. of NEVER FAIL— 
c/o Roosevelt Hotel Amateur Movie Clubs 
7000 Hollywood Blvd c/o A. W. Nash ZONE YOUR MAIL 
Hollywood 286 Granada Ave 
L h . ns 

Northern Calif. Council ang Seach 3 The Post Office has divided 106 

s . of American Movie Clubs Valley 8mm Club +4: . ° 
TOE Sen acnaaa cuante | <(@,hovert iingy “Gane Be Cahuenga” | | cities into postal delivery zones to 
cacmium eri 10649 Morengo Dr 3919 Lankershim Blvd . . . 
(you can carry a spare). Same light output as the Cupertino No. Hollywood speed mail delivery. Be sure to in- 
F-30, and it weighs even less. $79.50 


Denil 








Peninsula Home Movies Westwood Movie Club clude zone number when writing to 
| c/o Marcel M Ke i 
ak ow ee these cities; be sure to include your 
wee ey oy oy zone number in your return address 


COLORADO —after the city, before the state. 











Rocky Mountain Movie Club 
c/o ivan L. Brown 


1181 Grape St 
Denver 
SPECIAL EF-2 NC. Kodachrome || Guide:72. Spe- 


. . 
cial design for advanced amateur and many CONNECTICUT new high speed film 
professional applications. Rechargeable nickel Bristol Cinema Club Hartford Cinema Club 
cadmium battery is permanently installed. Tiny | c/o Herman Dow c/o Edmund Zacher PROCESSING 
reflector throws 60° beam. Accepts extension -_ + cane Rd., R.F.D. 1 Box 353 35mm 
heads. Built-in charger. $109.50 Sore yerrye West Hartford DEV. & MTD. 








20 exp. ..... s . 
36 exp. ...... $1.75 


PROCESSED \ Roll 
Delaware Cinema Society FRESH FILM 
c/o Fred Hughes A ° 
1401 Wilmington Rd Quasetted tron Roteeneed 
New Castle Kodachrome II film at discount. 
Prices include processing & mounting. 
FLORIDA 1 Roll 
35mm 20 exp. ...... 95 
ey Movie Makers Club Sunshine Cinema Club erga CEP. ce seeceens 
; " | 50 Sunset Dr c/o Mrs. G. H. Morton : : 

AUTOMATIC EF-3...Kodachrome |! Guide:96. Ex So. Miami 43 1131 Coral Way 8mm Magazine 
clusive push-button control of all functions: in- 


Rivera Beach Send your exposed film for processing 
stant switchover from A.C. to storage battery, now, or write for FREE mailers and 


complete price list of laboratory services 
from full to half-power light and to built-in HAWAII on all color film. 
charger. Extension heads available. $109.50 


: eter ttormation, | Az Kit Ont Oni MASTER COLOR LABS 
At your Leica dealer...or write for information, | c/o Charles F. Penhatlow 


E. LEITZ INC. 468 Park Ave. S., N.Y. 16, N.Y. je Be GPO BOX 30-X, NEWARK 1, N. J. 


Honolulu 11 
144 


DELAWARE Smm Rie ud §e 
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ILLINOIS 


Associates Amateur 

Cinema Clubs, Inc. 
c/o W. J. Powers, Jr. 
9ist & Country Line Rd. 
Hinsdale 


Aurora Movie Club 
c/o F. H. Miller 
515 Hinman St. 
Aurora 


Biue Island Movie 
& Slide Club 
c/o Earl Heinecke 
2657 New St. 
Blue Isiand 


Chicago Cinema Club 
c/o Phyllis Nowell 
455 Shenston Rd. 
Riverside 


Fox Valley Amateur 
Movie Club 

c/o Mrs. Leon D. Cook 

207 E. Church St. 

Sandwich 


Fox Valley Movie 
& Slide Club 
c/o Mrs. Fred W. Kettner 
368 Ann St. 
Elgin 


Glenview Movie Makers 
c/o C. W. Olson 

1240 Raleigh Rd. 
Glenview 


Lake County Movie 
& Slide Club 
c/o R. S. Laughlin 
2508 N. Jackson St. 
Waukegan 


Metro Movie Club 
5100 N. Francisco Ave. 
Chicago 25 


Peoria Cinema Club, Inc. 
c/o Shirley Wandrey 
1918 W. Proctor 

Peoria 


Southside Cinema Club 
c/o Harry W. True 
16954 Annette Ave. 
Hazel Crest 


Suburban Cinema Club 
c/o C. S. Dvorak 

2415 S. Highland Ave. 
Berwyn 


INDIANA 


indianapolis Amateur 
Movie Club 

c/o A. J. Thomas 

C. M. Scott Co. 

215 N. Alabama St. 

Indianapolis 


1OWA 


YMCA Movie & Camera Club 


YMCA Building 
W. ist & Locust 
Des Moines 9 


MASSACHUSETTS 


North Shore Cinema Club 
c/o Mrs. Arthur C. Cromie 
15 Pond View Rd. 

East Lynn 


St. Lazarus Cinema Club 
c/o Gertrude Aery 

23 Boardman St. 

East Boston 28 


16 & 8 Movie Club 
c/o M. J. Healey 
1281 Washington St. 
South Braintree 85 


MICHIGAN 


Advanced Movie 

Techniques Club 
c/o Orin C. Austin 
G-1138 Adams Rd. 
Davison 


Detroit Cinema Club 
c/o Edward J. Gehringer 
15414 W. Seven Mile 
Detroit 35 


8-16 Camera Club 
c/o Wm. R. Aldrich 
57 W. Huron St. 
Pontiac 


8-16 Cine Club 
c/o Clyde Marsh 
10419 Maplelawn 
Detroit 4 


Grand Rapids Amateur 
Movie Club 

1460 Elliott S.E. 

Grand Rapids 7 


Greater Muskegon Amateur 
Movie Club 

c/o Marion Morgan 

1423 Lake Shore Dr. 

Muskegon 


Grosse Pointe 
Cinema League 
c/o Mrs. Mary M. Mullarky 
12147 Manor 
Detroit 4 


Kalamazoo Movie Club 
c/o Fred Mentele 
2204 Humphrey St. 
Kalamazoo 


Niles Movie Club 
c/o John B. Perkins 
27 N. 13th St. 
Niles 


NEBRASKA 


Cinema 16 Club 
c/o Mrs. G. A. Wing 
2353 S. 80th Ave. 
Omaha 24 


Omaha Amateur Film Club 
c/o Richard Orr 

6506 Western Ave. 

Omaha 


Omaha Movie Club 
c/o E. M. Lair 
4510 Vinton St. 
Omaha 6 


NEW JERSEY 


Amateur Movie Society 
of Bergen County 

c/o Wm. Messner 

404 Cedar Lane 
Teaneck 


Northern Valley Cine 
c/o J. P. Levinson 
118 Alpine Dr. 
Closter 


Vailsburg Movie Makers 
c/o Walter Strombach 
99 Mountain Rd. 
Rockaway 


continued on next page 
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Only this one takes sound. 


Except for the microphone, the 
Fairchild Cinephonic looks like any 
other 8mm movie camera. It works 
like any other, too. With one amaz- 
ing difference. This one takes sound! 

The Fairchild’s entire recording 
mechanism is inside the camera. A 
single button controls both pictures 
and sound—and there’s no outside 
power source to plug into, because 
the Fairchild is battery operated. 
Even hand winding is eliminated. 

To take sound movies, simply give 
the microphone to your subject, or 
place it close by, in the scene. As 
you shoot, sound is recorded “live” 

automatically synchronized with 
the action right on the film. 


Cinephonic color film comes in 
100 ft. rolls, pre-edged with a per- 
manent magnetic recording stripe. 
You get superb, lifelike reproduc- 
tion of both pictures and sound. 

The new Fairchild 8mm sound 
camera is priced at $249, including 
13mm f/1.8 Cinphar lens. And you 
get an introductory roll of Cine- 
phonic color film with processing 
absolutely free. 

Most dealers offer attractive 
terms, plus a generous trade-in 
allowance on your old silent camera. 
Come in for a demonstration soon. 
Once you’ve seen how incredibly 
real Fairchild sound movies can be 
you'll never settle for ‘silents’ again. 


FAIRCHILD SMM SOUND 


FAIRCHILD CAMERA AND 


INSTRUMENT CORPORATION 











DARKROOM’S 
HELPFUL PAL 


BAUSCH & LOMB 


ENLARGING 
FOCUSING 
MAGNIFIER 


Here’s an accessory item that’s all- 
important for top quality enlarging 
work. A B&L Enlarging Focusing 
Magnifier helps you get the kind 
of perfect-focus enlargements the 
professionals get! New, improved 
grid gives you critical focus in 3 
quick seconds. Errors are elimin- 
ated, costly time and materials are 
cut way down. Used in professional 
darkrooms to meet the most exact- 
ing enlargment requirements. Your 
photo dealer will demonstrate the 
Bausch & Lomb Enlarging Focusing 
Magnifier or write for free literature. 
Only $6.50. Bausch & Lomb Incor- 
porated, Rochester, New York. 


SHOOT HOME PORTRAITS 
WITH BETTER CONTRAST CONTROL 


Work with the new 
Bausch & Lomb Contrast Ratio Viewer 


STOP THIS 


The B&L viewer shows 
highlights and shadows 
just as they will appear 
in your finished prints 
or slides—color or black 
and-white indoors and 
outdoors! Every com- 
plete gadget bag should 
include a B&L Contrast 
Ratio Viewer. . . $2.95 














| 1209 Stewart St. 


Cincinnati Movie Club 


| 8/16 Movie Club 








MOVIE CLUBS continued 


NEW YORK 


Amateur Cinema Club 
of Buffalo 

c/o Fred Noid 

479 Cambridge Ave 

Buffalo 15 


Long Island Cine Club 
c/o Kurt Northhelfer 
130-18 10l1st Ave. 
Richmond Hill 


Metropolitan Motion 
Amateur Motion Picture Picture Club 
Society 
Albany Institute 
of History & Art 
125 Washington Ave. 
Albany 


650 E. 231st St. 
New York 66 


Gerald Wilson 
5 Dairy Lane 
Hicksville, L.I. 


Brooklyn Amateur 
Cine Club 

c/o Nathan Edelstein 

21 Pickwick Terr 


New York Eight 
Rockville Center, L.1. 


c/o Fred Furman 
346 Linden Bivd. 
Cinema Arts Club Brooklyn 3 
c/o Mrs. Jean A. Beresky 
709 Columbia St. 


New York Film Council 
Utica 4 


10 Columbus Circle 
New York 19 

Kodak Camera Club 

Movie Section 

Kodak Park 

Rochester 4 


NORTH CAROLINA 


| Catawba Valley 


8/16 Movie Club 
c/o H. Grady Miller, Sr. 
P. 0. Box 775 
Hickory 


OKLAHOMA 


Duncan Movie Makers Club Movie Makers Club 
c/o Mrs. C. D. Crowe c/o J. R. Dickson 
1721 N.E. 63rd St. 


Duncan Oklahoma City 


General Electric 
Home Movie Club 
c/o Bernard Levine 
Assembly Eng., Bidg. 800, 
E.F.P.D 


C/o Miss J. Dolly Brons 
64 E. Mitchell Ave. 

St. Bernard 17 S 
Columbus Movie Makers  Evendale 
c/o Miss Marguerite Kyle 

Box 23, Station A 

Columbus 


* OREGON 


Portiand Cine Club 

c/o Mrs. Lois McAllister 
5943 N. Kerby 

Portland 


PENNSYLVANIA 


of Philadelphia 
c/o Frank Perugini 
1209 E. Chelten Ave. 
Philadelphia 38 


c/o Richard Long 
1449 Kaiser Ave. 
South Williamsport 


Philadelphia 8 & 16 
Movie Club 

c/o Mr. & Mrs. Leonard T. 

Bauer, Jr 

522 Enfield Rd. 

Oreland 


c/o Mrs. E. Louise Gnerich 


Nassau Amateur Movie Club 


Susquehanna Cinema Club 


At last 
one movie 
light that makes 
all others 
second best! 


New G-E UNIFLOOD 
lamp-within-a-lamp 


Best for long life—16 hours average~ 
60% longer than any other movie light. 
Best for brightness — maintains con- 
stant brightness throughout life. 

Best for efficiency—sealed-in reflector 
can’t tarnish or peel. 90 prismatic lenses 
throw smooth, rectangular beam to match 
movie frame. 

Best for economy—lets you take over 
two miles of home movie film. 


BUY THE BEST 
++. look for this 
tag on home 
movie lighting 
equipment 
when you shop. 


Progress /s Our Most Important Product 


GENERAL @@ ELECTRIC 
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TEXAS 


Cinema Guild of Texas 
c/o Dr. Ervin R. Miller 
416 N. Manus Dr. 
Dallas 


Dallas 8MM Movie Club 
c/o 0. F. Switzer 

1708 Gilbreth Circle 
Irving 


Fort Worth Cinema Club 
c/o B. A. Storey 

3829 Collinwood 

Fort Worth 7 


WASHINGTON 


Everett Amateur 

Movie Club 
c/o Lawrence F. McCurdy 
4415 Ridgemont Dr. 
Everett 


Seattle Amateur 
Movie Club 

c/o Church of the 
Epiphany Hall 

38th & East Denny 

Seattle 


Longview Movie Makers 
Club 


Tacoma Photographic 
Society Movie Div. 

Box 7 

Tacoma 1 


c/o Al Hauge 
2350 30th Ave. 
Longview 


WASHINGTON, D.C. 


Washington Society 

of Cinematographers 
c/o Stuart E. Bonwit 
12915 Flack St. 
Silver Spring, Md. 


WISCONSIN 


Kenosha Movie 
& Slide Club 

Box 481 

Kenosha 


Oshkosh Movie Club 
c/o Frank J. Percey 
421 Union Ave. 
Oshkosh 


Milwaukee Movie Makers 
c/o Martha E. Rosche 
2710 N. Cramer St. 
Milwaukee 11 


CANADA 


Cine-Sika 

c/o Rolland Cote 
11924 Pegeon St. 
Montreal-Nord 39, Que 


Oshawa & District 
Movie Club, The 
c/o George Thrasher 

103 King St., E. 
Bowmanville, Ont. 
Forest City Movie Club 
c/o Fred A. Sherold 
5 Durham St. 

London, Ont. 


Oxford Movie 
& Camera Club 
c/o T. Brooks 
371 Dundas St. 
Hamilton Amateur Movie Woodstock, Ont. 
Makers 
c/o Raiph Trouten 
58 MacLennan Ave. 
Hamilton, Ont. 


Port Colborne Amateur 
Movie Club 

c/o Albert E. Brennan 
376 Catherine St. 
Metro Movie Makers Port Colborne, Ont. 
c/o Derek Davey 

98 Thistledown Bivd. 
Rexdale, Ont. 


Sarnia Movie Club 

c/o Lawrence William Abbott 
398 Paimerton St. 
Montreal Movie Makers Sarnia, Ont 
c/o P.U. Aasgaard 
1350 Champigny St. 
St. Laurent, Que. 


Toronto Movie Club, The 
c/o Miss M. B. Glorioso 
19 Glory Crescent 

West Hill, Ont. 


Creating with Film 


continued from page 133 


the screen. From this shot we would get 
a total impression of the walking man. 
We would not only see his physical ap- 
pearance —his height, weight, facial ex- 
pression, and dress, but we would also see 
how he was walking. The speed, the gait, 
all the subtle nuances of movement which 
tell us so much about the man himself and 
the situation he is in would all be com-| 
municated to us in a matter of seconds. 
How would you express this same image 
of a man walking in words? The answer 
is that you cannot. All the things that the 
motion picture shot has told us in seconds 
would take many hundreds of words to 
1961 
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What's the Big difference 


BRR IES 
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/ 
eae | 
Uibngagaet (FH: 
Write for FREE booklet, “‘FUJICA 


FUJI PHOTO OPTICAL PRODUCTS INC 


In Canada 


FUJI Precision Cameras of Canada Ltd 


in the new 
VI NaxelUcelaitetite 
Electronic Eye 


FUJICA zoom 8? 


The Big difference in the viewfinder. 
FUJICA’s: picture window viewfinder 


is built 


ike a Tine ien The scene you 
preview is bigger, brighter and flicker 
free. You can keep both eyes:open wit! 
t sq Ul 117 y year glasses 
"Je]0mmelolam ve to take hen ff. Check 
nis aga t the ost expensive movie 
Camera it your dealer 


The Big difference in the electric eye. 


Compare the size of FUJICA’s electri 
eye with any other automatic movie 8 
It is larger generates extra power 
iM altar-10h colant-balor-}|h’mme) o\-1a lta] ole) altel [oS31-1: 
down the lens opening faster you 
fo} ifo\"'a dal-w-leadlelam adelante Mel ali acie-lal- Mi ance) 





dark shade. No more over 


Uh alel-1am-> delehi-e malas 


exposed 


The Big difference in the ZOOM lens. 
The FUJINON f/1.8 ZOOM lens is 
'ey- 11-10 Mo) aimr-leA'7-]ale-le Mme) 0) dler-] ME) dlalelfe) {1 
The internal lens elements ZOOM, not 
the outside housing. Result every 
scene you shoot is in sharp focus 
daly mmr] Oh Colant-hdlommr-) amt-] 1 me) ma ael-Me lan dlalhe:) 
number of ZOOM positions. The lens 
housing is sealed. No dust or dirt can 
ever rough up the smooth action wher 
you ZOOM from ‘wide angle scenics ‘to 
1q-1 1-1 0) glo) comm od [okt -10) ol-Wamm Lalme-lolelbalels Mame dal 
speed of the FUJINON f/1.8 enables 
you to take most indoor movies without 
special lights. A built-in ‘Stop and Go 
signals when there isn't-enough light 


What else does a FUJICA have that 
helps make your every movie a profes 
sional show push button switchover 
i cola sel ih amr-10) colant-h [ome comm ant-lel0l-] Mam UTD 
automation at 16, 24 and 32 F.P.S 
Single frame exposure for titles, : trick 
and stop-motion effects. 

Your camera dealer will be pleased 
to show you the Big difference in the 
new fully automatic FUJICA. 

Less than *130 


lar-lale m4) less than $700 


VA@)0)\" Mi nale\al-mmeor-100)-16-}-r-1a10 Mo] ge) [=a ce) a 


111 Fifth Ave., Dept. A-59, New York 3, N. Y 


5385 Pare Street, Montreal 9, P.Q 








new Sony 





STERECORDER 464-D 
wit 





now both stereo recording & stereo playback! 


An unprecedented price for the famed Sony quality! The long-awaited Sony Sterecorder 
464-D—dual purpose, dual performance! Dual performance means both 4 track stereo 
recording and 4 track stereo playback. Dual purpose means custom component instal- 
lation and portable use. Rer and playback pre-amps are built-in, and such features 
nd on sound music training, two speeds, push button track selec- 
sion engineering make this the most outstanding tape recorder value 

5199.50. @ All Sony Sterecorders are Multiplex-ready! 


ee 
language and 
and Sony preci: 
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Carryir 





@ Lists top-notch 


FREE! writers’ markets 


Write today U.S.A 
for your FREE 
copy. Absolutely 
no obligation! 


DANIEL S. MEAD 


Literary Agent 
915 Broadway 
N.Y.C., Dept. 122 


Print Your Own 


Cards, Stationery, Advertising, 
labels, circulars, charch work, 
tags, titles, ete. Raised printing 
like engraving, too. Save money. 
Print for others, good profit. 
Have home print shop. Pays for 
itself in a short time. Sold direct 
from factory only. Easy rules 
sent. We supply everything 
Write for free details 

SEY PRESSES, 0-21 Meriden, Conn. 


DEPENDABLE PRECISION INSTRUMENTS 
Se FINE OPTICAL GOODS 


SINCE 1854 
a 


Selsi 


B BINOCULARS R 
TELESCOPES 
MICROSCOPES 
BAROMETERS 


@ Cash prizes 
for writers! 


@ Offers writing 
help! 


SEE YOUR 
DEALER 


SELSI €0., Inc., 29 East 22nd St., New York 10, N.Y. 





describe and, even then, the description, 
compared to the moving image, would be 
hopelessly inadequate. This filmic image 
of the man walking is visual and it is told 
through motion. 


Literary images 
Now let’s look at the other kind of image 
—the literary 


image. This is an image 
which 


is conveyed most economically 
through words. After we read a literary 
image it may conjure up just as vivid an 
emotional picture in our minds as any 
filmic image, but it’s important to remem- 
ber that words, not pictures, produced it. 
An excellent example of a writer who 
seems to be visual, but actually is not, is 
Franz Kafka (any other good writer would 
serve as well). His works are full of strik- 
ing images and the unwary film-maker 
might be tempted to get them down on film. 
If so, he is doomed to disappointment. 


Example from Kafka 

A few years ago a group of students 
from the University of Michigan decided 
they would make a film of the famous 
Kafka short story, The Metamorphosis. 
This story, about a man who changes into 
a beetle, seemed to them to be perfectly 
suited to film. Of course it was not. Telling 
the story on film was an impossibly tedious 
task. Where Kafka was 


literary 


able to produce a 
sentence or with 
a simple metaphor, it often took them 
minutes of film to say the same thing with 
much less effect. 

To illustrate how difficult the job was. 
let us look at the opening sentence of 
The Metamorphosis. It reads: “As Gregor 
Samsa awoke one morning from a troubled 
dream, he found himself changed in his 
bed to some monstrous kind of vermin.” 
Here is a vivid image but it is a literary 
image, not a filmic one. How would you 
show this on film? Quite clearly it would 
be a difficult job. First, you would have 
to set about showing that Gregor Samsa 


image in one 


was not a monstrous vermin to begin with. 
Then you would have to show that it was 
a morning like any other morning (con- 
veyed so economically in the story by the 
words “one morning”). Finally you would 
have to show that he had had a troubled 
dream. Even after taking the time and 
energy to show all this on film, the image 
is expressed more effectively and econom- 
ically in one simple literary sentence. 

This simple concept of the two kinds 
of images explains why so many good 
novels make very bad films and why when 
faced with such a task of adaptation, many 
film-makers are forced to fall back on the 
ineffective device of explaining things with 
dialogue. It also suggests a simple test that 
you can use next time you read one of 
those stories which seems to cry out to be 
filmed. After you have read a particularly 
vivid incident. ask yourself the question, 
“How can I show it?” If the answer is not 
immediately apparent, it would probably 
be a good idea to forget about it—® 
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Glamor 
continued from page 22 


and fluffy but always practical. We photo- 
graphed Shirley Bonne darning a sock. The 
finished print was cut out and pasted on 
cardboard. The outlined cardboard figure 
was arranged in a bowl of marshmallows, 
and the resulting picture looked as if Shir- : 
ley were sitting in a bowl of marshmallows FA crTrorR bain, Si COLO a3 Me LM 
darning a sock! 


age oP FILM SIZE PRICE PER PRICE PER PRICE PER 
The sixth montage method, the paste-up, __3ROLLS G6ROLLS 10 ROLLS 


: ODACHROME  —=s(:135-20E 6.60 12.75 20.00 
is popular and well known. Here, two or pre coe ol ” 
; . 5-36 Exp 9.85 18.55 30.00 

nore photographs are used and pasted on EKTACHROME (135-36 Exp. 
— photograp “ Pp New. High Speed 135-20 Exp 7.90 15.50 24.50 
a single paper and then re-photographed. EKTACHROME _135.36 Exp 12.40 23.40 36 95 
Teo wae: a PS SUPER 135-20 Exp 7.15 13.95 21.95 
This was necessary once when we wanted ANSCOCHROME _ cone) = ill 10.98 20.98 32.95 
a picture of a girl on a surfboard. The KODACHROME 8mm Rolls 25° Dbie 8.05 ; 26.00 

| | j ldn’ eevial 8mm Mag. Obie 9.45 J 30.00 
model selected couldn’t seem to stand up Semen 100° Dble. Bolex with 200° R&C 26.00 ; 84.50 


whenever a wave came along, so we aban- SUPE 8mm Rolls 25’ Dbie._ 9.75 30.50 


ANSCOCHROME __8mm Mag. Dble 10.40 33.00 
doned the real locale and photographed 


High Speed 8mm Rolls 25° Dbie. t 47.50 
sae ‘Gaia a , wan Sines > EKTACHROME 8mm Mag. Dbie ; . ; 
her standing on a stool against the sky. 8mm 100° Dble. Bolex with 206° R&C , 18000 
Later, we pasted her photograph over that KODACHROME “16mm Roll 100’ 44.96 72.50 


of a surfer riding a wave, and no one ever B&W MOVIE FILM {ern 25’ Roll ; 19.50 





























| be PLUS X Reversal 8mm 25' Mag. : . 
suspected she res > wasn’ iding it.— ASA 80 or 16 100° Roll 62.50 
uspected she really wasn’t riding it wee i GOS on ‘° 5 
abo 00 Se per eetl on fen fer postage and Ranting. | ADD 10¢ for 16mm film for postage and handling. 
FILM PROCESSING td 
In the Darkroom KODACHROME | and I! 
continued from page 30 ANSCOCHROME + EKTACHROME 
: 120-620-127 unmtd. .75 35mm 36 exp. mtd. 1.75 





























duce an intermediate diffusion effect. 
Most darkroom workers use their regular 

enlarger lens with something in front of it} "fromtmis | You cppren. : 

for making occasional diffused prints. This — a lee c. ame Bad I .. 

technique is the most versatile because the 35mm i » iss P ar p its 

degree of diffusion can be controlled. A amtomme : os 





COLOR iF “4 for 1.00 | 50¢ each | gy 85¢ each | 1.75 each 
camera diffusion filter can be used, as well | SUPERSLIDE 15 for 2.99 5 for 2.00] 3 for 2.00| F 2 for 3.00 


‘ i . : KODACOLOR| gy 6 for 1.00] 5 for 1.00 | Tay 85¢ each | ay 1.75 each 
as wire screens, silk stockings, netting. 35mm _ NEGATIVES 20 for 2 3 — | K iz for 25) Se , R. 3 for 2.00! FA 3 tor 3°00 

> ! ae de. ~ 620° SQUARE 3 4 for 1.00 50¢ each | py 85¢ each | pe 1.75 cac 
crumpled cellophane, etc. All of these de- | “color stibes|_ >< oo Sa ee | P tor'2.00|P 3 tor'200|/P 215 S758 


" 
| 120 ; I Po 
vices can be used for part of the exposure 127) _ SQUARE 5 for 1.00 85¢ each |py 1.75 each 
. ae 620 KODACOLOR | 12 for 2.25 3 for 2.00| WK 3 ‘tor 3-00 
and removed for the remainder. This pro- 120 § NEGATIVES 
duces a soft image over a sharp one, The 127 ~=« RECTANGLE 5 for 1.00 85¢ each |py 1.75 each 
mat © E 620 | KODACOLOR K i2 tor 323) 2.25) 3 for 2. 09 3 tor 3-00 
j _NEGATIVES ais — 
will control how sharp or how soft the print KODACOLOR- FILM 
verte | FREE = s5mm— 127-620-120 FREE 


amount of exposure given for each segment | 120 
One: thi ber is the | 
ne thing to remember ts that every one 

















Send your Kodacolor Film For Processing and color enlarging at these low prices 

of these attachments necessitates an in- | 35MM Developed and | Wallet — 20 Exp. — 3.99 
crease in exposure to compensate for the | Color Print of Each Frame ___— 36 Exp. — 5.99 
light they absorb. They all cut contrast as | 127) Developed and 1 Jumbo — 8 Exp. — 2.75 
well, so a higher contrast paper should be | 620) 120) Color Print of Each Frame — 12 Exp. — 3.35 


used. AND Receive FREE same size Eastman Kodak Kodacolor Film in Return— 
Using a higher than normal contrast To use again and again. 


paper and diffusing the print for part of the You NEVER have to buy Kodacolor Film Again. 


total exposure ha be come a vrett t: d | {include 10c per roll postage and handling). 
a I - : 7 7 er 35mm BLACK & WHITE SPECIAL COMBINATION 


ard technique for fashion head shots. By Fine grain developed and 1 each Jumbo en SEND FOR COMPLETE PRICE LIST 
going through this routine, the photog- ; aan 250 20 seat: Came nes ae ON ALL FILM DUPLICATING 

oe a . “yee I mec exe roll Compiate ap roll Cometee a 35mm BLACK & WHITE FILM SPECIAL 
rapher ends up eating his cake and having | BLACK & WHITE PROJECTION SLIDES YOUR CHOICE 
it too. The finished print looks very “sharp” | From your developed 35mm negatives. Bl. & Wh. positive KODAK 20 Exp ? for 2.00 


; slides, mounted ready tor projection TRI-X 36 Exp 6 for 2.25 
(the high contrast does that), and yet the | 20 Exp 


-_s hes Roi 1.00 BUMneM PAN ) on Bue 50 
advantages of diffusion (flattering the girl’s Developing of film, 50¢ addi ens 
complexion, eliminating extensive retouch- | KIMAC PROTECTORS SUPERHYPAN 
ing) are there too. Quick low-cost slide protection. Prevents scratche$, fingerprints and |COLOR SLIDE DUPLICATING 
5) ; ss , 2 abrasion marks. Fits all standard cardboard mounts mm 
There exists a commercial diffusion at- : x z (reg 2 70).208 NOW 1.68 234” x 2%” (reg. 4.00) 100 2.98 c EACH MOUNTED $2.99 
"4 2” (reg. .79) 20 58 St .37 . min. of 20 oaste 
tachment for use under the enlarger lens a 2” x 2" “ph towhe sebneckana taser .00 


x 2” (reg. 25.00) 1000 .....16.50 or any 5 for 
called the “Pictrol,” available at most large 




















ject te 


camera stores. It can produce various de- 


ak teout > 
grees of diffusion in one step, merely by 

setting it for the desired effect. The effect, 

however, is the same as obtained by home- 

made methods. 


lo learn the amount of diffusion you like, 
_To earn the amount of diffusion you li FILM LABS, INC. 
you'll have to try it. It’s all very much a 1190 AVENUE OF THE AMERICAS IN CALIFORNIA 
matter of personal taste. —m N.Y. 36, N.Y Circle 7-1811 BOX 35064, LOS ANGELES 
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IN THE DARKROOM 


TIME 


IS OF THE ESSENCE 


The timer... 
the darkroom! 


Yes, whether you spend hun- 
dreds, or even thousands, of dollars 
on your darkroom equipment . . 
the preciseness of your results are 
dependent on the accuracy of your 
timing device. 


For this reason more professional 
darkrooms are equipped with Time- 
O-Lite than any other timer (next 
time you're in a darkroom check 
the name on the timer). The product 
of over 20 years of design and 
manufacturing of industrial timing 
controls, Time-O-Lite is not just a 
timer .. . but a precision, electrical 
timing instrument guaranteed to 
give you years of dependable serv- 
ice (they just never quit!). That's 
why... 


IN YOUR DARKROOM 


TIME 
OLITE 


IS OF THE ESSENCE 


. control center of 


PROFESSIONAL TIMER KIT 
IS THE GIFT FOR THE 
DARKROOM MAN 


Comes complete with a P-59 automatic Time- 
O-Lite Timer (resets itself after each exposure 
and automatically controls darkroom safe- 
lights) . remote control footswitch .. . 
and FREE adapter to use footswitch with en- 
larger, printer or any household tool or 
appliance. 





| TIME- O-LITE 
Division industrial Timer Corporation 
1430 McCarter Highway, Newark, N_J. 


Send complete information on 
Time-O-Lite Timer Kit 


| 





News Front 
continued from page 44 


SANTA MONICA, Calif.—Posing 
by the numbers: Wanderers 
along the beach in southern 
California might come across 
a photographer shouting 
three-digit numbers at his 
model. If so, the photog- 


rapher might be glamor expert | 


Peter Gowland, who has de- 


vised a set of four numbers | 
each for body, legs, and arms | 


positions. 
"“Z5i.* 


A command of 
for instance, would 


tell model to kneel, bend one | 


leg, and keep arms down. 


WASHINGTON — Plastic lenses 
for condensers: New Rolla- 
print 35-mm enlarger has con- 
denser lenses made of acrylic 
plastic. This marks new use 
for plastics in amateur field 
and should start other man- 
ufacturers thinking about 
"heat resistant" qualities 
of this material. 








FRANKFURT — Shoot stars in 
color: A German photographic 
publication points out that 
stars or star patterns can 
eaSily be shot on reasonably 
fast reversal color film by 
amateurs. It recommends 
pointing camera (on tripod) 





|}at the pole star for about 30 


| 


| trails, 


minutes. Stars will then 
trace theirarcsincolor. For 
wider bands of colorful star 
set camera out of 
focus. To make stars stay put, 
an accessory called an "equa- 
torial mount" compensates for 


| rotation of the earth. 





NEW YORK—Picture evaluation 
service: Pictorial Photogra- 





phers of America has inaugu- | 


rated a program to assist ama- 
teur photographers who wish to 
have slides or prints evalu- 
ated by experts. For details, 
write their headquarters, 
115 E. 40th St., New York. 


AUGUSTA, Me. —Moo-d for mov- 
ies: A group of Maine dairy- 
men decided the way to keep 
cows contented during winter 
months was to set up movies 
in the barn. The movies found 
a surprisingly receptive au- 
dience—as color pictures of 
alfalfa fields showed on 
screen, cowS mooed apprecia- 
tively. Moos became even 
stronger when bulls showed up 
on pastoral scene.—® 














This Christmas give a 


Da-Lite Screen! 


When you select a Da-Lite projection 
screen as a christmas gift you are 
giving the finest screen available! A 
truly treasured gift. Quality built with 
exclusive features for operating ease 
and lasting service. Finest screen sur- 
faces for real-life reproduction of slides 
and movies. Ask your photo dealer. 
There's a Da-Lite screen for every need, 
every budget. 


Perfect 
gift for a photo 
enthusiast! 


Wonder-Lite® patented silver lenticular 
screen is tops for color fidelity, wider 
viewing angles, and sharp, clear picture 
reproduction, even in undarkened 
rooms. Automatic push-button opening, 
plus many more Da-Lite exclusive 
quality features. Seamless sizes 
40” x40” through 70”x70” starting 
under $40.00. Also, budget priced Sil- 
ver-Lite lenticular screens in 40” x 40” 
and 50” x 50”sizes. 


New pole 
mounted 
Da-Lite 
screen tucks 
away behind 
attractive 
panel when 
not in use, 


Newest, easiest to use of all projection 
screens! it's the Da-Lite Decorator Pole 
Screen . . always ready for immediate 
use, but never in the way. Finest picture 
reproduction on famous “White-Magic" glass- 
beaded screen. Exciting new combination 
of quality projection screen and handsome 
decorator accessory. Standard 40” x 40” and 
deluxe 50” x 50” models. Prices start under 
$27.00. See your photo dealer for a demon- 
stration! 


Since 1909 
© DA-LITE SCREEN CO., 


Warsaw, Indiana 


INC, 
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Let Philippe Halsman 
show you how to 
think your way to 

successtul pictures! 


The publishers of Popular Photography 
invite you to send for this exciting new 
book with a 7-day money-back guarantee. 


F EW of the great photographers of today have fully 
analyzed their own sources of inspiration. Halsman 
has...and he’s a photographer so gifted, so exuberant, so 
sparkling with ideas that he enjoys sharing his inner- 
most secrets with you. 

In this book, he tells a good deal. He re- 
veals approaches that have given his pic- 
tures the haunting beauty of masterworks. 
That’s why you as a photographer owe it 
to yourself to know Halsman’s simple 
rules, and to master them, too. 


Originality Is An Acquired Skill 


Halsman shows you how he arrives at 
that all-important ingredient of success- 
ful photography—the picture idea. In his 
years of creative experience, he has 
learned six basic ways of conceiving new 
photographic ideas practically at will. You 
can use the same methods of idea-stimula- 
tion—to give your pictures that eye-arrest- 
ing difference that shows a master’s touch. 

There are sure-fire directions to follow. 
And in this book, every technique...every 
step...every “trick”...is made crystal- 
clear—and illustrated with some of 
Halsman’s most famous pictures. 


Seapl Siudesioyoyd jo Uoweas3 at Uo 


uews}ey — 


A Book You’ll Read For Profit— 
And Delight 


Best of all, you’ll love this book for the sheer pleasure 
of reading it! Halsman is as skillful a writer as he is a 
photographer. His book is enlivened by delightful anec- 
dotes...sagacious observations on photography and the 
world...and profound, often witty, comment on the people, 
events and places he has photographed. 

Yes—here’s a book that will reward you abundantly... 
with absorbing photographic lore and with deep insights 
into the creative process. It’s a volume you must own—a 
superb gift for your photographer friends...a wonderful 
present for everyone who thrills to the art of the camera! 


Special Offer To Readers of Popular Photography 
You are invited to send for this $3.50 book now on a full 
money-back guarantee basis. If you are not perfectly de- 
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halsman 


sol | 
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lighted with this fascinating book, return it within 7 days 
and you get your money refunded in full. Mail the coupon 
today- and begin to create pictures you never dreamed 
you could take before! 





Th 


aseeoret pore ten | 
instead of si pictures. 


you are “making” photographs 








Available at camera stores and bookstores everywhere or use coupon below. 


T POPULAR PHOTOGRABAT onc seme cp 


POPULAR PHOTOGRAPHY soox service = » - 


> 


ONE PARK AVENUE, NEW YORK 16, N. Y. Qn 


Please send me a copy of HALSMAN ON THE CREATION OF PHOTOGRAPHIC 
IDEAS by Philippe Halsman on a 7-day money-back guarantee basis. | under- 
stand that if | am not completely satisfied, | may return the book within 
| 7 days for a full refund. | am enclosing only $3.50 and understand you will 
pay all postage and handling charges. 


NAME 





ADDRESS. 





CITY ___ZONE STATE_ 


{ Sorry—no charges or C.0.D. orders. 





| N. Y. C. Residents: Please add 3% sales tax. 
Available in Canada through Visual Equipment Company, 146 Bates Rd. 
Montreal, Quebec, Canada EF 5. 
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COLOR 
enlargement 


from transparency or color negative 
(regularly $1.25) 


only 


This ad must accompany your 
order for this 5x7 special offer! 


a ti lle 


COMPARE THESE PRICES 


oot RTS - “ 


WALLET SIZ 


from 35mm negs 


35 nm Depth 
ANSCOCHROME & EKTACHROME 


20 exposure roll processed and mounted 


36 exposure roll $1.75 


Oe e eee eee ee ee eee eee eee ee eee eee eee 


COLOR PRINTS and ENLARGEMENTS 


from slides and transp. 
PRINTS (342 x 5 from 


3 35mm or 828)—( 32x34 30¢ ea. 


from 120,620,127 square, Stereo) 


AX PRINTS (4 x 5) 60¢ i 


in handsome folder 
5X prints 80¢ ea. 3 for $2.00 
8X prints$1.80 ea. 2 for $3.35 


ee ee ee eee ee eee ee eee eee 


MOVIE FILM 
8 mm. KODACHROME MAGAZINES... 75 


8mm. Kodachrome roll & Ansco Moviechrome $1.00 


SECRETE EEE HEHEHE EEE EEE HEHEHE EED 


KODACOLOR developed and on 


8 exposure roll 
12 exposure roll 
35mm 20 exposure 


(full refund for every unprintable negative) 


SHH REHEEEHEEHE REE HEHEHE REED 


COMPLETE B&W SERVICE AVAILABLE 


"SEND "FOR COMPLETE PRICE 


FREE! @ LIST AND MAILERS. 
a OSS at 


P.O. Box 323A-12, Cooper Sta 
152 


(full 2%2x3¥2) 


tor 91%?) 


PRINTS full 2%/x3¥ 


from 35mm or 828 slides 


$400 


4 for 


2 tor 4 


.. New York 3, N.Y. 
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Focus on Alexey Brodovitch 
continued from page 85 


up in a letter to me from John Wulp, a 
recent Brodovitch student who has also 
written anc directed several off-Broadway 
plays. He “Brodovitch obviously 
came under the influence of Diaghilev (for 
whom he constructed ballet sets in Paris in 
the 1920’s). Diaghilev approached the arts 
He was fascinated by 
He delighted in sensuous 


says: 


as a revolutionary. 
oriental opulence. 


textures, in the richness of color. But per- 





eeeeees | 





haps most important of all, his attitude 
|toward art and artists can be summed up 
in his classic admonition to Cocteau, ‘As- 
| tonish me!’ 

thing that Brodovitch con- 
| tinually asks of photographers. But it is a 
request that contains dangerous pitfalls. 
Photography is principally a way of record- 
ing reality. If a photographer is capable of 
realizing that reality itself is always aston- 


“This is one 





ishing if looked at through a unique and | 


original point of view, there 

| the possibilities of creative endeavor. 
however, 
the his lens he is 
forced into tricks and gimmicks. He is apt 
to lose his vision in a desperate quest for 
what is new. 

“But perhaps the fault lie 
wholly with the photographer. Americans 
cannot wholly assimilate or understand the 
tradition that nourished Mr. Brodovitch. 
Therefove, they are apt to mistake what 
is sensational, what is strange, what is daz- 
zling for what constitutes a true exploration 
in the arts. What is finally lacking is true 
| sophistication, a thing which Mr. 
vitch has in his bones.” 


a photographer feels he must cre- 


ate strangeness before 


does not 


Brodo- 


Brodovitch’s Design Laboratory is taught 
at The American Institute of Graphic Arts, 
15 E. 40th St., New York 16, N.Y.—® 
| 
| 





continued from page 51 


were bright and modern and held a mirror 
up to life in our time—something which 
cannot, sadly, be said about the usual pho- 
tographic I must con- 

fess | expected to see a much broader type 
| of material and particularly a much greater 
Te of approach to it.” 


salon. However eee 


“The black-and-white prints,” said Jacob 
| De sschin, “maintained the same fine stand- 
ard of quality and maturity of outlook that 





is no limit to | 


If, | 


| Contest: How It was Judged | 


aut | 





WANTED. 
BLACK and WHITE PHOTOGRAPHS 
COLOR TRANSPARENCIES. 


IDEALS—"‘America’s most beautiful and 
wholesome publication,” requires a continuing 
supply of high quality photographs. 


Scenes needed include exterior and interior 
subjects—Christmas and Winter; Easter and 
Spring; Vacation and Summer; Harvest and 
Autumn. Pictures should contain the flavor of 
old-fashioned rural Americana. Children, flo- 
ral arrangements, table top art, historic places, 
nature’s wonders, animals, 
pieces are used also. 


and art master- 


Black and white glossy prints 8 by 10 inches; 
color transparencies should be a minimum of 
4 by 5 inches. For further infermation write: 


EDITORIAL DEPARTMENT 
IDEALS PUBLISHING CO. 
3510 West St. Paul Ave. 
Milwaukee 1, Wisconsin 








EDUCATIONAL 
OPPORTUNITIES 














EARN DEGREE 
IN PHOTOGRAPHY 
IN CALIFORNIA 


Develop your creative ability at Art 
Center School under guidance and 
individual attention of working profes- 
sionals. 31st year. Accredited. Bach- 
elor's Degree. Coed. Plan now for Feb., 
June, Sept. terms. Write David Paull, 
5353 W. 3rd St., Los Angeles 5, 
California. 


eeeeeeeee eee eee e ee ee te 
eeeeeeeeee ee. 
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eee eeeeee ee eee eeeeeeeeeeeeeeeee 


THE 
ART CENTER 
SCHOOL 


CAMERA. 
CRAFTSMAN 


MERA RE PAIR SCHOOL 


Coloredo 


STUDY PHOTOGRAPHY 
COMMERCIAL © PORTRAIT © ILLUSTRATIVE 
Finest professional instruction and equipment. G.i. Ap- 
. Co- iving accommodations secured for men. 

ry ate gare... —— ag 3 or Febru- 


mito 
RITE REGIS 142 soey course. 
730 NorTH MICHIGAN AVENUE. "CHICAGO. 11 


RAY-VOGUE 


SCHOOLS a CHICAGO 
PHOTOGRAPHY 


NATIONA 


Popular 





ur 


PERRIN CONTUR 
BAG 


Palomino 
Brown 
Made of 
topgrain 
cowhide. 
Brass lock end hardware 


oniy 13. 95. (4 Ibs.) 
“Bl 
C) 


16. 95 is Ibs.) 
10 


st 
ONLY 18. os (S tbs.) 


mn year 


con isi 


jn Po egy 


ENLARGING 
PAPER 


19 8x10 Haloid 
pignewotant 5 Fiex- 

3. Folds 
without orauing. 
100 sheets 2.98 
300 sheets 7.49 


(Wet. 2 Ibs. 
&5 it , 


BRAND NEW 
DAVIDSON TRIPOD 


Continental 
Mark tt 


Elevating. 
3-section. 
Beautifully 
machined 
and precision 
made 

price "25° s. 


(7 tbs.) 


REAL BUY! FRESH 35mm x 100’ Rolls 


Kodak New 
Hollywood Studios. 


Improved XX. ASA 250. Used by 
Same fine grain as Plus 


same high speed as Tri-X. Usually available only 


for professional use 


per roll 3.95; 2 rolls 7.50 





Kodak Tri-X (Asa 250) 
Dupont No. 2 Improved 
type (ASA 8 
New Dupont No 
(ASA 250) 
(Wet 


per roll 3.50 
1 Roll 2.95 
2 Rolls 5.49 
\ 4 Rolls 9.95 


1 Ib. per roll) 





35mm BULK FILM LOADER 


plus 12 empty E.K, 


cartridges 


(Wet. ») 
With 35mmx 100° — Kodak Micro- 
File or DuPont 49 
4 (ASA 250) . 

SUPER SPECIAL!!! SUPER SPECIAL!!! 
Perfect empty Kodak Cartridges. Used only once. 
50 for 2.95 (2 Ibs.) 100 for 4.95 (4 Ibs.) 

250 for 1. 95 (8 Ibs.) 





35mm Kodak Fine Grain Positive 
100’ Roll 1.69 3 Rolls 4.80 
35mm Kodak Micro-File (The perfect copy film) 
100’ Roll 2.95 2 Rolls 5.49 4 Rolls 9.95 


16mm Movie Film 


Kodak uper X or Ansco Hyp 


pROcESSING INCLUDED 1 Roll 3.25, ry Rois. 
1 Roll a. 79, 6 Rolls. . 


Without Processing 
100’ Kodak Super XX Neg 
ASA 10 


0. rt ‘Rol 1.09, 3 Rolls 


41 95 
8.95 


2.95 


(Wet. 100’ roll 8 o7s.—-50’ mag. 1 Ib.) 


& 20 AERIAL CAMERA 


REE Carrying case! 


wpende 4 1328," reason 
1/500 
sec. a 


ENLARGING 
PAPER 
8x10 S.W. VARIGAM 
Glossy 


100 sheets 
300 sheets 


10x10 S.W. VARIGAM 
Semi-Matte 

100 sheets ....... 3.98 

250 sheets 


95 
(100, 5 lbs.: 250, 10 Ibs.) 


5x7 KRAFT 
Negative Preservers 


Keep your valuabie 
negatives safe! 


Reg. Price 12.00 per 1000 


250...1.75 


1000 - 6.50, 6000 - 36.95 
(250-5 Ibs. 1000-18 tbs.) 


70mm FILM 
7O0mm_x 100’ Roll 
(Wet. 2 Ibs. per roll) 


tar x 15’ Super XX 
m Camera Spool. 
1211 Rolls 1.98 (5 lbs.) 


December, 1961 


4xS E. K. 
EKTACHROME 


indoor Type. Outstanda- 
ing Buy! Box 
of 10 sheets. 
3 boxes, 4.50; 6 - 


(Wet. 8 oz.. 


7.50 
2&4 Ibs.) 


FIDELITY or LISCO 


4x5 Cut Film Holders 
and Perfect. 
T SPECIAL. 
List Price $4.50 each. 


r 18.50 
12 for 35.95 


(Wet. 6—4 Ibs.; 
12——7 Ibs.) 


16mm B&aWw—1961 Date 
REVERSAL MOVIE FILM 


Fine grain, 
ASA 25 & 100. 


FREE PROCESSING 
INCLUDED. 
gt Sewer 4.49 


Film Without Process- 
ing—3 Rolls 8.50 
(Wet.—8 ozs. per rol!) 


LITHO FILM 
Fast ortho. Perfect for 
line work and halftones. 
World famous Brand! 


8.95 

18.95 

22.95 

Base 450 Sheets 49.50 
(3 Ibs., 6 Ibs., 


7 Ibs. 
15 Ibs.) Write for other 
sizes. 


Save Real Money! 


35mm ANSCOCHROME 
DAYLIGHT—ASA 32 


35mm x 2742’ Roll... 
35mm x 50’ Roll 
35mm x 100’ Roll 


Wet. 8 oz., 11 oz., 


BRAND NEW! SUPERB 
7-ELEMENT PRECISION LENS 
KODAK AERO EKTAR 7” £2.5 


in barrel, iris dia- 
phragm, click-stops. 
Hard coated. Fully color- 
corrected. Free dust 
cap. 44 > red -¥ clear 
filters 43 cos 
over $250.0 395° 
(In Mount ol any 4x5 
Press Camera. .59.95) 


CONTACT PAPER 
4x 5 S.W. Glossy—200 
Sheets of No. 3 PLUS 
400 Sheets of No. 4 ail 


3.95 


8x10'/2 S.W. Flexible 
Semi-Matte No. 3 

100 Shs. $2.29 (3 tbs.) 

200 Shs. $3.98 (5 tbs.) 


for 
(Wet. 6 Ibs.) 








Water -Proof 


Semi-Matte. Washes and 
fixes in minutes. Grades 
4. 


100 sheets 

10x10 200 sheets * 

(Wet. 100 sheets——4 Ibs.) 
100 sheets 

10x20 260 sheets. 

oes of 24—100 sheet 

box 

(Wate i00 sheets—8 Ibs. ’ 


FRESH! 35mm ANSCOCHROME 
Tungsten Color Film 


35mm x 27'/2’ roll 

35mm x 50’ get 

35mm x se 
Wet. ez, 


620 PAN ROLL 
FILM (ASA 400) 


(11 Ibs.) 


SAVE ON 
FRESH 
CUT FILM 


Fine Grain Pan. 


ASA 100 


4x5 
100 sheets 
6.95 


5x7 


FRESH FILM and PAPER—1963 DATE 
One of the World's Most Famous Brands—Not An Un- 
known Private Label! You Can Buy This With Complete 
Confidence! Try It and You'll Buy It, Again and = awd 





8x10 ENLARGING PAPER 
S$. W. Glossy No. 2, 3, 4 
S. W. Glossy Variable Contrast 
D. W. Glossy No. 2 or 3 igh 
D. W. Cream Semi-Matte 2 or 3 
D. W. Half-Grain Lustre 2 or 3 
D. W. Lustre or Silk No. 2 or 3 
D. W. Lustre, Variable Contrast 


G50 (3450 
D. W. Semi-Matte 2 or 3 


___ (100 sheets S. W.—4 Ibs. | . E— = * eee 
5x7 ENLARGING PAPER | 
D.W. Lustre, © “ii-Matte, or Silk 2 or "7 


100 | 
Sheets | Sheets 


"| 525 | 2goo 
| 65 2950 


5 
Sheets — 


(1550 


Sheets _ 2G 
D.W. Lustre, Vai able Contrast abel 
(Wet. 100 sheets—2 Ibs.) < 
11x14 ENLARGING PAPER) s.2:. | 
D.W. Lustre, Silk, or Semi-Matte 2 or 3 | 679 
D.W. Lustre, Variable Contrast , 
(100 sheets S. W.—4 Ibs. D. W.-——S5 Ibs.) 


Fresh S. W. Lustre No. 3 Enlarging Paper 
Size 8x10 495 


100 
_Sheets 


1295 





11 0z., 15 oz. 


WORLD FAMOUS! 
NEOFIN DEVELOPER 


Neofin Blue—For 


100 sheets 
12.95 


100 Sheets 


1 
(Shp. wet.—4 Ibs. & 10 Ibs 





(Wgt. —3 Ibs 


4x5 
244 x 3% 
34 x 4% 
— §x7 


FRESH PAN FILM 


25 Sheets 


_I(23 
1.49 


_ 3.98 


1.89 | 
14.95 


_ASA Ladi ° ) 200 * 400 New Emulsions! Finest Quality! — 


100 =| ~—«500 


(8.95 
4.95 | 
7.25 | 


44.00 
22.75 
_33.00 
|_ 70.00 


fine grain films. 


Neofin Red — For 
high speed films 


lighting conditions. 
10 Rolls 2.95 
20 Rolis 5.75 
100 Rolis 24.95 


Wet. 1 Ib., 2 tbs., 
10 Ibs. 


FRESH 1963 DATE 
’ 

35mm x 55 Film 

verte Famous Brand! ASA 

faster than 

grain films. 

beautiful 16x20 enlarge- 

ments. 

Per roll . 

ASA 25. Finest grain, fin- 

est quality available any- 
e 


. 12 ozs. per rot!) 


K-24 ——. CAMERA 
BRAND 


as 7” 2.5 Kodak Aero 
txtar Lens. Comes com- 
plete with filters, 
zine. spare parts : 
$500.00 Value! Incitudes 6 


9450 


(Shp. wet. 40 Ibs.) 


CUT FILM SPECIALS! 


25 sheets 
9 


te VISIT OUR STORE + OPEN DAILY — MONDAY TO FRIDAY + HO 2-7243 


4x5 EK Ortho Process, 
1.29. 100 sheets 

8x10 Hi-Speed Ortho—-ASA 
sheets 4.95 

8x10 Hi-Speed Pan—ASA 

sheets 5.95. 100 sheets 


8x10 E.K. eg eB PAN 


For Making C 
25 sheets 1.98 


2 
+ 100 sheets... 


100 * shoots 6.98 


Price 2.30 per 
carton. 


car- 
only] s ton 


(Wet. 2 Ibs. 
per carton) 


2x2 and Stereo Mounts 
2 


300 for 4.50 ” 6.95 371’ 

Roll 
Stoves | mounts As : . 
-7 7.95 


CANS and REELS 


8mm x 200’ 
-— "12 tbs, 1. 8s 
4 


3sets 13 tbs. ) 2. 69 
6m 
3 sets (3 ths. ) 2. 69 
mm 
3sets” (7 ibs.) 6.98 


KODAK BLACK & WHITE 
REVERSA 
DEVELOPING KIT 


r 8mm, 


17.9 


400. 25 


wa FREESTYLE SALES CO. 


1427 No. Western Ave., Hollywood 27 Colt. 


BE SURE TO INCLUDE POSTAGE. Ali C€.0.D.'s 30% Deposit. 
fresh are past date but fully auaranteed. Calif. 


8x10 | 7.75 | 29.00 | 142.50 


(Up to 4x5—-25 sheets, 1 Ib., 100 shts, 2 ibs. ) 
(5x7 or 8x10—25 shts, 2 Ibs., 100 shts. 7 Ibs.) 


120, 620, & 127 PAN ROLL FILM (ASA 100) 
12 rolls 3.00 24 rolls 5.75 100 rolls 21.00 


(Wet. 12 rolls, 1 tb.; 24, 2 ths.; 100, 10 tbs.) 


. 3¥ax4¥4 Pan ASA 64.. 100 Sheets. 5.4 
Special! 8x10 ASA 400 5 sheets: 8:95 








AERIAL FILM 
5'/,” x 26’ Super XX ..1.29 
we ‘s 100’ Super XX .3.95 


Ektachrome Hi-Speed 
35mm Daylight Aero 
—ASA 40 


395 750 





Ekta. Processing Kits 


at. ie 44/2. Gal. 
So 
(3ibs.) (sibs) (iz ibs.) 


5%’’x20’ Roll 


Free 112 galion Kit. 
Only 695 (4 ths.) 


5%”’x40’ Roll 


Free 11/2 gallon Kit. 
onty 895 (7 ws.) 


nox? ANSCO PRINTON 
r 


own color 
tremendous 





KODAK ELON 
1-tb. pos List price 
$4.25. OUR PRICE 

2: <8 





2-1 4.00 
KODAK HYDROQUINONE 
1 tb. 1.59, 2jars 2.98 (Wet. 
1 tb. jar 3 tbs. 2 jars 5 Ibs. y 


CHANGING BAG 


A real portable darkroom! 


5 Professional 
26x29” 
model. 

) 5.95 


(Wet. 4 Ibs.) 


MORSE FILM DRYER 
For 8mm, 

lémm, and 

35mm. Fast 

acting. No 

water 


(12 ths.) 


Items not marked 
. residents add 4°, sales tox. 
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AIDS 


to better 


PHOTOGRAPHY 


A library of useful information is 
available to photographers free, 
thanks to the instructional literature 
many manufacturers offer. There 
are, no doubt, several booklets de- 
scribed here that will interest you. 
Just enclose 10c in coin or stamps 
to cover handling and you can circle 
as many choices as you wish on the 
coupon below. Mail directly to 
POPULAR PHOTOGRAPHY. 
We'll be happy to pass your requests 
along promptly to the manufac- 
turers concerned. 


CAMERAS, STILL 
3. Booklet: Minolta “A”; Minolta 35, Model 
II and Rokkor lenses 
5. Booklet: Minolta 
and accessories, illus 
6. Pamphlet: Minolta 
built-in light value 
accessories, illus 
7. Booklet: Six page well-illustrated booklet 
with down-to-earth instruction by Hal Reiff 
on how he uses his Minolta Autocord. 8. 
Folder: 4-page illustrated folder with specific 
hints on available light photography as told 
by Bob Duncan on using the Minolta Auto- 
cord. Kanematsu, Inc 
25. Booklet: 32 pages of information and de- 
scription of the Nikon S2 and Nikkor lenses 
26. Booklet: Describes the Nikon SP with 
built-in Universal Viewfinder System; lists 
accessories and discusses the advantages of 
27. Nikon Price List: for cam- 
eras, lenses, accessories. Nikon Incorporated, 
185. Booklet: The Beseler Topcon single lens 
35mm reflex camera plus all lenses and ac- 
cessories. Beseler Co 
190. Pamphlet 
ica IIIA, IIIM, Konilette, 
Koniflash Meter 
Konica Camera 
193. Booklet: Buyers Guide 35mm Cameras 
(Baldessa); Pride of Possession ( Balda- 
matic ) The Magnificent Minox and Its 
Ultra-Miniature Accessories. 194. Brochure: 
Linhof Technika Press 2°%4x3% cameras; 
Linhof-Color 4x5 Monorail View Camera. 
Kling Photo Corp 
200. Price List: Heiland Pentax Cameras & 
Accessories. Pamphlet: Pentax H-2 
single lens reflex. Heiland, Div 
Honeywell 
226. Brochure: Automatic Exakta VX IIA 
camera and equipment. Exakta Camera Co. 
227. Brochure: Beau Lightomatic camera. 
Beau Camera Co 
235. ALPA Lenses: 24-page booklet and sup- 
plements giving technical data and instruc- 
tions for use for lenses from 24mm to 360mm 
and filters, with illustrated lens comparison 
236. TESSINA: Brochure describing use and 
accessories of new Swiss Auto-Reflex 35mm 
Ultra Miniature camera. 237. SINAR: Leaf- 
let describing complete construction unit sys- 
tem of Swiss Interchangeable View camera 
8 x 10—5 x 7—4 x 5—2™% x 3% —2% x2%. 


Karl Heitz, Inc 


Autocord, description 


Autocord 
meter, 


Model L; 


description and 


this camera 


8 pgs. Describes 35mm Kon- 
Konica Zoom-8, 


and close-up accessories. 


35mm 
Minneapolis- 


CAMERAS, MOTION PICTURE 
137. Booklet: Cameras by 
Camera Company 
139. Pamphlet 
battery-operated 8mm 
the Eumig electric 
the Eumig C3 
cessories. 141. 


Revere. Revere 


Describes the first and only 
camera: lists 
140. Describes 
with Electronic Eye and ac 
Pamphlet Describes the 
Eumig P 26 projector and the Eumig C3 
along with accessories for both. 142. Dis- 
‘usses and describes the Eumig Electric and 
Eumig P 8 projector Uni- 
mark Photo, Inc 


movie 


features 


and accessories 


LENSES 
186. Filter Manual: 24-pg. booklet. Complete 
guide to use of filters for color and black and 
white films, Decamired filters, polarizing at- 
tachments and filters, neutral density filters, 
close-up lenses, adapter rings, lens shades and 
other lens ac« Tiffen Mktg 


essories 


195. Booklet Interchangeable automatic 
lenses for 35mm single-lens reflex cameras. 
(Rodenstock). 196. Brochure: Lenses for 


Linhof Precision Cameras. Kling Photo Corp. 


FLASH EQUIPMENT 
45. Booklet: How to Take Professional Flash 
Pictures With Your My-T-Myte Flashbulbs; 
8 pgs., illus. Amplex 
58. Folder: Describes 


Comet and meter 


the Ultrablitz Super 
Interstate Photo 

67. A comprehensive, 8 page, illustrated cat- 
alog by the world’s largest exclusive manu- 
facturer of photographic lighting equipment. 
Smith-Victor Corp 

75. Specification Sheets: 1 
2. Projection Lamps. 3 
larger Lamps a 
Electric 

109. Booklet: Minolta Jr 
Kanematsu, Inc 

112. Booklet: Electronic Flash. FR Corpora- 
tion 

115. Brochure: Walz Flash Master: 12 pages, 
illus. describing and giving complete instruc- 
tions for this flash attachment. U. S. Photo 
Supply. 

184, Pamphlet: Data, prices: Ceyoo, Chico, 
Braun equipment. E, Leitz. 
202. Hershey Model 1000 
illus.; the perfect 


Blue Dot Line; 
Darkroom and En- 
Super-floods Sylvania 


B-C Flash Gun. 


Brochure: 4 pages, 
flash for both commercial 
and amateur use. 203. Hershey Hi-Pro. Bro- 
chure: 4 pages, illus.; describes uses to the 
advanced amateur of this most powerful, yet 
small, unit which is fully equipped with a 
modeling light. Hershey Mfg. Co. 


PROJECTORS, SLIDES, SCREENS 


152. Booklet: ‘‘Slides-On-The-Spot’’. . . dis- 
cusses Polaroid Transparency System (black- 
and-white slides finished in two minutes), 
industrial-business-education applications, 
new 1000-speed Land Projection Film, Pro- 
jector, Copymaker, title and chart-making 
kit, other components; 8 pp. illus. 153. Book- 
let: “On Your Feet”’ gives pointers on 
making speeches illustrated by slides; tells 
how to make your own speech slides in two 
minutes, easily and economically, with new 
Polaroid Transparency System; tips on select- 
ing room, screen, subject matter of slides; 
plus speech-making techniques; 12 pp. illus. 
Polaroid Corporation 


DARKROOM SUPPLIES 

192. Pamphlets: Durst Enlargers: Durst M35 
for enlarging and copying and micro-photo- 
graphing on 35mm film. Laborator 3s for 
enlarging, reducing, copying distortion con- 
trol. Durst D659 24x36mm to 2%2x3% in 
Durst R305 35mm. Durst 609, 2%4x3¥% in. 
Durst Laborator 54, Professional Precision 
Enlarger, 4x5. Durst 243. Form. 24x30 cm.; 
10x12 in. Durst U70, 2%x3% in. Durst 606, 
35mm to 2%x2™% in. Durst 404, 24x36mm, 
1%x1%™% in. Please specify which pamphlet 
wanted. Durst (USA) 


PICTURE TAKING ACCESSORIES 


158. Brochure: Slide & Movie Titles with 
Around the World Backgrounds. Lists all 
scenes available in various foreign countries 
which can be used as backgrounds for titles 
with your own wording. Titlecraft. 

182. Booklet: ‘“‘Photography—It’s Wonder- 
ful”; Describes how to get more value from 
cameras and equipment by relying on services 
of dealers and repairmen. National Camera 
Repair School 


To: POPULAR PHOTOGRAPHY 
P.O. Box 201 
Village Station 
New York 14, New York 


199. Brochure: Linhof Precision Tripods for 
Every Photographic Purpose. Kling Photo 
Corp. 

206. Catalog: 38 pgs., fully illus. Describes 
more than 500 books on photography. Com- 
plete rundown by subject. All prices included. 
Photography Book Service. 

242. Brochure: “‘The Gateway to a Photo- 
graphic Career’’ tells how to prepare for the 
many varied careers open to the well-trained 
photographer. Opportunities for men and 
women abound in this growing profession. 
Brooks Institute of Photography. 


VIEWERS AND BINOCULARS 
169. Brochure: 4 pp., illus., data, details on 
35mm Opta-Vue hand view. Optics Mfg. Co. 
171. Brochure: Nikon Binoculars—describes 
Mikron series 
172. Booklet: Tests for selecting binoculars. 
173. Price list: Nikon binoculars. Nikon 
240. KERN: Brochure describing FOCAL- 
PIN watertight and centerfocus binoculars, 
PIZAR and ALPIN classic type binoculars, 
and 15/28/45/55 power telescopes 
241. OMAG: Leaflet describing use of 10-50 
power pocket microscopes with built-in light, 
indoors (w/transformer) and outdoors 
(w/batteries). Karl Heitz, Inc. 


EXPOSURE METERS 

128. Leaflet: GE Exposure Meters, significant 
features which adopt one of three GE meters 
to specific requirements. Booklet: Color Con- 
trel Meter and Variable Color Filter; how 
to achieve full control of color. General Elec- 
tric. 

197. Booklet: What Does Color Temperature 
Mean? (Gossen Sixticolor Color Temperature 
Meter). 198. Brochure: Exciting New Gossen 
Exposure Meters. Kling Photo Corp. 


SOUND EQUIPMENT 
248. Illus. 4-color brochure, “Norelco Con- 
tinental Tape Recorders and High Fidelity 
Components” . . . describes entire line of Nor- 
elco recorders and High Fidelity Loudspeak- 
ers and providing “Tape Recorder Buyer's 
Guide and Condensed Applications Chart.” 
North American Philips Company, Inc. 
249. All the facts about the Concord 401 
and Model 880 stereo tape recorders. These 
pamphlets answer all the questions regarding 
these models and their uses. Concord Elec- 
tronics Corp. 
250. 20-page “How-To-Do-It” booklet of 
tape recording. It provides solutions to such 
common problems as... ‘‘How to pick the 
‘right’ magnetic tape’’—‘‘How to care for 
your tapes’—‘“How to thread a tape re- 
corder’’—“‘How to edit recordings’’—‘‘How 
to splice’— ‘“‘How to use leader and timing 
tape’’—*‘How to figure recording time.” 251. 
A 4-page dictionary of 99 tape recording 
terms in common use, necessary for the re- 
cording fan. Minnesota Mining and Manu- 
facturing Company. 
252. Describes complete Audiotape line of 
magnetic sound recording tape and other ac- 
cessories, with recording hints and easy splic- 
ing instructions. Audio Devices, Inc. 
253. Folder: “Why. Stereo?’’ The fundamen- 
tals of stereo sound discussed in detail. De- 
scribes all phases of stereo recording, with 
illus. of Eico equipment needed for complete 
system or conversion to stereo. Eico Elec- 
tronic Instrument Co. Inc. 
254. Leaflet: A multitude of uses are sug- 
gested for each of the seven Telectro tape re- 
corders illustrated, from the camera-size port- 
able to the versatile stereo unit. Telectrosonic 
Corporation. 
255. Leaflets: A selection of portable, all- 
transistor tape recorders and useful accesso- 
ries by Phono-Trix; well illustrated and de- 
scribed. Matthew Stuart & Co. 


oe, 


| Indicate total number 
of booklets requested 


Please arrange to have the booklets whose numbers I have 
circled sent to me as soon as possible. I enclose 10¢ for handling. 
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characterized the high point in the con- 
test’s history that was reached in last year s 
entries. Picking the winners therefore was 
not an easy task. and it is a small miracle 
that the generally agreed 
much as it did. The Europeans again were 
in a leading position. a fact that American 
photographers may well ponder....Is it 
possible that the Europeans are better 
than we are. and if so, why are we worse? 
As for the color category, 
disappointment to me, and puzzling too. 
the great activity that 
developed in this medium.” 

Irving Desfor. noted the prepond- 
erance of non-Americans among the better 
entrants: 


large jury as 


this was a real 


considering has 


too, 


“The most imaginative and off- 
beat pictures came from abroad. It was no- 
ticeable, too, that a merely technically 
‘good picture was not enough to capture 
the nod of the majority of the judges. There 
had to be something unique, an imagina 
tive spirit or a daring flight into photo. 
raphy s less-traveled byways to arouse the 
judges to approval.” Desfor 
continued with some tips for future con- 
test entrants. 
wind 


unanimous 


“Photographers who wish to 
the must be 
ever on the alert for off-beat subject matter: 
seek unusual 
dawn, sunset, 


up in winner's circle 
such as 
mist: try for 
angles or capture a 
phase of human emotion that touches alli 


lighting situations 
rain, snow, 
imaginative camera 
people everywhere through photography s 


universal “_» 


language. 





| 
| 
| 
} 
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DONT 
TAKE 
CHANCES 


Sure! There are times to experiment, times to 
gamble with less than the best. But, buying photo 
flash batteries isn’t one of the times. That’s when 


you want to be sure.. 
that may never happen again. 


. sure of getting the shot 


That’s the reason why year after year BRIGHT 
STAR PHOTO FLASH BATTERIES have been pre- 


ferred by professionals. 


The first photo flash battery was Bright Star and 


Bright Star is still first.. 


. first in quality, first in 


performance and first with all flash users. 


All Sizes, All Types—Round, BC, Electronic 


Hue) PHOTO FLASH BATTERIES 


“THE QUALITY LINE SINCE 1909” 





PHOTOGRAPHIC MARKET PLACE 


ITS THE **FINISH’ THAT COUNTS 


CAINACOLOR 


FINISHED LIKE FINE nae 


PRINTS & ay | 9 


FROM SLIDES— ee ene 
TRANSPARENCIES ANSCOCH — 
as z 2x Py 
5x7 1. : SLIDES 
rg KODACOLoA Each 20: 


ox 1. 19 Bxio 3-25] 99 
Ix! 7.49 


DUPLICATE 

31 Sq 3s COLOR 
35mm 20 exp. 1.25 
% 35mm 36 exp. 2.25 
Roll film 8-12 
100 Pt sie R eh SS te + 
. oll film 16 exp. 1.45 
more 15€ ea. } cree Mailing Bags! 


NORMAL 3 DAY SERVICE MINIMUM ORDER $100 


CHINACOLOR _LABORATORIES 


Dept. 6112-A, 715 Kennedy St. N.W., Wash. 11, D.C. 





BIG SAVINGS 


Slim Line Cards from 

Kodacolor Negatives or Color Slides 
15 Cards with envelopes 
25 Cards with envelopes 
50 Cards with envelopes 
100 Cards with envelopes 
200 Cards with envelopes. 

Imprint service available on all cards. 
Write for Free 4-Color illustrated folders. 
Also equally low prices for black and white 

Christmas Cards. 


Pod E - o ee ee & .Y - | 


Box G6O2S5C Minneapolis, Minn. 


STANRITE SUPERPOD 


the only low priced tripod 
suitable for home movies 


162 


Made in U.S.A. 
Horizontal gear or 

th movie i 
Geared for fast eleva- 
tion up - down action. 
Extra 90° tilt on pan- 
head. Ball level, many 
new features that have 
mever been offered on 
any tripod before. 


WRITE FOR FREE CATALOG 


On Tripods, Entargers 8mm to 
4x5, Darkroom and 
Copy Equipment 





THE MOST AMAZING 
TRIPOD EVER MADE 


135 MONROE STREET NEWARK 5, 





COPY STAND 


E For close up or copy work, General, Scientific, Medi- 

= cal, Table Top Photography. Strong enough for 
Polaroid or 4x5. Compact for storage, its 2 piece 
post of 1’, tubing, 38” High & 16x19” Baseboord| 
are rigid support 


December, 1961 





Automatically 
holds film 
strips = 


e MIOPLEX ¢ multiple 


strip printer 

Model 35 

One exposure, 36 

Prints on ee 
Paper...$11 
Mod 


120-R. $11.95 
Other film models 


ree Brochure 


M.P. MFG. CO. 
Box 79, O-P, B’kiyn 23, N.Y. 





LEARN FAST- EARN FAST! 
Train & work at home NEGA TIVE 


RETOUCHING COURSE 


FAMOUS PHOTOGRAPHERS 
111 School Street, Concord, New Hampshire 








PHOTOGRAPHIC MARKET PLACE-continued 


REG. U.S. PAT. OFF 


8mm, 16mm, 35mm nom 


CINELARGERS ‘*))" 


Allows you to make prints 
from your B&W or color 
povie film. 8mm—$22.50, 
Témm - $22.50. New 35mm 
model for making B & W 
or Kodacolor prints from 
35mm slides $25.95 Made in 


Write for New Catalog — 


135 MONROE STREET 


20 EXP.....30c Ea. 36 EXP.....50c Ea. 


Bulk, $5.75 per 100 ft. $3.00 per 50 ft. 
EKTACHROME — ANSCOCHROME — KODACHROME 
20 E 





(From fresh tactory packed bulk) 
First ee tee ro ga 
Add 0c pe icking 
CUSTOM QUALITY FINISHING 
20 Exp. developed & 3'/,x4'/2 prints. 
36 Exp. developed & 3'/,x4'/2 prints 
8 Exp. Roll Film. . S50¢ 12 Exp. roll 
20 Exp. Kodachrome—Ektachrome " 
Kodacolor processing. .75¢ Prints Ea. 
Also, bargains in 8mm. Kodachrome 
Write for complete _Prices 
tilt continuous proc 
i ' Osty i 
ASTERN puore LABS. Dept. “‘A”’ 
1405 n Chnartes Baltimore 1, Ma. 


® Genuine KODAK Processing for 
Kodachrome, Kodacolor, 
Ektachrome 
® Slides, Movies, Stereos and Color 
Snapshots 
Complete Print and Enlargement Service 
Special Services: Duplicate Slides, Movies, 
Prints from Movies 
Factory Fresh KODAK Color Films 
No Respools 
Write for new price catalog and mailers 
FASCOLOA , INC. 


Rm. 212, Fulmer Bldg., Box 86, Rochester 1, N.Y 





A 20 foot giant can come to life {f 
n YOUR next home movie show 


8mm 50’ $2 16mm 100’ $6. 95 


ORDER YOUR THRILLER TODAY. 
B&W. Free Brochure 


GOLDEN EAGLE FILMS ._ “6 


TOPANGA, CALIFORNIA 


AA 











alse 
MUSICAL 
Lergest Selection of Portrait Albums. 
Phetogr Discount FREE New Folder PP 


Compact, set up-storeaway in 30 seconds 
Precision performance under all conditions 
Complete w Condensers, HA Gloss, Gloss 
less Negative carrier etc 





1000 
Name & 
Address 
Labels $1 

ANY 3 DIFFERENT 
ORDERS $2 ppd. 


SAVE! SPECIAL OFFER! 





Sensational bargain! Your name and address hand- 
somely printed on 1000 finest quality gummed la- 
bels. Padded. Packed with FREE, useful Plastic GIFT 
BOX. Use them on stationery, checks, books, cards 
records, etc. amma 7 gel ns. on finest quality 
gummed paper—1000 $1. SPECIAL—SAVE 
MONEY! Any 3 DIFFERENT. ORDERS $2. Makes an 
ideal gift. If you don’t agree this is the buy of the 
year. we'll refund your money in full. HANDY LA- 
BELS, 1294 Jasperson Bldg., Culver City 1, Calif 


NOW!! NEW!! 


Use Powerful 
Edwal 


Hi-Speed 
cme, LIQUID FIX 


16 oz. size only 99¢ Te Make Your Own Monobath 


1 oz. Edwal Hi-Speed LIQUID FIX concen- 
trate added direct to any “‘single-use” de- 
veloper right in the tank fixes your film in 
2 to 6 — No used solutions to save. 


k or write for free Edwal 
“CONTROLLED MONOBATH BULLETIN’ 


EDWAL SCIENTIFIC PRODUCTS CORP 
555-H West 119th St CHI 





=] ay MINOX 


late? Mi adgelet tt tlale! 


Laboratories 








NEVER FAIL— 
ZONE YOUR MAIL 


The Post Office has divided 106 
cities into postal delivery zones to 
speed mail delivery. Be sure to in- 
clude zone number when writing to 
these cities; be sure to include your 
zone number in your return address 
—after the city, before the state. 











XMAS SPECIAL 
Color prints with 
Xmas Folders and En- 
velopes. 

From One Zresepan 
“4 
s tor $ 3.75 


for 
100 for 
COLOR 12 tor 
5x7 rans S5e tor 
(From 35mm only) 100 for 
Color Prints From Any r a “ 
i nsco, Anscochrome 
Size Transparency Ektachrome Color 
Film Processing 
35mm—20 Exp. 
$1.00 Roll 
120-620 Roll $1 
Kodachrome Process- 
ing, (20 Exp.)— 
$1.40 mtd. 


*ee 


we OV aun 


x 
x 
1 

6 


aR, Stide 














Min. Order $1.50 
Duplicating ea. No C.0.D. 





T9 46145 eee Ts Angeles 46 
Avtomatic — Developing Tank 


Processes up to 200 Ft. 
8mm- i 6mm-35mm-70mm 
Movie—X-Ray—Microfilm 
Motor Driven—Portable 
Uniform Density Assured 
400 Ft. Tank Available 
Guaranteed 

r Free Literature. 

? South Ave. 














() Gol Color Transparencies 
GLACIER National Park 


Famous million acre National Park of Northwestern 
Montana 20 selected Color Scenes of beautiful lakes. 
twers, and mountains Ali different—tull double irame 
35mm size A Terrific Bargain at $1.00 prepaid! 
MOUNT YOUR OWN SLIDES—aond Save! 


SLIDE SUPPLY, Box 1031, Canton Ohio 


ANY EASTERN PRICES! 


Write for FREE monthly Bargain 
News Letter it's loaded 
with new and used specials! 


DEPT. P-12, 516 W. 8TH ST., L.A. 14, CAL.” 





Cropping—Filter Changes—Balancing 


cotor PRINTS 


THE ULTIMATE IN QUALITY WORK 
Prints From 35 MM Standard 
Transparencies anscochrome Kodacolor 
2Vex3Vg... .50 Eketachrome Prints.... .29 

Kodachrome 5x7....... 1,50 
Dev. & Mid. 8x10.... .3.50 


20 Exp. 1.75 
Duplicate 
Slides.... .30 120-620 1.50 


Min. Order. 1.09 FREE MAILERS 


25 YEARS OF PROGRESS 
PHOTO FRAMES © MOUNTS 
® ALBUMS and MAILERS 
® PICTURE FRAME MOLDINGS 
tay Fastest Service! Lowest Prices! 
INTERNATIONAL SALES CO., Inc., Dept. H 
19 W. Baltimore St., Baltimore 1, Maryland 


8mm and 16mm DUPLICATES 
16mm REDUCED to 8mm + 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
Smm ANIMATED TITLES témm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Dealers Name 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE + BROOKLYN 25, N.Y 


*) 35 MM DEVELOPING 


FILMS FINE GRAIN DEVELOPED 
TO PREVENT SCRATCHING! 


> FULL SIZE $ 50 Enlarged to lossy paper 
3'%4x4% onty a $2.25. 20 
ENLARGEMENTS exp. roll glossy $1.10. 
One day service. 
Ry QUALITY PHOTO FINISHING! 
ERS AND OTHER OUTSTANDING OFFRRS 
UNIVERSAL PHOTO SERVICE, LaCrosse 21, Wisconsin 


Penular PHOTOGRAPHY 


a a 


SP EE 








MOONGLOW COLOR PRINTS 


any or Custom — Printing 
same Size 


244ax3e 
Vax4lya 


9.75 ea. 9.50 ea. 





Xmas Cards and prints 21/4x3i4: 15 —$3.30, 
25—-$5.25, 5S $10.00, a $19.00 
31/4x4¥q: 15-—$5.25, 25—8.25; 50-——-$16.00, 
100—$30.00 


COLOR FILM PROCESSING 
Smm. Anscochrome, Super. Ektachrome 
20 Exp. $1.00 Mita. 36 Exp. $1.75 Mta. 
120, 127. 620 $1.00 in Sleeves $1.25 mtd. 
Kocachrome Proc. 
mtd. Mtd. 


. 20¢ ea. 10-20. 


~ MOONGLOW COLOR PRINTS 


P. O. Box 75622. Sanford Station 








Dept. P, Los Angeles 5S, Calif. 











DOWNTOWN CAMERA 


621 West Sixth Street, Los Angeles 17, Calif. 
Telephone MAdison 8-4191 





New one piece plastic slide 
ipalelelaha-Mme)s POL YPROPV LEN 


reakable 
th 
ng 
n them 


ase Lwrite again 
& J 
No sticking—the rounded 
corners provide smooth 
projection. Available 
in 35MM, 127 Supersize 


and 21%. Send for 
Free Sample and Price Lists 


MR.-E-ENTERPRISES 
P.O. Box 45586, Los Angeles 45, California 


PICTROL 
ELIMINATES 
RETOUCHING 


* BLENDS GRAIN 
* ELIMINATES SCRATCHES 
* NO EXPOSURE INCREASE 
* FOR BLACK & WHITE 

OR COLOR 
* 2” DIAMETER 


THORO 
Photo Spanner Wrenches 
A camera and lens repairing necessity 


Made of finest tool steel 
Set of Both Tools $9.95 


CASH WITH ORDER—WE PREPAY SHIPPING 
COD’s—Dealer inquiries invited 


THORO PRODUCTS CO. 


P.O. Box 567 Reseda, Calif. 


$495 





Now! Economical Color Prints 

With Beautiful Xmas Folders 
AT PRICES YOU CAN AFFORD 

2% x 3%. Me 





Color Prints 


° 9.50 

.. $18.50 

100 $35.00 

All prints from one transparency 








Anseo, Anscochrome, Ektachrome 
COLOR FILM PROCESSING 
20 exp. 35 Roll 
120-620 @. - Reut i:80 
Kodachrome Processing (20 exp.) 








$1.40 mtd. 


CANYON COLOR COMPA 


Box 36536 e 





Los Angeles 36, Calif. 





MOVING? 


Make sure you notify our sub- 
scription department about any 
change of address. Be sure to in- 
clude your postal zone number as 
well as both old and new addresses. 
Please allow four weeks’ time for 








Now! Process Your ‘Own Titles 
With Superior’s Titling Kit 


For 8 or 16mm! Color or BAW! 


Complete Kit 
With 5 
: Chemicats . 


sakable plastic 2-pe 
g kit will process 10 ft 
I 8/Smm 
yr 16mm 
ily Developing 
y 10 minutes. Com 
chemical 
and instructions. Shipping 
Ss 


Vv . 
B&W Title Film—50’ 8mm or 16mm 


ie saa tee ee 
CATALOG! 
TONERS: Colors image 


Send 10¢ for 
und tlear Red 
Superior's new §F “tame rani 
60-pege SUPERIOR BULK ows CO, 
cine manual! N. Wells 
* chicage io, 


Movies. 

TINTS: Colors background, 

image black Red Blue 
en, Yellow, Brown 


Blue ares, 
Ea. 








‘indis 


30¢ SUPER SLIDE DUPLICATES 30¢ 


ea. Mtd, (From Super Slides, 120, 127, ea. Mtd. 
828 and 35mm.) 
35mm Duplicates from 35mm. Slides 20¢ ea. Mtd. 
Finest Quality, Sharpest Reproduction. 








24 Hour Color Film Processing 
Quality Color Printing also Available 
ATKINSON/Stedco Color Film Service 
7610 Melrose Ave., Dept. P, Los Angeles 46, Calif., WE 3-5954 


«CHILL: CHASER IMMERSION HEATERS 














FOTOLARGERS 
From $29.95 


Professional results at the 
lowest price possible for 
fine, precision made 
equipment. Only low 
price enlarger offering s 
full line of accessories such as con- 
densers, copy back, copy lites, etc. 
No Enlarger at Any 

Price Will Make Better 

Prints. Free Catalog On 

Tripods, Darkroom and 

Copy 

Equipmer 


200 rene 499° 





@ 130-200 w.s. shots/chg. — Nickel-cad. Bat. 
® Exclusive full charge indicator 


3-transistor voltage monitor 

4-way power 

Built-in charger & AC 

10 DAY TRIAL - MONEY BACK GUARANTEE 
slectronic flash 


UG 


f/METER 


HICO CORP. 


Gives electronic flash guide numbers 


6850 


FREE CATALOG 
77A Cooldige Hill Rd., Watertown, Mass, 


COLOR PRINTS 


Measures light distribution 
Checks strobe performance 
No external triggering 


Insensitive to ambient light 


@ Optimum color saturation now possible 


with our improved process. Send your 
next order to “Colonial” for superior 
color prints. All orders returned FIRST 
CLASS MAIL. 


SIZE 2%x3% 4x5 5x7 8x10 
EACH 25 50 1.00 2.00 
(MINIMUM ORDER $1.00) 

Save time and COD charges—remit with order. 


COLONIAL LABORATORIES 


(Color specialists since 1946) 
1333 Milton Ave., Pittsburgh 18, Pa. 


WHOLESALE SPECIALS 


All Manufacturers—All Agencies 
WHY WAIT? Immediate Delivery! 


Dealers. Professionals, Drug Stores, Appliance Co 
etc.—Write on Business Letterhead for 
SPECIAL PHOT ORRAr HIE. WHOLESALE BULLETIN 
is Ss REE 


DUMONT CAMERA TT UT: EST. 1948 


DENIHAN STORES, INC 
150 East 34th St New York 16 


Your Slides Deserve 
The Best Possible 











FOR TANK Convenient, portable ‘“Chill-Chaser’’ Heaters automat 
OR TRAY pa Maintain so a temperatures to + 1°F.! There's 


processing. 
Tank or Tray unit in 


POPULAR PHOTOGRAPHY 
434 South Wabash Avenue  Satetacat ntatin Cu, oa clones eee 

Chicago 5, Illinois nS SU ae 
STILL-MAN cman Corp., 425 E. 164th, NM. Y. 56, WN. Y. 


FINE GRAIN PROCESSING Special 


MINOX and 16MM FILM 
done on finest imported paper— 
Promptest Service——Regular Prices 
on ae film given free with each 


Soun _ 20: ea. mid. 


HAMILTON COLOR 
127 NORTH SECOND STREET HAMILTON, OHIO 











MOVIE AND SLIDE TITLES 
Check These Features! 

@ LOW COST @ Attractive typesetting! 

@ Your wording @ Made by Title specialists 

@ Top quality @ 8, 16mm Movie or Slide size 
@ BIG selection of beautiful backgrounds 

WRITE FOR FREE illustrated catalog & samples. 
Title-Craft, Dept. P, 1022 Argyle St., Chicago 40, III. 


Rugged, durable, heavy gauge 
steel. Excellently made, flat ond 
True, for Perfect borders. Spring 
Steel masking bands assure perfect 
angles. Fully adjustable to all sizes, 
clearly marked on legible scale. 

Sx7 to 11x14 

MODELS 
from $5.95 up 


Minox $1.00 


FORTUNA IMPORTS 


16MM $ .65 


Box 241 
New York 28 
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ar WALL ST. CAMERA EXCHANGE 
WHE MALL ST. CAMERA YOU 7 TIME PAYMENTS 


5 oe ARRANG 
= ive Teewelt srawernrory ED 


© SAVE MONEY 


Large i : 
Prompt Service © ? 
Selection e 20 Day Return , 
Privilege @ One Year Guar- ; ( e 
antee for Free Repairs Oo 


BRAND NEW LATEST We | K oO Mh PRAKTINA FX “FOLLOWING CAMERAS SOLD 


ONLY WITH LEATHER 


BOLEX H-16 REX) egy TB) AGES et 16% 


REFLEX \ t 3RAND NEW BRAND NEW LATEST 
TRADE AUTOMATIC CAMERA RETINA 
CAMERA with | movie 35mm SINGLE REFLEX Ul 
Variable CAMERA LENS REFLEX LEVEL FINDER & SPLIT-IMAGE == 
Shutter RANGEFINDER (No Lens) NEW 
BRAND NEW LENSES fe ACCESSORIES 
LATEST “The truly modern Single Lens Reflex” 
BOLEX wiken Automatic Refisx Sit sonim 62.6 Auto: 329-38 
Nikon Automatic — with 58mm F1.4 Auto. 373. 00 

















Leather everead: 6.50 e. 5S Biotar P.S. 137.50 

B8-LA NIKKOR LENSES FOR REFLEX NiKON 2 Higa rs ane 
mm 

& D8-LA—3 LENS TURRET o3 ee ° 3 Travenar soe cee Sa 

20/20 COMPUMATIC . “ 47.50 

The be vie camera Eye Smm r Telemegor P.s. 59.50 


22.50 | 180mm F4.5 Wall St. 

P.S. Westenar 39.95 ~ 
BOLEX ZOOM || TRADE |} #2. % ‘ 38 | sebitn SSS ae 

or . one sone P.s. 189.50 XENAR 73.8. 

P Cinor Pan Cinor F mn 
408 & 40 = 70.100 & BSmm — Rowe - for 288 ~4 c Quinar preset , 74.95 | Re “with ‘Somm ot 
on eh NSES Leather case for 500mm Reflex Nikkor . ee P.s. 69.50 4 
Nikon Reflex comodo exposure meter . . 


CONTAFL ER 4X Light A with case 6.95 ay a m 79.95 Retina we $8 
. a 35 F5.6 Cur 
EX SUP LATEST 1963 EXAKTA teikon Electric. Mowr Drive. model F-36 : 309mm F4 aoa Po ie mm 
995° Prism Assembly 47. or 





























400mm F 
Focusing Ground Glass, mode! A; w rangefinder ° 7 s. Tele "‘iener 
Focusing Ground Giass, mode! 8; w Clear center ° Waist Level Finder 
ar BC-3 flash attachment _ Renge Finder tnsert 
us your BC-5 flash attachment 3 Penta-Prism Finder 
eres Lens Hood 
' 


Magnifying Focusing 
+ Filter “28 epiece 
209.50+ your Contafiex tt! your old Fitted Foam Rubber compartment case mode! A Foidin Bellows 
Bellows Focusing attachment 14.00 Novo-Flex Bellows 
(Body for Body) ‘a Extension Tube Set 
etiex 8. Extension Bellows 
99.50+your Retina HC 69.50. our Exakta VX be Kit 18-95 I microscopic Adapter 
89.50 +your Exakta V ic 4. 42.50 | microscopic Eyepiece . . - 
89.50+your Pentacon 


MIRANDA AUTOMEX | . 99.50 your Praktica Fx ‘outti “ab oY bee Oy A 


109.50+your Exakta | or 1! ody . a Spring Motor 
109.50+vour Exa Nikon SP camera with SOmm F2. 0 jens . BRAND NEW 
50 LATEST 
_. ™~ 
S 











Nikon SP camera mses, R 
50mm F2 ZEISS AUTO "Ee Somm Fie, og POLAROID | $5%so optical Finger 
vow PANCOLAR > Nikon SP camera . é OUTFITS Close-Up Set N/60 


D (Body a 54 Cameras with ‘‘EK’’ Serial 


s ° 
y a Number & 1 wt 
for Body) 50 body 1 5 with Built-in Certificate, Add. . 14.5 
89.50+your Exakta 11A ¥ i $-3 camera Photo Electric 
848 .50+your Pentacon r i sOmm F2. | 
140,50% yeur Retina Noe ns 269. - - Eye 
etiex 


Pius your Auto Xenon S-3 camera > 
99.50+your Contafiex 49.50+your Auto Biotar 50mm F1.4 Jutfits include 


a : aoe =| PENTAMATIC 
449.50+your Bessamatic ‘ F2.8 Auto i S-3 camera me * 
69.50+your 


un, Exposure Meter and A 
Auto vs stagon ° 
BRAND NEW LATEST 74.50+ your F2.8 P.S. 4 if-Timer. Everything you need 35mm S.L.R. Camera 


EUMIG C-5 Tessar orn” PICTURES IN A red With 55mm F1.8 Automatic Lens 
Smm BOOM SOUND REFLEX 50mm F2 Auto J33. OUTFIT Leo 


Zeiss Bi orale 
Oh CAMERA _~ 3950 NIKKOREX 8 Polaroid ia’ & ler. . 
































Nikkorex-8 Movie ONLY Polaroid Wink-Light 





, v Waa i 
Battery afneratee & camera with Nikkor 79° AD SEW 
t 


10 d 
- 40mm >) y Plus your mm F1.8 lens. . 


Fully Synchronized Sound 


—z F2 P.S. FOR MOST SLR CAMERAS 
Electric Eye Tot i BIOTAR ‘ Telephoto conversion tens, 28mm F4 Auto Curtagon 99.95 
fade Controt 25mm focusing mount 30mm F2. 8 Auto 
54.50+your F3.5 Tessar ; w/case 89.50 Lowest 
39.50+your F2.8 Westanar 


NEW 1961 Wrist strap ... 4 , PRICE 
RETINA REFLEX II] | 42:30+your £2.08 Ps Tessar J ‘22° urtagon 84.50] ever! 


NOW YOU CAN EASILY TRADE YOUR MOVIE CAMERA O FS. » i AND NEW LATEST 


MAKE YOUR OWN 


HOME SOUND MOVIES! ses 3] KOMAFLEX $ 
FAIRCHILD |...NIKKOREX 35 1195° mi, "ses 














. 1 ! L NS REFLEX 
SINGLE LENS REFLEX aan OOS 


MOVIE CAMERA [WITH 50mm F2.8 NIKKOR LENS eg A tract 
50 ‘ & COUPLED EXPOSURE METER Stop . 12.50 
U plus your 

189 Leather eveready 


p 
. 58mm F2 Zeiss Biotar, 
amera se - 10.50 

89.50+ your Retina Retiex pay Nae 35mm FS.6 = angle conversion tens, P.S. 49.50 
99.50+your Retina tt! Cc w leather cas ++s+ee 39.00 Somm F2 Automatic 
99.50+your Contatiex ~ 90mm FS.6 telephoto conversion tens, Biotar 62.50 

Rapid ' w ‘leather cas 44.00 50mm F2 Zeiss Pancolar 
69.50+your Bessamatic 


uto 89.50 
"pene wew VATERT— | TRADE YOUR CAMERA } *Xenon, Used. 64.50 
ZEISS CONTAREX 


65mm F2.8 Prominar Au. Lens 

SSmm F1.9 Auto Stein- ° 
«Speeds 1-1/500 SE 

The All-New Fully Automatic A. se ‘seer 89.50 * Automatic Exposure Counter 

24 x 2% Single Lens Reflex Pre 47.50 | [Wide Angle and Tete- 2? 30] 


coy set 
7 “ - 85mm F2 Preset alimar 39.50 iphoto Lens Set 
w188°° BRONICA $2.8 mae 

. oe , é. a + 99.50 Amazing Pocket-Size 

aot x The Unique 2'/, Camera’’ : S a eee Push-Button Recorder 

o . ° 

Your Synchronizes sound & action | °*ON'c4 Deluxe Camera F2.8 Triopian 
NIKON simultaneously name 7s.° lens . ito -.. 49.50 MINIFON 
a **Monitors’* via sound set 7 


0 ee. 8 Preset 
Self contained sound system J ay, a ‘s a opla 4.50 Records up To 4 Hours 
Runs on lifetime Nicad Bat . 


2 
. RDS ON THE SPOT 
50+your Contax 111A * [Leather sveveaty gene i8. 2 — (PLAYS BACK. INSTANTLY 
“S0+your Contatiex FAIRCHILD 3.5 Nik x — 34.50 | Records words within 20 feet. 
| 8mm SOUND : hor . just put hand in pocket and ad- 
-SO+your Exakta 118 PROJECTOR . . na-7.40) 3 Xer 99.50 | just volume control. Your V.1.P. 
50+your Pentax 4-3 . 3350 F3.5 Auto Quinar 78.50 portant Present) 
-50+ your Minolta SR-3 Set : YOUR CAMERA 135mm ¢ F2.8 Auto n utive. 
-50+ your Retina TRADE YOUR PROJECTOR Quin. 108.50 Descriptive Literature 
| HE Ss. st 


sates fS.5 Tele Megor 29.50 On Reques 















































Popular PHOTOGRAPHY 





some items 
d estimated 


veengs efund 
nded. 


P——“EXCess yp 





Revere AZ , Zoom 109.5 


Revere 89.95 “ens BRAND NEW AUTOMATIC SRAND NEW 

2% x 2Va CAMERAS || Ws\ecoons’ e415 Zacin' 13898 KALIMAR so PRAKTICA FX-3 FXAKTA VXIHIA 

Wollensak . . 

Ratimar, SL; reflex, Fs-3 78.50 Wollensak AZ 818 500... 59. r+ 2% x 2%4 Single Lens Reflex = 

Ricoh ** Auto, F3.5 ° Argus Auto Load 500A... 

Ricoh Diacord ‘*G" 34.5 s Auto Zoom 500AZ 74. 50 j WALL ST. 

Ricoh plac **44,°" ze. Argus 750 AV a ++ 9eeeas so 18 3 LENS OUTFIT PRICED 
coh “*44 F3 750 

Rol le “y latest models oes boosunneter | 1000 117.50 a WALL ST. PRICE 

Yashica A . 


= . WALL ST. 
Yashica **44LM," with . PRICE 
i <—os Ia = 109° e | 


Ai irequipt Superba ‘‘44,’’ 48.50 . a g3-s preset teus 

5 vos AS eT ° @ Speeds Ss oO 
35mm Single Lens Reflex Airequipt Superba ‘'66,"" || |. sec. @ Flash and strobe | HERE’S WHAT YOU GET! 

F3.5 : ey +0 synch. @ Interchangeable lenses @ B.C. @ Brand new Automatic Praktica FX-3 HERE'S WHAT YOU GET 
Airequipt Superba ‘'77, Flash @ Leather Eveready Carrying Case e Gatien! Waist Level & Sporta Finder NEW Latest Auto Exakta Vxtla 
\ires Penta, s _ 72 Be bh OTE RE e@ Kaligar Wide Angie Auxiliary Lens | § Somm F2.8 Auto. Westenar Lens Camera 
alte > ae t OW pemeengy coma c wy e Kaligar Telephoto Auxiliary Lens @ 135mm £2-8 Preset Sonnagar Lens NEW S5Omm F1.9 Westrocolor 
M nolta SE Fi.8 Bell & Howell 7 ND NEW LATE . 4 cane et ee ee ane r 
Miranda Autome x. F1.9 203. 50 }| Bell & Howell 
tad 


o 
. 
: "* 39:50 ab 5. Cc. Fiashgun @ Leather Case © NEW Eye Level Penta Prism 
— ea . “Dp F2 99.80 a : nd “4 oa s < M | N O LTA SR- 1 Above outfit available with Fag 50| e@ NEW Rangefinder Insert 
: 
J 
e 











Yashica ‘‘635’" outfit 
Yashicamat ‘‘I ** F3.5 














Automatic Tessar or 50mm F2 
Miranda, ‘D,’’ F1.9 Auto, Wollensak 815 NEW Extra Ground Glass Insert 


105.00 | Cavalcade 520 pei Aute Westagon Lens Add - NEW 135mm F3.5 P.S. Kinegon 
PCA ‘Prisma E 9. 89.50 | Cavalcade 510N ....... eh ay 17.50} Se 
letri Penta ‘‘V-2,'' F2 Kodak Carousel +" .. 98.95 $ ension Tube Se 

vuto 114.50 | Carousel Zoom 


Coregees Seem 555: :*25'88 | 50} 35mm F2.8 AUTO 95 2 
35mm CAMERAS argue President 500,;5° 96:89 J | rie #159 SCHNEIDER 58: 


. Fully Automatic S5Omm F2 Full 
Argus Electromatic. 500 z2- Priced 1SCO WESTRON —% naan. ‘eaten Panceler $3950 
Argus Automatic 500 EX3.” A h instead of Westrocolor, 

Aires Radar ; ‘ ‘ rus 570 oe . 135mm F3.5 AUTO — ‘dd 
Kodak Auto ‘‘3! , " Cod: 500B, w/Ready- Minolta ‘SR-1 Camera « Eye Level WESTANAR 
Kodak Motormatic ° atic wees - e m instant Return Mirror TELEP 


& Lo 50% 2.8 - ! 
iichou me, Fo SRF. 49.50 | Bausch ra Seen 835 oy 89.50 I P. ¥ ae Flash BRAND NEW A WALL ST. SPECIAL! 


Ricohmatic 35 : Bausch & Lomb nd Bracket « Leather Case PENTACON 135mm F2.8 PRESET 4950 
ticot 35, £.z.. °° ‘ Minolta SR-3 with F1.8 Aut 
os ped eel | 16mm CAMERAS Rokkor Lens instead of 3 ry Se STEINHEIL QUINAR 
x ae " Plash-O-Set,# ve — B&H 200 EE euiea ° nota : : Me Original Steinheil Sunshade 9.5 
Yashica “Lynx i1000;"*"* B&H 70 DR. F2.5° 2... 299. FREE; Megnitier Focusing Eye ‘aed : oes GRAND NEW 

8 ~ 9 : e 


_ e Kodak Rov: 4 P10 nome e's & Minolta Yellow Filter. GENUINE IHAGEE 
ashica Rapide, F . ° Kodak 100, eee e 

reins Symbotte a . ~. Wr K-100 Turret, adil SPECIAL PURCHASE! LIGHTMETER PRISM 
Ze nax, F2.8 ..... 79.50 BRAND NEW 

Zeiss Contessamatic, 16mm PROJECTORS 0 NEW Lenses é ACCESSORIES FOR EXAKTA and EXA CAMERAS 


Olympus Pen, F3.5 F2.5 P.S. Rotar W.A. WIRANGEEIN pen 
Olympus Pen ‘‘EE,’’ : . Revere P-48 Angie Finder .... 8.95 ns 49.5 
Olympus Auto Eye P2 .f . ve 3-P- i 


cocceeces . . x F2 P.S. Zeiss Biotar ° 

Beau Light-O-Matic, e 12 . cece . - Adapter 2.50 F2.8 Schneider J 

Argus Autronic, F3.! : ‘ é " ic : 8 m £2. ‘$s WALL ST. 95 

Argus C-3 Mate hans atic ° <odak c-5 re ° A coe a ° 

Argus C-44, F2 eye Kodak Anylist .... x ' Filter ... nbetichte : PRICED 

Minolta A-5, Fa 8 . Kodak 8-K-5 ‘ ee . aEeE eA oon a ‘ ilte; ca +. F2. 8 P. S. Zeis: a7 

\bove cameras ane only” 0! arrying se 4 os . eee . Genuine thagee Penta 
with Leather C : TLECTRONIC FLASH Omm F3.5 ag Komura a Prism & Rangefinder . 

ne Te ashen el dt Following Contafiex Cameras sold only pi ¥ 


8mm MOVIE CAMERAS Ultrablita Meteor II .... § Ine ather Eveready carry 14.50 Leather ins ee ; 35mm F2.8 AUTO 


Monojet II 



























































a vee RAND NEW AUTOMATI ZEISS FLEKTAG 
DeJur Zoom Electra Super Comet .... a ALL 8B W AUTOMATIC ON 
1 
» K-12 Reflex Kalimar Speedlite es . oo ee Tessar Lens 


ner’ 520-50 | scecomittn ; see CONTAFLEX SUPER 
Kalimar Compact 8, F1.8 42.50 Mecablitz se eeeee 
> >» K-7 Zoom, F1.8 89.50 }Optavue Galaxy ees " 
es ....149.50 | Camera bracket, A.C f en : WALL ST. 
» K-5, F1.8 : “ - 


*ystone K-10 Power Unimark Unitran . With coum F2.8 
charging ‘cord & camera 


Zoom ....127.80 | Multiblitz M20 f 7 Auto Zeiss ax. 
: connecting cord. ADD E : . PRICED — 
> K-4, F1.8 


eel 
oY TAPE RECORDERS 129” 4 SHAND NEW LATEST 
Kodak Zoom | 8 Auto . x3 : A a Be gs: 4x5 CROWN 
Kodak Brownie 8, F2.7.. 19. Bell & Howell 785 154. 


Kodak Brownie F1.9 ... 24.95 | Bell & Howell 785 X_.. 1 mentation oe Cee CONTAFLEX BUYS GRAPHIC SPECIAL OUTFIT 
Brownie Turret, F1.9 . . Bell & Howell 785 niin . . 

Brownie Auto F2.3 ° Grundig ‘‘Niki’ ‘Senn We Contafiex It, Used tee 69.50 | HERE’S sig you GET: Wall Ss 
Kodak Zoom Refl., EE., Midgets Ape Pocket *“500" Contafiex ti, Used |. |: e New d a t. 
F1.9 Auto Tre Contafiex IV, Used ... Meyer Automatic. s e Price 

Contatiex Prima, Used .. eoses Penta Prism Fin 
8x30 Zeiss Monocular, New .... sert 


S 1 35mm F4 Pro-Tessar, N = 100m - nore. Grou ne Glass 50 
~ oe? wo oot ° men elephoto Len: 3 
Wolters rs Sho, 4 gSmm F4 Pro-Tessar: New : | p se B 














15-4 
717 : Pro-Tessar 1: ove of 
Ricoh Auto Zoom. F b ee T1700 home ‘& 184.50 | Zeiss Proxar Set "3 “Lensss). isa inn ALL BRAND NEW LAT 
SE, E.E., 


Ricohmite Wollensak ‘*T-1616-4"" | .224.50 RE TINA IC OU Fl 
i ALL BRAND NEW 1 T 
HERE'S WHAT YOU GET: 


EXPOSURE METERS MIRANDA D OUTFIT 








/ 169.50 





HERE'S WHAT YOU GET: j WALL ST. ¢ Compur Full M-X Synch Shutter 
G.E. Golden Crown w/c. e Miranda D Camera « Grafic Rangefinder 
38 


i 
Wollensak C-76 Zoom | 
toll . 109.50 
yee Sekonic L-8 id Waist Level Finder PRICED e Grafic 2 Cell Flashgun 
waite nak C78 Z mag.) 124.98 | Se monte Brockway *8°".- : SOmm F2.8 Preset Len o Flash Bracket 
ahonss 7 oom 152.50 | Sekonic Microlite F3.5 Soligor P. *s. Tele e Synchro Coil Cord 
; -_ ms Walz Norwood Super-Dir, 
Sontea Seesb Ag a ee | w/e + +e te: ° ° ° BC seem Sum 2, Flashgun Bracket 4x5 SUPER GRAPHIC 
(dincontinmnd) j Weston Mast., IV, w/c.. Leather Eveready Carrying Case 
Sankyo Moviemat | 
Sankyo 8-E Turret | 
Elmo 8-S Zoom j 
Canon Zoom 8, Fl. ' 
Elmo 8R-S, Zoom } 
Argus Mate hmatic M- ‘3 


a 





: 135mm F4.7 Optar 50 
BINOCULARS ae. HERE'S WHAT You GET: #2 Full Synch Shutter 299 


[ (950 





Retina tliC Camera 4 
SOmm F2 Xenon Normal Lens 


deicin as sesomnvicewaces | GRAPHIC 1000 
crew-in Filters mm F4.5 Optar 50 

B.C. Fold h 

Leather Eveready Carving Case 1/1000 Sec, Shutter 289 


i 

, F1.8, | 

56.95 

Y ashie 2 BE Zoom Re ag 4 58.95 
Yashica 8, Umatic, Fl 

Zoom or . 89.50 

Pistol r 3.95 


hee ee 
8mm Movie Projectors || ""““hius 10%, ‘Fue-r. 














NON HR NNOO I 


1. ito Soli 
instead of €2.8 20d... 94.00 











DeJUR DEKON SR WALL ST. CAMERA EXCH. : 
Keystone K-1017, 750.. 98-50 || NEW ENLARGERS — | Most Compact 35mm 120 Wall St.. New York 5, N. Y. Pane 0001 





Keystone K-98 Auto Load 76.95 Dept. P112 2 Ol 
Keystone K-11 uto Durst R-305 (35mm) Single Lens Reflex 





Load Z 4 Durst 609 (: ‘ . 99.50 — WALL ST. PRICE 
Kodak Sound 8 . 2 ° Opemus 6x6 x . e SOmm F2.8 AUTO LENS e« os 
1 1-1/500 SEC. 
Kodak Brownte S396 35:35 | | Bowen c a eg i neers * PRESNEL PENTA PRISM, « Focuses TO 24° (1 | WANT TO TRADE. Rush best offer of my ......-- 
Kodak HI- Fi.o. 12 


<-58 I oeren Suns ¢ SELF TIMER « RAPID FILM WIND 

Kodak HI- Mi “y Zoom ....119.95 Omega New Avigon wide angle & telephoto 

Kodak Showtime A-25 Beseler auxiliary lens set, case.. 24. 
SOR sisteecenes 99.50 Federal YOUR NEEDS 4 BR Be _— i 








NAME .nnccccccsccccccccsscccssesceseesesesesess 


ADDRESS .nccccccccccccccscccsccccccccccssescees 
CAMERA 120 WALL ST. wee AE 
[) Send free at of Wall Street Camera News! 
é¢ EXCHANGE NEW VORK 5 | Vy. All our merchandise fully guaranteed 1 year against mechani- 
a ese 


‘ s d oy BRAND | WANT TO BUY. Rush full details on ....+++++--s 

ad Auto shaingacie | Durst 606 (21 a , ; ~— NEW 50 u | 
! 

| 

t 

I 

t 

' 

| 

| 

| 


cal or optical ger or for free repair. 20 da “id cs | le ad 


STORE HOURS: MON.-FRI. 9-6. CLOSED SATURDAY 159 











WW ACLLY, 


“" I Close-up lenses 


bring within EVERY photographer's reach subjects which would be 
too small if photographed at the regular 3 ft. closest camera settin 
Head and shoulder portraits, children’s pictures, copy work—a whole 


new field of picture taking 


7” with a Plus 5, 542" with a Plus 6, 342” 
use two extreme closeup lenses, 
even more extreme closeups 


right for insects, 
macrophotography possible with a tiny investment. 


With extreme closeup lenses, you can get as close as 8’ with a Plus 4, 
with a Plus 10. You can 
with a double retaining ring, for 
With a Plus 5 lens, 
complete 35mm frame when reproducing a postcard: 
stamps and coins. Extreme Closeup lenses make 


The Lens and Closeup 
Accessory Specialists 


FILTER COSTS SLASHED 


IN HALF 
HIGHEST QUALITY 
OPTICAL GLASS 


FILTERS 
COATED FILTERS IN 


SERIES SIZES 
to fit standard filterh-\ders 
Fi B & W: Lt. Yel., Med. 

., Green, Red, Orange, Haze. 
For Anscochrome, $ 


scoc! ight: 
UV-16, 82A, B0(A), No. 10, 81a. 


you can fill the 
a Plus 10 is just 


Shipping Charge 15c. 





Te it 
fitter. 
helders 





Plus 6 | Plus 10 For Kodachrome, vse LS 85(A), 


te S¥e""| te 342" 





See. iv 
sea. 

SER. vi 
SER. vil 














eb 
Plus 1 iT “Plus 3 


SAVE 33% TO 50% off 


For ali Color and black and white 


and reflections in scenery, water, show-windows . . 

emphasize clouds, the ONLY sky filters usable with 
Ektachrome. 
Screens have double threaded rings to allow use o 
handle for convenient 
adjustment of maximum polarizing effect. Viewers are 


Kodachrome, Anscochrome, 


extra filter or closeup lens, 


needed for non-refiex cameras. 
Polarizing Polarizing 

Filter Screen 

ose. iv 1.54 3.75 

SER. V 1.94 .75 

Shipping SER. Vi $2.44 75 

Charge iSe SER. VII $3.34 5.75 


Without 


Most Useful Accessory for All Films! 


mC) POLARIZIN 


85B, 5 V-1 
or i HH, 














light (1A), 82A, 808, 818, 81A, 


For ANSCOCHROME, KODA- 
CHROME, EKTACHROME TYPE 
F: =, - 82C, 82B. 





Ser. Vil 
Ser. VIII$5.90 
Shpg. Ch. 1 to 4 filters 15c 


OTHER FILTERS 
IN SERIES SIZES 


Available uncoated only 
Neutral Density 8X, 10X, Haze 
2A, 81, 81D, Flash 1D, UV-17, 
Infra-Red. 


FILTERS & 
SCREENS 


film. Eliminate glare 


Polarizin 





SPECIAL OFFER : 


Buy at least five filters and # 
closeup lenses at one time 
and we will supply COATED fil- 
ters (in colors listed) at un- 
coated prices, saving you even 
more off our low prices. 


Polarizing 
Screen Leather 
with Viewer Pouch 


7. 
9.77 








— Designed by us 
for use im comunctvon with closeup _— 
@xtension tubes, bellows attachments 
complete with a moderate investment 1 
closeup and copying equipment. Strong 
enough tor a Polaroid, yet compact in stor 
age (two-prece post) and equally well suited 
for copymg, medical, scientific work and 
mowe tithng. Camera bracket permits cen 
tering of camera ower subject. 15x18 base 
board 1s very practical for large originals. 
1% diameter pole is 38° high 
Ship. Wt. 11 ibe 
APRA — srand irene 


att. with reflector foods, Prox: 

scope Sv., all as illustrated $2795 
iTheWMENT 2 

with orders 

Clamps, fit copy stand FREE over $3.00 

or-enlarger pole or send 25¢ for “Facts 

2 special reflector & Data adout Close 


$2.49 additional tl } ups""—contains all 


Shipping We needed tables. too 


: $449 








PERFECT CLOSEUPS eb PROXI- CENTRE 


om any 35mm rf, t ‘] 
Centre screws into % 
plummet to subject's tc ( y 


tance. Specify series 
Order at same time as 





. eras bUTO SIeuSERS CAMERAS 


wtererereaseueey 


SORA ROR RES Ow 


FOR EXAKTA, TOPCON. Set con $ 95 
tams two precision-fitted brass adapters and 7 

four tubes, Smm, 15mm, 30mm and 45mm 

proviesng the greatest possible range of closeup work from 

a 3.4 reduction to a 2.2 magnification ratio. Sh. Ch. 35¢ 

6 pc. set, but with ene FOCUSING TUBE from $1] 50 
40mm to SSmm alone 2 $10. list, Complete set 

2 in 1 Adapter, makes Smm ext. Comp. List $10.00 $4.95 








“FOR PRAKTICA, PRAKTIFLEX, PENTAX, 
PENTACON, HEXACON, PETRI PENTA 


This exceptionally well-made set includes 
in addition to the usual Smm, 1Smm and 
30mm tubes a 45mm tube, thus permitting - 
up to 2X magnification, when the complete set is used: a tiny object, 
Ya" x %” can be made to fill the entire 35mm negative or trans 
parency! Shipping Charge $5c Leather Pouch 99c 
with one FOCUSING TUBE, ~e a 0 tae 
Sing Maximum extension te | $9, 5 


An absolute must for any kind of 
closeup and copy work. Doubles 
up as perfect elevating attach 
ment, with both tripod and cam 
era fittings for horizontal as well 
aS vertical fastening of camera 
Shipping Charge 60c 


© One of the most useful 
camera accessories for 
every practical photographer 
© Permits minute 
adjustments in a 442 
range on its 
geared track, with a positive 
lock at any desired peint 

r 











available in standard series sizes, to fit all filter holders! Every 
Serious photographer wants to use these famous coated diffusion disks 
preferred by the world’s foremost pictorial a for their 
Salon shots. Ser. IV $1.54; Ser. ¥ $1.94; Ser. WI $2.44; Ser. Vil $3.34 








Duo-Track 
FOLDING 











HOLDS 6 
FILTERS 
($1.00), Ser. V ($1.00), 
Vil ($1.50). ONLY 50c 


ceatven FILTERBANK 


Available in Ser, IV 
Ser. VI ($1.25), § 
for Ser. IV, V, ONLY 75e for, 
Ser. VI, VII, with your order 
for $5.00 worth or more of 
filters, closeup lenses 


Shipping Charge 25c 


sories fit series filterhold- 
ers. If you do not have a 
filterholder, write, naming 





BELLOWSCOPE 





has two tracks for 
reater sturdiness 
or Leica, Exakta, 
oe Praktica 
entacon 

Pentax $19.95 
For Minolta SR 1 
2,3 


Most useful lens to camera closeup acces’ | For Wikon F Can. 


camera and lens. Ser. V 
$1.50, Ser. Vi $1.95, Vil 
$3.95, Ser. Vill $5.50. 


DOUBLE RETAINING RING 
Permits use of two closeup 
lenses (for extreme close- 


fo? TWINLENS REFLEX FAN 


Ficory 
SEE Sosa COTY 


MAGNIFYING HOOD <a eo 


FOR VIRTUALLY ALL TWIN LENS REFLEX CAMERAS 
Twin magnifier makes possible accurate focusing and 

composing of entire groundglass image with BOTH EYES 

and at comfortable distance, while protecting ground- 

glass from glare. Saves eyestrain, helps accuracy, dim light focusing 
Instantly removable and collapsible 


Magnifying Hood plus deluxe Fieldiens $4.59 


WITH 
CLEAR CENTERSPOT 
FOR EASY FOCUSING 
A flat thin Fresnel ring plate which fits over groundglass in your 
reflex camera, greatly increasing brilliance of viewing image, making 
the often almost invisibly dark corner image ten times brighter! 
No installation—just drop fieldlens onto groundglass. Pestpaid. 
For all 2% 


35MM 2" TWINLENS 


Ww thout | nstallation, the Junior Minidapter enables you to use 35mm 
¢ 120 Rolleifiex, Rolleicord, Cirofiex, Yashica, Minolta, etc 
can change back to your regular size any time you wish 


omes complete with groundglass mas k = -s 
‘ridge adapters, counter, ready for use. Siig. C 


cameras. 


REFLEX 
CAMERAS 





-==~ Clip here for this ween 


NOTE: All series acces: | 





ups: +2 and +3 make +5), 
closeup lens and filter (cor- 
rection, conversion, pola), 
two filters, two minus 
lenses, at same time. Fits 
standard filterholders. 

Ser. C or IV 85c; Ser. V 85c; 
Ser. Vi 95c; Ser Vii $1. 50; 
Ser. Vill $2.60. 


PRECISION MADE MADE 


STEP-UP ana * 
Ser. V to Vi ..... 
Ser. Vi to Vil 
Ser. Vil to Vill 
STEP-DOWN RINGS: 
Ser. Vi to V 60 
Ser, Vil to VI 
Ser. Vill to Vii .......... 














Weighs only 6 oz. has fine leather 
bellows, geared track with magnification = $23.95 
factors engraved, positive lock Sturdy, accurate, with precision male 
and femaie adapters for specific camera ew to Ax folds up for 
compact storage Si g are 











ALL METAL LENSSHADES (HOODS) 
fit filterholders (adapters) 
Series C or 1V$1.40 Series V..$1.45 Series Vill $5.50 
Series Vi $1.75 Series Vil $3.50 Series IX. $9.00 
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ee 


Minidapter with 2 20 exp. 35mm Plus x aah . 8 postpa 


PARALLAX C OSE- SE $$. 
~ Lda l UP is $ z 
4 .-- Perfect portraits and MAME 
Close-ups every time — BAYO 
sets fit cameras without BAYONET woUnT for 
oC $80.00 3.5) 2% sq. & axa, 
sts sn portermence. #1 set canes Ol Rolieicord, Diacord; 
10 20. #2 set fror Minolta Autocord ' 
$295. price ‘includes 2 close cashica 2% sq. & 4x4 
prism. Leather case, single 39c, doubie "69e. SLIPON MOUNT for 
Coating of taking lens— ~— aieshica A 
mm) 


50c extra per set Si Charge 15¢ 
in leather case $4 


NEW: Ctd. #3 Bayonet Mount set, 13° to 10”, A 
11 95 





COATED CLOSEUP OUTFIT: =1, 2, 3 COATED PARALLAX 
rs BAYONET SETS, in triple case, complete on! 


Bayonet Shade 


, * 
DUNT 1.98 ro 
~~~ Fits Rollei 3.5, Autocord, Yashicamat, other bayonets, 

holds flashgun in ideal position 

COMBI. OFFER B-F: Flash Mount with BC Bounce Fanflash, 
with tester, standard cord, ext. outlet, $ 
Shipping Charge 35c 5.55 


_ PARALLAX-ADJUSTER "OF, Ait TWINLENS 


9BCompensates for difference between viewed and exposed 
mages — works even with extreme closeup lenses! 


5 eae —anwnoe 
TELEPHOTO- WIDEANGLE \ENSES 


FOR ROLLEIFLEX (exc. 2.8), ROLLEICORD, 
YASHICA, RICOH, AUTOCORD, IKOFLEX 
Complete with bayonet adapter-filterholders, topgrain 
case. Set consists of matched viewing & taking lenses 
Combi Set, al four tenses. 33888 ° 09.95 
For 4 x 4 cameras, Set $14.95 Combi Set (4 lenses) $27.95 
Ship. Charge each lens set 35¢, both sets 75 


Your choice of red, green, yellow, 
—~ 82h 808. 85C. Skylight. diffuser 














To make oom for our new models, 

we are Closing out our most popular 
nm tripod, th . EL8P, at the unbelievably 

of $6.55. 8 sec. (1042"), 7” rise ele 
at 4 hei ight, ribbed top legs 

° i ay single action pan-tilthead, won 

INCLUDING Mm i yet well suited for 35mm, 8m w 
PANHEAD Leather Case 98c Shpg. Wt 
1962 8-sec. elevator pocket tripod, has 3-way flopover head, 


ry dwea 


oo'1s 


a0w 


30) 49ps0 snok YIM 


“soWOjSND & 0} | —sSIPUeyIOw 


40 Yom GEE 


26z" 


4 40 SaauDBeu OO | SPICY 


WNSIV JAILVOIN ‘OS "1% 


sa;uespdsups 








? Ibs. 
$947 


top-lid leather case. complete (ask for Model EL8FC) 





rocus PHOTO MONOCULARS 


To fit Series Vi 
adapter, add $1 
ADAPTERS 
(name camera) 
SER. V SER. Vi 
$1.50 $2.15 


Increase focal length of your camera lens 6X, 7X, 8X with Spiratone’s 
new, exclusive front-focus monoculars specially made for cameras. 
Photo-Monoculars work with all single lens, twin-lens reflex cameras. 
Prices include pigskin case, straps, front-focus monocular to fit 
i... Ser. V filterholder 











WANT TO START A COMPLETE / Write For Free 





ENLARGING DARKROOM FOR $50? | Pamphlet “STD” 





SPIRATONE Dent p12 YORK 1. NY 
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7.5 CTD. TELEPHOTO mes: SLR’S $39.95 


mm f 


with focal plane shutters 


Write for circular ‘400’, naming your camera, 


3 
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WANT TO 
START OR 
COMPLETE A 


card stating which items you need and we will, by return 


WANT US TO FIGURE EXACT COST OF YOUR ORDER? 


#4 Send 


tS 


®& ers, trimmers, etc. 


DARKROOM 


at bargain prices. 


DA 


isk for free circ 


mail, advise you of complete cost including postage 


Silver Screas SLIDE TRAY CASE 


Thanks to Spiratone’s combining the 
facilities of a well-known projection 
screen with a famous case manufacturer, 
a dual purpose slide-tray storage case 
can be yours for half the cost of a regu- 
lar case (when bought with trays or 
magazines). The luxurious two-tone 
leatherette-covered case holds 12 trays 
or magazines. The hinged cover is 
removable and contains a genuine silver 
screen, made of the material used in $40.00 units. Use for aw 
or for small group projection—with — brilliance, $10.95 


MAGAZINES 
WITH COVERS 
MAG. IN 12 CAP. CARRYCASE: 6 for $11. 48, 
12 for $21.48 Shipping Weights, 


OFFER A-6 SILVER: 6 Arequiet Magazines 
in silverscreen case. Siipg 


Zandél 


$14. 2 


OFFER A-12 SILVER: 12 me gn 


in silverscreen case. Siipg. Wt. 12 


Extra strong plastic trays, hold 30 
cardboard and glass slides, intermixed, 
2. a Y= index = po. we ay ft, bo Me. 
in Lots re 120 wd 4 pel 
$1.95 |*$4.98 | $17.95 | $36.00 





OFFER TOC-12 AAS. 40 CAPACITY TRAYS ¢ 

12, 30cap. trays in silver 8 22 12 in carry case 7 48 

screen case in silverscreen case $12.22 
Shipping Weight: 8 lbs. 

With sturdy carry case forl2 (30 cap.)(Jllustrated betou nw only $5-48 


Sturdy irays, hold 36 card- 
board and glass slides, 
intermixed, with index 


12 - 
ao 59.48 
RR . 12 i . 
ole = ie ioe. 314.22 
plus i = 


“Gadget Bags 


trays in carry case (offer R-12RC) 
Open up ‘top drawer’ only, when 


—) 
Top Drawer crix 
you need small accessories — no 


need to waste valuable time rum 
maging through gadgetbag itself! 
Unique double zippered ‘top draw 
er’ holds film, filters, shades, othe 
small accessories; camera and 
bulky accessories stay in bag prop 
er. Luxurious features include top 
grain pigskin construction through 
out, pocket inside cover, two out 
side pockets, tripod-holding straps 
adj. carry strap with shoulder pad 
two locks and keys, bottom studs 
elegant lining, twe wraparound zip 
pers—the ultimate in luxury and 
onvemence 

Three roomy sizes, for amateur and 
professional, for all models movie 
35mm, twinlens, press and Pola 
roid, are priced at a third of what 


aT 


Trees |VO.99si2.09 


TOP DRAWER C) C-AF 
pnnngn 13. ? Duis 4 
TOP DRAWER 0 16. 
16x1 1x6" | 4 
Shockproot re ee. 

¢ valual 
= pat models © 





Brand ME-9 PRESET § 

a 135" »G.Q TELEPHOTO z 

For EXAKTA, PRAKTIFLEX, PRACTICA, 
PENTAX, PENTACON, MIRANDA 


Impossible! Too good to be True! We heard and read this 
often from customers who saw this offer—whoever heard 
of a good 135mm f:2.8 lens for under $30? 
Now, three years after their introduction, with thousands 
of satisfied users having recommended these lenses to 
thousands of friends, with favorable magazine test re 
ports and high stacks of letters of praise in our files, it's 
hard for our factory to make these lenses fast enough. Technical 
data: Fully coated, color-corrected 4-element true telephoto (only 3%") 
construction; helical focusing from 5% {t.; precision black & chrome 
metal barrel finished to match the finest cameras; lens openings to 
1:16; depth of field scale; rear and front caps supplied 
For 135mm {:2.8: Leather Pouch $1.98—Custom Leather Case $2.95— 
Series Vil filterholder $3.95. Shpg. Cige. $1 
OTHER UNUSUAL LENS VALUES 
All coated, color-corrected 
~set Wideangle for Exakta, Exa, Practica, 


35mm 1:2.5 pre-set Wideangle for Exakta, Exa, Practica, 
Praktifiex, Pentacon 

135mm 1.2.8 pre-set Telephoto for Nikon F, Canonfiex, 
Minolta SR, Yashica Pentamatic, Praktina 


New 


iss? CAMERA LIGHT 514.95 


Single, compact light source. using 650 wt. sealed 
beam, has 8 hour life (2X of usual floods). 3400° K 
color temp a wnce feature, 10 ft. cord | 
ping Charge $1.00 Cie, 

ie 


Extra bulbs $4 4.98 each 








5 ft. Calect Cored 
Suited for flash or strobe, coils to 7”. Withou 

any fitting—2 for $1.25; 5 for $2.50; 10 tor$4.00 
With standard polarized household type plug on 
ne end: Each $1.25; 3 for $3.00; 10 for $8.59 

Nith household plug and PC flash fitting $1.98 


€., 1-to-3 10¢, 4-to-10 35¢ 














Every Movie fan Needs an 
AUTOMATIC 

PANNING $ 2% 
ATTACHMENT 


2) 


" 
8 x 30 Monocular 
with case, all fit 
tings 
Cc e 


screwin 3 lenses 
to 6 $6.87 
Write for free 
booklet “Complete Your Contafiex 
Outfit — the Inexpensive Way” 
which describes many other 
accessories. 

Add for shipping costx 


" SYNCH YOUR OLD 
CAMERA *2.75 Pro 
Fully adjustable* mechanical 
tripper, requires no installa- 
tion, works through standard 
cable release socket of most 
old cameras a fitting for 

Standard flash ow th leather 

case $2.94. *for tlas & strobe 

Tripper w. BC Bann AF, $4.89 

Shpg. Chge. 25¢ 


Turn handle, and gear 
smoothly pans your 
camera, for those 
. teally professional 
panoramic movie scenes! Fits be 
low or on top of your present 
tilttop or panhead, works with 
any camera, any tripod 
Shipping Charge 15¢ 


RIGHT ANGLE 
FINDER ‘ 3% 





mode 


Contaflex 

Retina Reflex 
Pentax 

Shipping Charge 20c 








Protect Your Valuable 
Lenses, Accessories in 


LEATHER POUCHES 


Glovesoft, pliable pigskin, velveteen-lined, with outside zipper pocket 
to hold adapter, filter, other small accessories. Pouches accommodate 
enses (up to 135mm), ext. tubes, bellows, shade, flash, etc. Approxi 


Shipping Charge ea 


mate diameter 2 


assorted 
| $.85 


roxima 
Height 
4 $1.00 
5 } 1.35 


1 1.85 
high 


1'50 
$2.75 (Singly 


diameter, 84 





y and Body 





you'd expect to pay fcr such bags 
Shpg. Wts. 5, 6, 7 lb 


4 x Kats AUX. TELEPHOTO 


FOR TWINLENS, 35MM, 95 
POLAROID CAMERAS 29 
Deluxe Leather Case $1.95 


Sensational new lens actually increases 
the focal length of your camera lens four 
t hanges 3 53mm into 200 " 





35mm of Polaroid 
Series V ‘Adapter $1.50 (bayonet st 65) 
Stepdown ring $1.60. Ship. Chge. 7 


3X (re) TELE 2s \csener esse 521.90 





Outfit 4X-WA—4X telephoto, case, aux. wideangle, case, all for $41.95 
BOUNCE FAN FLASH 55: 


3 BULB TYP 
Not $14.95, nor $11.95—but only $6.46 
is Spiratone’s price for a famous make 
fanflash with built-in bounce! Look at 
all these features: 542° fan reflector 
extension outlet, ejector, BC capacitor 
bulb-battery tester, exposure dial, interchange 
able coiled PC cord bual Socket for M2, MS 
and #5, 25 lamps—plus AG Adapter plus bounce 
feature! — 
Luxurious teather case 99c; Extension Bounce « 
Fanfiash $5.95; Bracket for use of gun on side 
of camera $1.00; BC battery, lasts full year 
$1.00; Twinlens Bayonet Flash Holder $1.98 
Synchronizer for old cameras $2,75. Sh. Ch. 50c. 
BOUNCE OUTFIT A; Bounce Fantiash, leather g=ngg 
case, BC battery, coiled cord—all for 7 
BOUNCE OUTFIT AB: Outfit A, plus Exten- gq agg 
sion Fanflash, AG Adapter-Reflector (List $17) 10 


All prices include Acise tax Postage and insurance 


tlaakmmaalela 4-10! 


When 


Free 


Premium”, or "'B 


derir ale Meola 3310141 -31 e sure to name 
3 


December, 196] 





135mm hard pigs “ n Lenscase 
ush lined, 2% 


Metal Rear CAP 


$ Two for 
1.98 "335s 
for Exakta, Pentax, Practica, $490 
Leica (not M3), Pentacon EA 


3 (assorted) for $2.69 
TELEPHOTO 


MONOCULAR for RETINA 


Someere WITH ALL FITTINGS, pocleors CASE 
crews directly into camera lens (al! cep 
naking it 350mm f:10 telep hoto 
corrected. Accepts standard filters, shade. 7 

0 complete. 7x50 m 3 








Retina Longar 80mn 

Retina Curtar 35mm f:4 c 

Ret na3 35mm f gc ur 

Retina 85mm f:4 Tele-Arton 

—- TECHNIQUE, 56 pp., full color. 15¢ S/ 


geared elevator; 5 
3% Ib. net weight 


© Two aluminum 10 
reflectors for 
#1 or #2 bulbs 
@ One bullet reflector P Wh aa 
for spot effects ‘ 
All three complete with swivel joint, switch, socket ciamp Mr 
and cord at a fraction of their usual cost 
SUGGESTION: 2 #2, 1 #1 phetofieed bulbs 99c 
4 sec. deluxe metal PHOTOFLOOD STAND _ - al 2'$ 478 
wivel action crossbar, holds two reflectors, extends te 
COMPLETE 10 PC. OUTFIT RO-PBD, contains 3 eae out: ¢ 
fit, deluxe stand, lamps, all as described 
B - adj. BOOMLITE rs hog —_ toflood stand 


Shippir ts., reflectors 7 s., stan 


67 
$5.95 








Finest Quality 

Low Volt 

300 watt T 842 SC BAY 

300 watt T 10 SC 

500 watt T 10 4 pin 

500 watt T 10P Med PF 

500 watt T 10 4 pin Trufocus 

750 watt T 12P Med PF 
Acertain and specify exact code wanted. Prices 
types on request. Add 25c 


on other 
shipping charge per 2 bulbs. 








. Wh td Bed for all ¢ 
Jha i sizes 
Sturdy cardboard mounts (like those used by EA 
photofinishers), for all size transparencies, tc IN 
fit all projectors, changers. 2x2” mounts avail LOTS) 
able in standard (doubleframe) 35mm, single OF 


lercury, Olympus Pen etc 
ide, subminiature (Minolta 


1M 


i square (Robot-size) 35mm 
specify WHICH you want = or — 
2%" square mounts and standard stereo 
mounts: 100 for $3.00; 200 for $5.50; 1,000 1.50 2.75 10.00 
for $21.00. (Shpg. Wt. 6 lb 


REAR PROJECTION SCREEN 


per 1,000) 
Every still and movie fan wants this FOR A 

- een: For duplicating color slides (with HUNDRED 

ropping), for daylight slide or movie DIFFERENT 

rot jection, editing, for sales demonstra 


. 
' s. 8 x 12 screen is set up in sec 


onds, vertically or horizontally, uses finest satin ground-giass in wood 





Shpg. Wt. 5 lbs. 














BUY TRIPOD AND PROJECTOR TABLE 


TOGETHER AND PAY ONLY $16.95 FOR BOTH im )$5 5 3 oS. a 
= 








MAKE YOUR OWN TITLES 
WITH A GRAFLEX 2 x 2" 


if ordered 

with $3.98 
and remove C worth or 
gain. Fits all slide projectors. more other 
‘ack of 25 3 75 postpaid. 1 te: a customer. merchandise 


da-tt-yourself 


— write, color. 








Aol Ul@mele last -tee! 


SPIRATONE.. 


MUST be re ted at time of purchase 


lens utter! 


Allow extra postage 


WHEN IN NEW YORK VISIT US AT 


369 7th AVENUE, NEW YORK 1, N.Y. 


SEND MAIL ORDERS 10: LONG ISLAND STORE (NEAR MAIN ST.) AT °° 
135-06 NORTHERN BLVD., DEPT. P12 


ACCESSORY 
CLIP *1.00 
easily 27 
installed 
on all older ; 
model Argus C3 cameras 
_— 


COILED 5 FT. 
FLASHCORD 


for off-the 
cameta and 
bounce 
) flash, fits 
* 5 through 


Model with slow 
speeds (time ex 


posuresto ¢ ‘ 
10 seconds } 2.99 


for extreme 
rey x to4 


5 95 for ) y= 


sk é “hge 0c NO w *2. 98 


5mm Ext. tube alone $1.25 


i ARGU § Ca Zmarcumanic 


Set of Telephoto and Wideangle 
Lenses, complete with proper fit 
tings, double leather case, re 


Telephoto or Wideangle lens, com 
plete with proper fitting, leather 
case, matching finder attachment 
taining ring, coated conversion | coated conversion filter, filter re 


filter, ur'versal finder taining ring 


6 PC — $ 5 PC comet 
DEAL C3-1A 
$974 Chg. ea. lens 25¢ 


MUST be prepaid, whether shipping weight is stated or not. Check with local post office 
if uncertain. Over payment is credited in full. Everything listed is brand new and fully guaranteed against defects. 25% 


deposit on C.0.D.'s 
Tolareiilale Mascl@micle-tielaMmelae (1a 


Spiratone inc 196) 


FLUSHING 54, N. Y 





lf you are an 


Exakta 
Owner 


and do not regularly 
receive Seymour’s 
informative Exakta News— 
you are missing plenty! 


Read about all latest 
Exakta Developments. 


Be among the first to know 
about new accessories. 


Hear about many 
money-saving offers, long 
before we announce them 
to the public. 


Receive special offers 
that are made only to our 
customer list. 


Take advantage of Seymour's 
“Customer Privileges.” 


...to sum up: You ought to 
be a member of Seymour's 
Exakta Family to get 


Join the many thousands of 
other Exakta Owners who eagerly 
await every issue of our 

unique Exakta News. 


To Seymour's, 350-P West 31st Street, New York 1, N. Y. 


0 t de not own on Exokto. 


Please send me descriptive literature, price list, accessory list, and a somple 
copy of your Exckte News. 


0 1 have on Exakta (Model 


Please send your Exokto News regularly; also send accessory lists ond bylle- 
tins and put my name on your mailing list. 


i 
i 

6 

i 

1 

C0 1 would like to trade equipment. i 
| 

| 

i 

t 

i 

| 

4 


1 hove listed the items | hove ond the items | wont on a seporate sheet 
attached hereto. 


PLEASE: If you are on our mailing list, check here [) 
Please hand print or type name and address 


NAME 





NUMBER AND STREET_ 





city oe | | 





the Most out of your Exakta! 


Nothing to buy — 
No money to send! 
Just clip coupon and mail — NOW! 


Seymour's 


INCORPORATED 


cB * e 
e The Exakta Specialists e 
350- P West 31st Street, New York 1, N. Y. 


Popular PHOTOGRAPHY 





Now 
Powerful Taika Telephoto Lens 


preset F6.3 TAIKA Tele Cinconar 


Superb Quality ! 
Real Power ! 

Latest Features ! 
Incredible Price ! 


Corrected for ultimate sharpness, power- 

ful magnification and brilliant color 

rendition, this new genuine Taika lens 

rounds out your lens complement. Rare 

earth glass — Depth of field scale — Rush your 
Tripod mount with swivel (horizontal order! 

& vertical). 


15 days 
Money-Back 
Trial! 


Weighs only 30 ozs. 


With every lens you get without charge 


Built-in Filter Adapter for Standard Deluxe Cowhide Leather Case 6.50 
Series VI filters and Screw-in Sunshade! Shipping and Insurance 1.65 


" To Seymour's, 350-PP West 31st St., New York 1, N. Y. 


O Please send the 400mm preset 6.3 Taika 
Tele Cinconar with accessories and case, 
as advertised on 15-day Unconditional 
Money-Back Trial. | enclose $78.10 in 
full payment. If | am not 100% satis- 
fied, | may return it within 15 days and 
will receive my purchase price back, 


Seymour's 


(wc OR Pea A TE Oo 


e The Exakta Specialists ¢ 
CITY. ZONE STATE 


laa awuwaweaeaaa =] -— = 
December, 196] 
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NUMBER AND STREET 











35mm KODACHROME 


INCLUDING PROCESSING & MOUNTING 
© No respooled film 


© All film is factory packed 
© 1-year expiration date aT Ee 
® SAME PRICES APPLY FO NSCOCHROME 


3-ROLLS 6-ROLLS 
20exp. 36exp. 20exp. 36 exp. 
7.50 11.75 14.50 22.75 


EKTACHROME 
15.50 24.75 


HIGH SPEED EKTACHROME 
17.25 27.75 


SUPER ANSCOCHROME 
13.25 16.75 26.00 27.50 
120, 620, 127 Size 828 


Ektachrome or Anscochrome 


3 for 6.25 
6 for 12.15 © 10 for 19.25 


All of the above include processing. 


20 exp. 
23.50 


8.50 


FAMOUS BRAND 


COLOR FILM 


UNBEATABLE LOW PRICES 
8mm 25’ Dbl. Roll 35mm 20 exp. ASA 10 
aarey 3 for 5.75 
3 for 6.50 6 tor 11.26 
6 for 12.60 10 for 17.965 


10 for 19.95 PROCESSING & MOUNTING 
PROCESSING INCLUDED INCLUDED 


KODACOLOR FILM 


8 exp. (3R) 3¥x5 
12 exp. (35) 3'/)x3'/y....2.50 * 20 exp. (2R) 2!/.x3'/, 
20 exp. (3R) 3'/,x5....3.95 

a A! <a en 

KODACOLOR JUMBO PRINTS 
From Kodacolor Negatives 

2R (2vex3¥2) 15¢ ea. © 10 for 1.25 © 50 for 5.95 

3S (3vex3¥2) 17¢ ea. © 10 for 1.50 © 50 for 6.95 

3R (3x5) 19¢ ea. © 10 for 1.75 © 50 for 8.25 

emer A ro I RT 
KODACOLOR ENLARGEMENTS 
From Kodacolor Negatives @ Mounted in Studio Folders 


89<¢ each ° 3 for 2.40 
8x10 2.29 each © 2 for 4.25 


FACTORY PACKED KODACOLOR FILM 
(Without Processing) 


3for2.75 6 for 5.40 
3for 4.25 6 for 8.25 


WITH 
JUMBO 
PRINTS 


3.25 











120, 620, 127 
35mm 20 exp. 


10 for 8.75 
10 for 13.50 


42.00 


Kodachrome or Ektachrome 


3 for 4.65 
6 for 8.70 * 10 for 13.50 


10-ROLLS 
36 exp. 
36.50 


or your 
money back ! 


All film is genuine, 
fresh, factory packed. 
Do not confuse with 
respooled film. Ever- 
Snap’s 32 years of ex- 
perience, assure you 
of the ultimate in 
service, quality and 
economy! 


COLOR PRINTS 


FROM TRANSPARENCIES 
2X . .(2Vex3%)...5 for 


ie 
"s = 9ue 


_.1 for 
1 for 1.85 
(5 for 8.95) 


*Mounted in studio folders 


Duplicate Color Slides 


35mm Mounted ® Processed by Kodak 
From any 35mm color transparency or 35mm 
Kodacolor negative: 


10 for 1.95 * 100 for 14.50 
35mm Stereo 
127 & 120 (from transpar.) ... 

127 & 120 (Kodacolor negs.) . . .€a. 35¢ 
KODACHROME MOVIE DUPLICATES 
8mm 50’ Roll (Minimum $5.00) . 5.75 
16mm 100’ Roll (silent) Min. $10.00 ....14.50 
16mm 100’ Roll (sound) Min. $10.00 17.95 


(Movie duplicates processed by Kodak) 


Ane’ BLACK * WHITE FILM 


Factory Packed « Famous Brand e ASA 160 
127, 120, 620 

35mm 20 exposures 

35mm 36 exposures 


BLACK & WHITE a & Printing 
Prices include Jumbo Prints 








cebsecetoces 1.25 
cesecccccecs 2.00 


20 exp. 
36 exp. 





B & W JUMBO PRINTS 
20 for 1.00 © 100 for 4.50 
3 for 1.00 ©@ 8x10 3 for 1.40 


KODACHROME Movie Film 


WITH PROCESSING INCLUDED 


© All film is factory packed © No respooled film 
© 1-year expiration date © Specify Day. or indoor 








| 10- 
|3-ROLLS| 6-ROLLS| Rowis 





8mm Ansco 
Moviechrome 





| 9.25 | 17.50 | 28.50 
| 950 | 17.95 | 26.95 
__| 1200 | 2350 | 3750 
| 31.95 | 60.25 | 98.75 


61.00 
82.50 


21.50 | 52.50 | 85.50 





8mm Mag. 
25’ Dbi. 


3mm Roll 100’ 
Dbi, (Bolex) 
16mm | 19.50 | 38.00 


1émm Mag. 50’ | 
26.50 | 50.75 


16mm 100’ Roll 
16mm Anscochrome 
100’ Roll | 
16mm Super Ansco- 
chrome 100’ Roll 


l l 
32.25 | 63.50 | 101.75 


COLOR PROCESSING 
& MOUNTING 


OF KODACHROME 


Same prices apply to Ektachrome, Ansco- 
chrome and Super Anscochrome. 

35mm 20 exposures .......... 1.05 
35mm 36 exposures .......... 1.80 
35mm 15 exposures, stereo ....1.85 
35mm 28 exposures, stereo ... .2.85 
127, 120, 620 Ektachrome, Ansco- 
chrome or Super Anscochrome 
RRR ea ca re OP as, | 1.25 
828 Kodachrome or Ektachrome 
aca ac ak in tia al nal 1.00 


KODACHROME MOVIE PROCESSING 


Seas sil shiva. ey al! oa 6:8 8 1.05 
Pe eee 80 
8mm x 100’ Roll (Bolex) ....... 3.95 
16mm x 50’ Magazine ......... 1.16 
SS are 2.50 


POLAROID FILM 


Fresh Factory Packed 


3-Rolls 6-Rolls 


3000 


ALBUM FOR POLAROID PICTURES 
Specify targe Special 2.95 
le 





¢ Minimum order $1.00 
(Sorry no C.0.D."s) 


WE PAY RETURN POSTAGE 


. 
Send 1% extra to cover special . 
rush handiing & postage. (Mini- As 
mum charge 25¢) _— 
= [ 
N 








Popular PHOTOGRAPHY 





ST 
o 


TOP QUALITY, LOW LOW PRICED 


MAGNALU X ENLARGER 


DOUBLE CONDENSER SYSTEM 
Fantastic price for all-metal IM gs 


PORTED ‘init. Fine precision quality 
FOB 
N.Y. 


Glassless, dustiess negative carrier 
Rack n’ pinion focusing EXCLUSIVE 
**hi-flex parabolic reflector housing 
Accepts Leica lenses. 
With 90mn: 

clic Sto os 
4x5 SUPEI: MAGNALUX, f4.5 

FOB, N.Y. 

S$9¢ footswitch 
2x3 4.95]18 Gelatin filters 
CASH SPECIAL 


BRAND NEW 
(3le”) f4.5 AMITAR lens with 

39.75 
79.50 


3.29 
10.95 


SWAPS ACCEPTED 





EB niarring Bulb 
{Lviorhead, 








TRUE TRUE WIDE ANGLE 
Omm a 
RODENSTOCK 


NOW AVAILABLE 
135mm f3.5 IMPORTED 


<sS AMITAR 


} 
j 
TELEPHOTO 
Uniaue 9 Rime mage for PRAKTICA 
dome ‘oP ' ‘ 
P tics. We say BUY - ; 4 
IT TRY IT 
unconditional! re 
i guaranty! 
For Exakta, Prak- ; 
tica, ete 


EXAKTA, etc. 
Superb PRE-SET 
lens priced incred 
ibly LOW-LOW 
Coated 50 


Brand New 


Leather 
65¢ post & handl. 





WAP 


10% DOWN - TR 


SAVE 


LAST MONTHS’ QUOTA OVERSOLD 
INCREASED SHIPMENT ARRIVES 
FROM MANUFACTURER 
WORLD FAMOUS & DESIRABLE 


DUOPHOTO 


PHOTOCOPYING MACHINE 
MAKES ANY NUMBER OF GLOSSY 
or MATTE PRINTS or the SHARPEST. 
OFFICE COPIES in a few seconds. Bm 


SIMPLE TO OPERATE 


cz aes 


Thousands of photoc gee being sold today for four 


printers cut 
at t rs, Doctors, Office 
s report enormot 

Photographers use for 
box 


uching 


checks ue} 


reto MACHINE or NEGATIVE print 
nts tracings pictures, 
And material printed on one side or two sides. 
1 powerfu nerous 10x15 inch surface accepts any size 
t turns off machine. Built-in drawer to store mate 


Reproduces 
manuscripts, 


letters 
cards 





(nr OUR PRICE IS SO LOW!| 





HEAVY DUTY 12x Ws GIANT DRYER 


A complete 
iry 
twit 


ond 
apron 
1 


CASH 


ur rrotype tins 
offic sient. “Ad ustable heavy duc 


75 post & hand 


BRAND NEW 
SPECIAL — TRADES 





BRAND-NEW ARGUS C-3 
% DIRECT FROM THE MANUFACTURER 
IN FACTORY SEALED BOXES 
f3.5 Coated Lens @ Coupled Rangefinder 


amazing * eee ORDER Early 


Case Flashgun 4.95 
LOWEST PRICE EVER 


ee & handling 
CASH SPECIAL ONLY! 
Swap, YES. 
4x5 ANNIV 
SPEED GRAPHIC 
WITH LENS 4.5 


- 
NOVA-METER ZOOM FINDER ieee 
pawer handle no winding, < ow ween 


39” : : me'c = 10.95 
USED in 750 


& | and 
USED 


"REXER 8 
with £2.8 lens Oh) LI 
FRESH BATTERIES &: < 


2. 


—_ 


“- 


50 post age waps 


& handling 
5. 60D DOWN 


TRADES, YES 


ee 


PRICE BUSTIN’ PREMIUM OFFER 


ASTRAFLEX 1000 


GERMAN MADE 
SINGLE LENS REFLEX 
INTERCHANGEABLE LENS 
Focal Plane Speeds to 1/1000 
INTERCHANGEABLE 
WAIST LEVEL FINDER 
#2.8 SCHACHT 
TRAVEGON 
PUSH-BUTTON 
AUTOMATIC DIAPHRAGM Complete with visi 


. mov ing ac om into 
Precision made quality import. ot a stove pipe 
Private labe permits price 


precision G ERMAN 
slash: 30 day guaranty f) 95 


wie 
EvE LEVEL 
BRAND 
w 
1.50 post & hand! 


fa 


Prism Sportsfinder 29.95 
Case 9.95 Price includes focu 
DOWN—SWAPS 


10% 


STERLING-HOWARD 


Dept. PS-12 561 E. TREMONT AVE., NEW YORK 57, N.Y. 


December, 196] 


400mm f5.5 FOLLO-FOCUS 
PRE-SET DIAPHRAGM 

FOR EXAKTA, PRAKTICA, HEILAND, = 

PENTAX, PENTACON & similar SLR fe 


FOLLO- FOCUS 58.95 





The manufacture tem of inspection discovered slight blemish« 
gleaming chert mahogany 


NEVER find ther 


on the boxes housing these units. .« ye 


n you did, it still wouldn't interfere 


PERFECT OPERATION 


10% DOWN—SWAPS 


PHOTOGRAPHIC 
FILMS & PAPERS 


LUMINOS 


1963 DATED EUROPEAN MADE, EUROPEAN PRICED 


8 x 10 MULTI-CONTRAST PACK 


CHOOSE SINGLE WEIGHT OR DOUBLE WEIGHT 


ed c ont rasts yields correct pr a, Ra every negative 
H develop this a _— nes APER any you're 

st wific research and contains 

‘43 of £3 nd 10 sheets of 
Add postag e & insurance 


NO 
FILTERS \ 2 


> 


EACH BO }x HAS Yoo SHEETS! 


Single Wet. Glossy 5. 80. Double Wet., Semi- Matted. 95 


HI-SPEED LUMINOS LUXOR PAPER 
DOUBLE WEIGHT — MONO CONTRAST — CHLORO-BROMIDE 


patures a wide t € st nega 5x7 500 shts 12.50 
. waedin. bs ved um 2 tone i 8x10 500 shts 24.95 
ek Tixl4 50 shts 5.65 

LUXOR E for off-white Ane grain = 41214 S80 chts 47.00 
Add post & ins 
Minimum order 5.00 





h normal 


100 Sheets 
8x10 


579 


Fe 
ti 
b 


Cc hoose 
lus 
‘ ose 


LUXOR Y silk 


5x7. 100 snests 263 














| NO LOWER PRICES ANYWHERE 
LATEST 1961 MODEL 


EXAKTA VXila 


WITH YOUR CHOICE OF EITHER 
<% BOTH FULLY AUTOMATIC 
f1.9 ISCONAR 

f2 BIOTAR 


Complete 
prism 


y oye-lovel 1895° 


viewfinder 
and automat 
ic split sims age 


GET TOP VALUE 


action focusing lever that gets 


‘Bata "compaci 79° 


a compact 
MADE focusing 
BRAND 
N 


aperture stops Case 9.85 
rangefinder 

post & handi. 

10% DOWN_-TRADES 


Ew 
sing lever. 1.50 post & hand! 
0% DOWN—SWAPS, YES 


i for INSTANT CREDIT. 
Howard is long famous 
teen and convenient monthly payments. Send 
wa stating age, occupation and two references. 
AND the camera of your choice is yours. 








Kellie) Wi se Aol t ie le) 12 


35mm. REFLEX CAMERAS Kodak Retina Reflex TH! w/11.9 lens, LENSES FOR PRAKTICA 
AGFA LENSES AND ACCESSORIES FoR 38 . on 

Optima Refiex . eee RETINA REFLEX s AND 11 mm 3.5 Angenieux potrercens. 

Agta Retiex sree 35mm 5.6 Curtar . ° 5 ae ° f4 Schneider Fully Automa 

Agtatiex 1, tt, iv. v sees sene ees ° {2.8 Rodenstock Eurygon Chick. Stop 

Beseler Topcon 11.8 sees Longar . . : 7 14.5 Litnagon Pre-Set 

e {3.5 Schacht Travagon Automatic 

CANON 8 ° 8 isco Fully Automa 

Canontiex R-2000D 11.8 ee . . Schneider Fully Automatic 

Canonfiex 8 Canomatic ane Lithagon 

Canonfiex RP. 11.8 Canomatic . tine 

. ° ' ag 

EDIXAFLEX Kit : . Angenieux Retrofocus Pre-Set 

Edixatiex A Biotar a Close . 7.50 b-~ 3 

Edixatiex LM Biotar {2 8 nses R 2 vee ° S Lithagon 

Edixa Refiex 8B Steinheit Auto-Quinon 11.9 .. . d © Cassaron 

Primotar 

EXA Meyer Primoptan Pre-Set 

Exa | Body Onty cece . 

w/SOmm {2.9 Meritar preset ° MINOLTA 
Case oe 7.95 


Minolta SR1i w f2 lens and case 
Minolta SR3 w 11.8 lens and case 


- 
- 
© 


7x50 Photomonocular 


eine Praktica 

Ennat 

Scnacht Travenar Pre-Set 
Schacht Travenar Fully Automatic 


mm #3.5 Zeiss Tessar Preset _ | - 
Exa |! w/SOmm {2.8 Zeiss Tessar Preset MIRANDA 
Exa uw o wag ae oo a a 6 Miranda Automex with {1.9 lens and case 
. yer Domipian Auto. 89.00 ; P.s ‘4 cae 
Exa tt w/SOmm {2.8 Zeiss Tessar Automatic . Miranda D w/12.8 lens aes an ames 
Eveready Case 1.9 tens ny ca case 


- 
NNeENNNNE 





ese TT 


ilabt a q 
Sestane peleee and necessories avetiamte at «5 Schacht Travenar (Short Mount 
t Macro Photography) 
-8 Steinheil Tete-Quinar Pre-Set 
PETRI PENTA Tele-Westenar Fuily Automatic 
Petri Penta w/f2 Automatic tens Meyer Premotar Pre-Set 
Complete price fist of lenses and accessories #2.8 Tele tscaron 
at discount prices available on request and 225mm 145 Duo Tamron 
to 225mm {2.8 Converto Tamron 
PENTACON s x 


Pentacon w ‘f1.9 Primopian P.S. tens & Case 
Pentacon w {2.8 Westagon tens 
Pentacon w {2 Biotar and case 

YASHICA 
Yashica Pentamatic w/f1.8 lens and case tg EE 

P-21 Angeniceux 

ZeEIss Meyer Primotar Pre-Set 
Contafiex uper w case . "5S Supe 
Contafiex Prima . . chee Pre. 
Contarex Planar w f2 lens and case 374. SS Schneider Yelexenar Pre-Set 
Contarex Special Planar w {2 lens and case 


lar 
P ocular 
to 650mm {8 Bushnell Televar 
- 15.S Schneider Telexenar Pre-Set 
4.5 Tele-Ennaiyt 
. f7 Astronar 
{7.5 Tamron 


16.9 Tamron 


ONLY $199 LE 13.8 FelecEnnaiye 


EXAKTA 


Exakta VXila, latest model with IMPORT 
CERTIFICATE and FULL GUARANTEE, newest 
prism eye-level viewfinder, and automatic 
Split-image rangefinder 

with 11.9 SOmm isco Westrocolor Auto. 
with (2 SOmm Zeiss Pancolar Automatic 
with (1.9 55mm Steinhell Auto-Quinon Auto. 
with (1.9 50mm Schneider Xenon Automatic 


meter 
Biotar Automatic 
mm Zeiss Tessar Automatic 4. 
Tenses scorn EXAKTA, EXA, TOPCON. MIRANDA, 
ASHICA PENTAMATIC, PETRIPENTA 
WIDE ANGLE LENSES 
35mm (4.5 Primogon Preset 
12.8 Isco-Mat LM Automatic 
12.8 Steinheil Auto-Quinaron Auto. 
12.8 Auto Topcor Automatic 
12.5 Angenieux Retrofocus Automatic 
3.5 Saqencoan Retrofocus Automatic 
14 Isco Westrogon Automatic 
4 Zeiss Fiektozon Automatic 
TELEPHOTO LENSES 
12.8 Zeiss Biometar Automatic 
80mm {2.8 Zeiss Tessar Preset 
80mm (3.5 Hugo Meyer Primotar Preset 
90mm 12.5 Angenieux Automatic 
100mm {2.8 Hugo Meyer Goertitz 


~= ¥PRAKTICA FX2 
35mm Single-Lens Mirrorf-Reflex]| THE AUTOMATIC PRAKTINA FX 


Equipped With Ultra Sharp Meyer Trio- 35mm Singte-lens Mirror-reflex camera with 
plan 50mm £/2.9 Click-Stop Lens Conteprens o8 Se eee eae 


. Full ground glass viewing for parallax-free por- 
Compact, lightweight, remarkably easy handling. trait and scenic photography. Built-in split-image 
Sein te Bleeds ‘datesdusieas Guaranteed for two full years. The ideal camera optical rangefinder prism system for action pho- 
120mm {2.8 Zeiss Biometar Automatic 135. for every subject — for family portraits to fast tography. Interchangeable lenses, choice of auto- 


3 13.5 Isco- A ’ ; ‘ Ar , r , 
SSOenee : an oA Tay --B ag ‘ ‘0 action. So versatile it's used in addition, by matic or pre-sets from 35mm to 500mm focal 


Steinheil Quinar Preset 79. scientists, industral photographers, students and length, all in quick change bayonet mount for 

teachers for copy work — micro, macro and pho- precision positioning. Fuily corrected (image 
tomicography. Hide-away color-corrected 6-power erecting) solid optical glass, precision ground, 
magnifier. Special shutter setting for electronic polished, silvered, penta-prism finder, Additional 
flash. Accepts a host of custom-grafted accesso- optical built-in sportsfinder. Focal plane shutter 


© Meyer Goerlitz ries — prismatic eye-level finder, BC flashgun, speeds to 1/1000 Set and bulb. Automatic lenses 
gates CL daceanteinn dsitninedic tte +4 extension bellows, extension tubes, microscope with internally coupled diaphragm. Full flash syn- 
180mm 13.5 Hugo Meyer Goertitz adapter set, double cable. release, SALE chronization, self-timer, interchangeable finders. 
180mm 12.8 Isco Tele-\scaron Preset $3.00 PRICE | New Praktina FX 35mm single-lens mirror-reflex 
180mm {5.5 Hugo Meyer Goertitz PRAKTICA FX2 W Ultra Sharp SOmm 12.9 camera with Pentaprism and split-image range- 
By lg. FATE . Meyer Trioplan Click-Stop Len 49.99 finder, with.58mm f2 Carl Zeiss Jena Biotar Lens 
, >ye M : W Hight Ai 
250mm 5.5 wugo Meyer Goertitz Meritar 50mm {.9 Pre-set Lens ty — 54.45 LENSES FOR PRARTINA 99 
BOM 2. wee e 
.45 sees #3.5 Lithagon . 
{10 Photomonocular FX2 i = oonene 13.5 meron oe 39. 
400mm {5.5 Hugo Meyer Goertitz . . ens 59.75 Big * len on . 
Tele-Megor Prese . 99.00 2 Litha ee 
800mm 16.3 TV Ferniinse Telon +4 n ~ Aa : bene 79.50 ef —— Fiektagon 
7x50 Photomonocular 5 13. internat Bully Raseunatte ote 
Diaphragm Control 59.95 
PRAKTICA FX3 W Steinheil Cassarit 2. : 
SOmm 2.8 Lens with Internal Fully m 12.8 Zeiss Biometer 
. ao ety Control 69.00 3.5 Meyer Primotar 
14 Toocor Lens Preset w FX3 W Westanar 50mm {2.8 14.5 Steinheil Culminar 
5.6 Topcor Preset b. internal Automatic Diaphragm 66.08 "5.5 Meyer Tele-Megor 
ALL EXAKTA AND EXA ACCESSORIES -. : 
AVAILABLE AT LOW PRICES COMPLETE ees W Westagon SOmm f2. 
PRICE LIST ON REQUEST nternal Automatic Diaphragm 
NIKON 


Contro 
Nikon F 50 #2 Nikkor | sco t . 
jihon ~ mm or tens Flexible Me 4 toes P+. . 
Nikon F w ae 1.4 ee lens Cable Releas: w rf a accessories 
Compiete information an Price tists on DeLuxe Extension Tube ( . = 
Nikon cameras, tenses and accessories avail- > eo Set (3) Electric motor and Magnetic Remote Control 
able on request Magnifying Focusing Eye-piece 





Pe ee ee ee 
wR OOarrn 





2 sgaseese 














2m owe 
Sw won 
oe oue 
ow wou 


Tele-Ennalyt 


I Deluxe Eveready cas 
TOPCON Automatic Extension Tube Set W Internal aoe coumense oa ing motor 
Beseler Topcon C w/58mm 11.8 lens Automatic Diaphragm Release . < , 
> . Microsc Adapt “ Rubber eye cup for prismatic viewtinde 
Ptoase write fer compiete price lists ‘ Sasension waltene” Ses « 50 foot bulk film magazine without Counter 
Flashgun W /Bracket and Cord 4.95 with exposure counter 
HEILAND PENTAX Aa wer pack for clectric motor, housed 
Helland Pentax H-1 w/SSmm 2.2 tens x " BC Folding pracmeue W /Gracket and Cord 26:00 ie menpaet ENN Gnee 
Helland Pentax H-3 w/SSmm 11.8 lens -50 i 2 Portable battery pack for elecric motor housed 
Complete price list of and acces- $3.50 in top grain leather carrying case, tes 
sories available on reques Glass 3 batterie 
: — : ° . microscope adaper set 
KODAK a i 3.75 Double cable release for microphotography 
Kodak Retina Re flex ttt w/t2.8 tens, get with adapter tube for automatic tenses 
case and ftias . . Accessories . Extension bellows . 

















Popular PHOTOGRAPHY 





i<@lky7 SAVES YOU MORE! 


Save more at KELLY, on new cameras and equipment, Latest models shipped in original 
packing. Practically every brand and type of camera, lens and accessory from all over 
bad a RP the world is available at KELLY at great discounts. Our rapid turnover, direct buying and 


direct sales do save you more. Compare with other sale prices and Suggested manu- 
facturers list prices. Take advantage of our low cost operation and buy from KELLY! 





=~ 
ne) SINGLE 35mm CAMERAS 8mm MOVIE PRAKTICA FX3 CAMERA WITH 


SPORTS FINDER AND WAIST-LEVEL 

AGFA bea os vo RRC hentia > —50mm Py 8 Auto Westenar 

) lens — 135mm 2.8 P.S lens or 

LENS Settee ce pe PROJECTORS 35mm 13.5 W ide. oate lens— Deluxe 

Optima IILS : a eneeeaccnmmameaesl Eveready case—BC fan-type folding 

REFLEX ‘Silet Ansco Memo . flash gun—Extension tube set for 
— Argus uc ast 100 ° close-ups 





CAMERA An-comark : t2 chy : Jur zs olitan 70 2 KELLY DISCOUNT PRICE only $89.00 





J PRAKTINA FX CAMERA 
1 I £2 ete sie: hae : WITH 50mm f2.8 Auto Tessar 
THE GREAT NEW AUTOMATIC COUPLED ELECTRIC EYE oan be Ok oc ; owe 3. lens —Waist-level finder— 
35MM SINGLE LENS REFLEX CAMERA PENTINA WITH Tg esa Sener . On 5 : a poy aye one a 
WORLD FAMOUS CARL ZEISS JENA TESSAR f2.8 SOMM enmenet 11.9. 2 48.0 — z-77 oe ° —135min f2.8 Tele-Photo lens 
AUTOMATIC LENS eee cee © : ses ollensak AZ-715 Zoom ; —Deluxe eveready case—BC 
Outstanding achievements and features in precision [| KODAK ; ; eee ae pars flash ol 
camera design. Large bright through-the-lens Para Tea ee.. ? : ; KELLY DISCOUNT PRICE only $148.95 
lax free viewing in natural size. Automatic Electric Ke , ‘ sti 16mm MOVIE 
Eye coupled lens and shutter for perfect exposure Set 4 A RE aed : 
control. Bayonet mount. Interchangeable automatic NU TARON EYE- PROJECTORS a c With: 
normal, wide angle, and telephoto lenses. Fully syn- TE ie db IIE - i See nee o x super Camera HA: 
chronized MXV between-the-lens shutter. 11 shutter NIKON SIIi fi : 











; aie temas in ; 95 50mm. F2.8 Cari Zeiss Tessar 
speeds from 1 second to 1/500th coupled to lens eee A. ; > <n tegen Ng Bt a. Lens, Aux. Wide Angle and 
OLYMPUS ACE 4 ‘ : 

t A o Ff ! 


diaphragm self timer. One sweep lever wind. Film 
speed ales 1600 ASA. Rewind crank. Guide num- , Aux. Tele Photo lens Deluxe 
ber calculator for flash. Film speed indicator. Ac- ye fe digas : Leather Eveready Case for 
bessory shoe Crmpue | 5 sf OS ioe Contaflex and BC Fan-Type 
WRITE FOR COMPLETE INFORMA- PETRI 7 ELECTRIC Sve wie : Rivest batitte aes . Folding Flash gun $169.50 
TION AND PRICES. HIGH TRADE-IN nicson om np hs 1 ; 

ALLOWANCE FOR YOUR CAMERA. ticoh 300 ’ : Mansfield Holi ~ : 
ticoh 319 ; Mansfield Holiday 16mi TRADE-IN MONTH 

LENSES FOR PRAKTICA, CONTAX D, PENTA- seek ute : > . ow ¢ 40.9 Wain S Edimat elect ‘ : 
CON, MIRANDA, YASHICA, PENTAMATIC, SAMOCA Le. tt : Greater trade-in deals, send 
PETRI PENTA, MINOLTA, HEILAND PENTAX. vASHICA CAMPUS. ay ‘ ‘ COMBINATION OFFER your camera or equipment and 

» Lynx 1 


shica Rapide {2 ss , ; pre is a con bie adaitionat | let us Know what you want to 
214x214 CAMERAS METER 11 ioe . hic YM f1.9 w " in purct pod ‘ ; 
BRONICA Mautofiash V ... 29. fit tomether all famous brand new | trade it for. HIGHEST Trade-in 
BROOKS 


laube Allowance Given. 
rveti' eee s : WRITE FOR COMPLETE IN- ee 

==! , _DAVIDSON fefiex, Co “he : | FORMATION ON OUR 
ROLLEIFLEX ; Sté : : a ica F. 

SUB MINIATURE - - , d8mm f2.8 : SPECIALLY PRICED COMBI- KELLY Pays More, for all types 
CAMERAS AVI a3 ¢ 5mm [2:8 ; NATION OFFERS. of cameras and photographic 
CAMIBNOX . $5mu 5 1.9 
Gam DET en equipment. We need Leica, 
PETRI PENTA CAMERA WITH EYE 

Elevator ..... 24. ssmm £2 ‘3 EVEL PENTA PRISM VIEWFINDER J Contax, Hasselbladt, Speed- 
fuck ‘35mm £2 224. “sey oo hig Graphic, Rollei, Polaroid, 
pik gt “BS Bet siding fash ean. f Nikon, Linnhof, Exakta, etc. 


KELLY DISCOUNT ‘PRICE only ‘suas. ‘50 
WHITEHALL 
All models 





























SLIDE PROJECTORS MIRANDA ® CAMERA WITH WAIST. . 

oe EXPOSURE METERS } mmm 1.9 So PRAKTICA FX3 with Auto- 

AGFA KARATOR ————eeeeee n 135m 5 Pre-Set Tele 

AIREQUIPT GENERAL h ler 5 £3.5 Wide-Angle matic isco Westanar 50mm. 

Superb 77 a tro " ; len 3¢ n pe olding ish gun 

Superba 66 Golder Argus Cinetrot -25 pluxe case f2.8 and 135mm Tele Photo 

Superba 33 enon Zoom Reflex f1 = KELLY DISCOUNT P PRICE only $174.95 7 tens. Complete ONLY .$109.50 
r . *risir € liewfinder in 

—_ . A ctra ° -95 stead of waist leve Ander 1dd $14.00 

Arcus. Lens Turr.... 49.95 

BAUSCH & LOMB 








Kalim 
Kalimar Compact 8 
f 3, wit ord 
pt atic 65 5 








° ° yeenen eee CAMER ~ 

Keystone K-7 Zoon S 3 8 909 a = 

Kepaione Ri eet Sa aSE-38 | fom the Be, Honutes COMBINATION 

Boies foam huaes, ae SPE | Tehsil eta wee | | BONUS OFFER 

Man d Holiday Reflex 4 sa ie 

— KELLY DISCOUNT. ‘PRICE only $159.95 With Any Camera Or Lens Pur- 
ZEISS CONTAFLEX SUPER CAMERA chased you may order at the 

. Ww i 50min Auton ic . 

1.8. Tessar lens—Haze filter— Type . fil same time: 


BELL 2 HOWELL 
G 


coef? PPP 


= 





w 


N 


Tele-rhote lens veready case—-Be | A GENUINE LEATHER GADGET BAG 
KELLY DISCOUNT PRICE only $199.95 Regular Price $12.00 
Ill, f1.8 Ri 7 


et j 7x50 Photomonocular makes 50mm 
SE Zoom iene: : a mg me Rh ONLY. . $4.00 
a Umatic ae e add $19.95. 
STROBONAR 11 Comets 


A BC FAN-TYPE FLASH GUN 
egomplete. .. EVERYTHING LISTED IN THIS AD IS BRAND NEW. All merchan- 


TZ SPECTRA : dise sold one year guarantee and warranty, covering every- WITH CORD AND BATTERY 
MECABLI : 49.80 : thing mechanically and optically plus manufacturers and 


atin i importers guarantees whenever available. All items offered are Regular Price $9.00 
$8.00 SANKYO Electric subject to prior sale. There are limited quantities of some 
Exposure Meter 


one ben i an.ee ayers Be items and.orders are filled as received. Prices subject to ONLY ° . $3.00 
are ct site tieacord: tcnten sihee a . change without notice. 10% Deposit required on C.0.D. orders 

r er my aE a tee ee et te wh 
| ELLY CAMERA CORPORATION | ENCLOSE $ 

| DEPT. P- 12, 157 SO. FRANKLIN AVE. ADDRESS | am interested in 

Valley Stream, L.I., New York 

PLEASE WRITE FOR FREE QUOTATION. No obligation to buy CITY | wish to trade 
| PLEASE SHIP ME ITEMS CHECKED ZONE 


—abanabenupananan quae 
December, 1961 167 
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ELECTRIC FLASH 
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OLOR / BRITE 
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e One year expiration date 


d 
| guarantee 
e Fu et Anscochrome D 


Daylight or Type “F 


e Same prices 


on those who insist ou the Ke 


i eipy: 4°40 


ALL KODAK COLOR FILM, PRINTS, ENLARGEMENTS & 
DUPLICATES PROCESSED BY EASTMAN KODAK EXCLUSIVELY 


* All factory packed—No respooled film ie . 


* 1-year exp. date « Fully guaranteed 
e Please specify Daylight or Type “A” D ODP 





Please specify 


ALL FRESH 3 
FACTORY PACKED 


-ROLLS 


G-ROLLS | 10-ROLLS 


1 
p. 20 exp. 36 exp. = 


_3-ROLLS | 6-ROLLS 


10-ROLLS 


36 exp. 20 exp. 36 ex 
16.95 25.95 27.65 41.15 


28.50 


8mm Roll 25’ Dbi. 
8mm Mag. 25’ Dbl. 
8mm Roll 100’ Bolex 
8mm Roll Ansco Moviechrome 
16mm 50’ Mag. 


Specify single or double 
perforation for lémm: 


16mm 100’ Roll 
*16mm 100’ Roll Anscochrome 
*16mm 100’ Roll 


95 
“SUPER nome | 9:65 | 14.28 19.95 28.00 30.75 | 45-99 Wl super Anscochrome | 3350 | 66.50 103.50 
ANSCO : 


Film comes with direct Eastman Kodak processing 
15 *Processed 
28 KODACHROME 6 for 9.50 10 for 15 5 


mailers for your convenience. Enables you to send 
by Ansco film to nearest of 10 Eastman Kodak Laboratories. 

or EKTACHROME 

120, 620, 127 


Brilliant KODACOLOR PRINTS BY ‘‘KODAK’”’ 
CHROME : FROM ALL SIZE COLOR TRANSPARENCIES 
EK NSCOCHROME 


(22x3¥/2) 5X (5x7) 1.00°¢3for 2.50 
dak processing mailers for your 3B & 828 10 for 2.50 ¢ 50 for 11.50 ) 
Koda 
ith direct Eastman 
Film comes wit bles you 
convenience. Ena 


Kodak 
new ti fo rng, Do Geer Onio, 3S(3V2x31/2) 10 for 3.25 50 for 14.95 8X (8x10)2.90¢3 for 7.50 
ic a a wel 3R (3x5) . 10 for 3.2550 for 14.95 | 11X (11x14) 5.95 « 3 for 16.25 
ilineis, Texas, California 


20 exp. 
9.60 13.15 
8.80 17.40 


| 10.70 | 21.00 33.85 
| 1285 | 2550 , 40.85 
35.25 | 70.00 114.75 
10.70 | 21.00 | 33.85 
20.40 | 40.50 | 66.35 


FILM 
(NoT RESPOOLED) 


KODACHROME 
EKTACHROME 


New, High Speed 
EKTACHROME 9.65 


TEREO 
SODACHROME 


18.95 30.75 


i 8-pairs 15-palrs 28-pairs 
cet) 28 0a 91.00 “31.00 33.50 49.50 


29.75 
10.75 | 15.75 


30.95 


59.15 
61.50 


97.50 
98.95 


3 for 4.85 


3 for 6.85 6 for 13.50 10 for 22.15 











Hawai! *Processed by Ansco) 
and Ha ° 





Kodachrome {I available in limited quantities, 10% above regular Kodachrome prices 


7Toley- Vere) me). fe] »7 Vote] Ke): 
Prepaid Film Mailers PROCESSING and PRINTING 


For Processing and Printing 8 exp. (3R prints—3/x5) ..... 2.50 


by Eastman Kodak 12 exp. (3S prints—342x31) .. .3.10 
ear | Oe 20 exp. (2R prints—2¥x314) .. .3.40 
20 exp. (3R prints—312x5) ....5.25 


2.50 | 6.75 
12 exp. (35-314x3%) 3.10 | 8.75 aia pataain Getitnn uieten niketne. 


20 exp. (2R-2'/2x3'%) 3.40 9.75 ing and printing mailers at above prices. 
20 exp. (3R-3'/.x5) 5.25 14.95 
These prepaid mailers are a great con- 


venience. Enables you to send film to 
nearest of 10 Eastman Kodak Labs. 


@)oy. 
Same prices apply to Ektachrome, 
Anscochrome and Super Anscochrome 

35mm 20 exposures 

35mm 36 exposures 

35mm 15 exposures (Stereo) .. 
35mm 28 exposures (Stereo) . . 3.00 
620, 120, 127 Ektachrome, 
Anscochrome 

Super Anscochrome .. 

828 Kodachrome or 

Ektachrome 


MOVIE FILM PROCESSING 
30 


8 exp. (3R-31/,x5) 








KING SIZE KODACOLOR PRINTS 


From any size Kodacolor negative 
2R (212x312) 
35mm & 828 ....10 for 1.50 © 50 for 6.95 
3S (3V2x3¥2) ....10 for 1.95 © 50 for 9.25 

3R (32x5) 10 for 2.25 © 50 for 10.75 
8mm Magazine , KODACOLOR ENLARGEMENTS 
8mm Roll 100’ Bolex Y Size ‘Each 
16mm 100’ Roll : ee 
16mm 50’ Mag Made from 35mm color transparen- 5x7 _ 1.00 
16mm 100’ Roll Anscochrome . 3. cies or Kodacolor negatives. Mounted x 2.90 
16mm 100’ Roll Super 10 for 1.95 ¢ 100 for 15.25 5.95 
Anscochrome a ae ie i 3.50 CU ec RNCNOEED 
Write for special prices of 35mm and Ste- 
You may purchase prepaid Eastman Kodak 


. : reo duplicate slides from 214x214, Super- 
rocessing Mailers at the above prices slides, Stereo slides or Kodacolor negs. 


KODACHROME MOVIE DUPLICATES 

8mm 50’ roll x . 
(Minimum order 5.00) Size 

16mm 100’ roll (silent) 5 

16mm 100’ roll (sound) .. . .18.25 ie C620, C127 


(Minimum order 10.00) 
C135-20 exp. (35mm) 


i } II | KOLOR/BRITE guarantees quality or money back. 


* G.P.O. Box 3. 
NEW YORK 1, N.Y. 





8mm Roll 





























You may deduct 2% discount 
on orders of $100 or over! 
WE PAY RETURN POSTAGE 
Send 25¢ minimum charge 
for rush handling and mail- 
ing. Orders over $25., send 


1% extra. we, 
BE 
“\ 


/BRiT 


(WITHOUT PROCESSING) 


MAILING BAGS 
and special 
price list 

FREE on request 





3-ROLLS 
2.70 

2.15, 
4.20 


























TO AVOID DELAYS: 
Always include remittance with order, 
and be sure to include our zone 
number. Sorry no C.0.D.’s 


OLOR 


SSeS ete alee es 











Popular PHOTOGRAPHY 
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FR EE iin, é 


Lowest ne teen THE NEW 
Piece ELECTRIC AIRES 35mm 
EVE ouTFiT ~ RADAR EYE 


focusing and exposure setting while looking though NU + TARON Supra vig 


the viewfinder SPECIAL Dy EL 


© Coupled range, view! right 1 *68.C. Flash * Leather case NEW 
from 1-1/500 + B. © Synchronizatio 
95 for bulb and electronic 
© Built-in self-tim © Gust ke advance 
a e ‘ 


PLUS ail features of 
COMPLETE 


NU-TARON V18 
tastier Gese on jashgu 
Leow ton iG OS TARON MATCHED WIDE 
AUTOMATIC PRAKTICA 
FX3 CAMERA OUTFIT 





Latest in Electric 
tye Valves 


NU-TARON 
EYEMAX 
OUTFIT 
with exclusive moniter for Automatic Ex- 


posure, setting, focusing and composition. 
© Extra sensitive Elec tronic-eye coupled to 


the lens and shutter 59°: 





© 6 element 11.9 Coral lens * MX Synchro, self timer 


* coupled rangefinder with 
luminous bright frame 

* Single stroke advance lever 

¢ Seikosha shutter 1-1 /1000 sec. « Automatic exposure counter 
Auto ¢ ensat 


* coupled Meter and shutter 
combination 





EO aa Nene 
Leather case + wide angie, 
PLUS Telephoto, + bright line 
finder for lenses + case for lenses 
* B.C. Flashgun 








Color Processing Services 


ANGLE, TELEPHOTO LENSES, BRIGHT FRAME 
KODACHROME *~~ 20%». | 


FINDER AND CASE ADD 21.95 





98¢ 


74‘ 
1.65 


EKTACHROME ss. 
ANSCO 


BONUS NOT INCLUDED 


8mm Mag. 


35mm - 36 Exp. 





AUTOMATIC 
RICOHMATIC “225” REFLEX 


© Automatic Fiim Advance 
© Burtt m Expesure Meter 


© Dus Fecusing lever (toces 
wth ether hand) 
© Super bright tresmet 


a ew speciar 5Q* 


Weather Ca8¢6.95 Sole ony with case 


© F3.5 Lens in Sevkesha shut 

© Speeds 1—1/500 sec. 
Selt Timer 

© Flash Synchre 


uw 127 TRIMATIC 


ELECTRICEYE OUTFIT 


Automatic exposure setting for indoor and out- 
door double exposure prevention 
FLASHGUN NEW 
4 FLASHBULBS 

2 BATTERIES 


: 19% 


Case at $2.50 Sold only with case 


Seid only 
with case 





MIRANDA ‘D' 

OUTFIT 

* Miranda D camera 

* F19 Auto Soliger lens 

© Peniaprism viewfinder 

© Leather case « Flashgue 

© 135mm F2.8 Preset 
Telephoto 


NEW 156.95 


With Mirando Avtomex 





with {3.5 preset (1/25-1/500) 


KALIMAR REFLEX “SL” 
with 13.5 preset 1/5/500 


case 5.50 
KALIMAR REFLEX 


BODY ONLY 


Complete with: © F2.8 Automatic Westanar lens 
© Leather eveready carrying case © 135mm F278 
preset Telephoto lens « 6 C. Flashgun with 

bracket © Extension Tube Set 
BRAND NEW COMPLETE 


Substituting the F2.8 AUTO TESSAR 
for the F2.8 Auto Westanar 

add 7.50—Or with the F2 AUTO 
WESTAGON lens instead of the 
F2 Auto Westanar add 8.50 








instead of Miranda D add 85.00 
wen 


Top Rated 





2'% Square 

Single Lens 

KALIMAR 
REFLEX 


Demo 44.50 


deme 67.50 





33.95 
MINIFILM 


| MINIFILM 


| SLASHES 
AIRES 


AIRES VISCOUNT 


© Gold trame Rangetinder 

© Fast F1.9 lens (6 elements: 
© Speeds 1—1/500 sec LVS 
© Rapid wind, MX Synchro 
© Self Timer 

© Auto Exposure counter 


NEW 
33” 
. 
Case and Flash 
+ 99S 


Sold only with case and flash. 





HOLIDAY 


VXila OUTFIT 
F2 Auto Biotar lens 9 * NEW 135mm F3.5 
© Split image rangefinder = preset Telephoto 
© Pentaprism finder * Eveready case 


* 8. C. Flashgun 
as Goetee Extension tube set 


BRAND NEW 21950 


With F2 Auto Zeiss Pancolor or F1.9 , am 
Quinon instead of the Bioter add 24.50 


ULTRABLITZ 
MONOJET II 


* Nickel Codmium Bracket. AC. cord 


Meries " 
; camera connecting 
* Color Guide No. 52 
| cord add $5.50 


* Built in Charger 
3 8 . 
“write tor price 


NEW 
Ultrablitz Meteor 11 59° 


Uitrabiitz $P.* 
oo EXPOSURE 
NEW METERS 


22.95 
23.95 

7.95 
18.95 
32.50 





« Weston IV, case 

« G. E Golden Crown, case 
© Unittic meter, case 

© Sekonic Microlite, case 
© Pentax Meter 





BONUS NOT INCLUDED 





1961 


Brand New 


KODAK RETINA 


CAMERAS 


9° 
Retina Reflex I F28 . 


159.50 


Retina Refiex M1 F19 





LATEST MODEL 


CONTAFLEX 
DEMONSTRATOR 

SUPER 1 2 

* F2.8 Auto Tessar lens Case ond Flesh 

© Built m coupled meter 

35mm F4 Pro Tessar lens 

85mm _F4 Pro Tessar lens 


Leather case 9.50 85mm F4 48.50 
3Smm F28 47.95 135mm F4 67.50 
Retina Automatic Hit 91.50 


| Yashica UMatic 200m. grip 


YASHICA 


Yashica Pentamatic, 11.8 
vase 9 5" 
NEW o 


Case and Flash 


SPECIAL 


—— 
35mm OPTA-MATIC 
SLIDE PROJECTOR 


© 300 watt, 35mm Bantam and 127 pop proof 
« Ready matic changer he 


© scuff proof finish, 4” lens 24°5 
SLIDE 
PROJECTORS 


Airequipt Sup. 77 79.00 
Airequipt Sup 66 70.00 
Arequipt Sup 44 47.50 
Airequipt Sup. 33 41.00 
Kodak Carousel Projector 105.00 
Bausch and Lomb 655-¢pecyat 
Bausch and Lomb 755 
Bell and Howell 
Sawyers 








$91.95 








Yashica Lyns, case flash 
Yashica BEIM, grip 

Kodak Aute 358, 128 
Woilensak C740 Power Zoom 
Keystone K101Z Auto 6mm Proj 
Aires V, 115, case 

Ricoh 519M 119, Case 
Wollensak 1616 Stereo 
Ricohmatic 35, case 

Kodak Super Showtime A25 
Ricohmite BEE, mm 
Olympus Pen Electric Eye, Case 
35mm F2.5 Wikkor for Leica 
Eime 8S Zoom 

Keystone K7 zoom 

Keystone 1106 proj 


TIME PAYMENTS 
QUICKEST DELIVERY 


74.50 
54.50 
67.50 
122.50 
92.50 
84.50 
61.50 
227.95 
51.95 
99.95 
44.95 
31.50 
56.50 


FAMOUS — FAST 
200mm F3.9 PRESET 


ROKUNAR 


TELEPHOTO tor Nikon Reflex, 
Minolta Reflex, Exakta, Miranda, Asahi, 
Praktica, Pentacon, Edixa, etc. 


16.95 sold only with case 
ang Flashgun 


MINOLTA SRI 
REFLEX OUTFIT 


© £2 Auto Rokkor tens 
* 135mm F2.8 preset tele. lens 
° a wee Flash and Bracket 


“uw 153° 


With Minolta SR3, Minolta meter and F18 
lens, instead of the Minolta SRI add 39.50 








LATEST MODEL 
EXA Il 
OUTFIT 

F3.5 Auto Primotar 

© Leather case 

© BC. Flash with bracket 

© 135mm F3.5 Preset Telephoto 

© Pentaprism finder 

© Extension Tube set 


NEW 977: 


sa a am cme 
with 12.8 Auto Tessar lens 


Brand New — Latest 
2% x 2" 
REFLEX 
OUTFITS 


Complete with leather eveready 





© 4 element, extremely sharp 
© coated, color corrected 


© light i w5 4°: 5 
Case $5.75 
300mm F4.5 SUPER 
TELE ROKUNAR 
same features as above PLUS built in tripod socket 


sere, lh New 82.50 


$5.75 
LENSES SOLD ONLY WITH CASE 


cases & BC. folding flashgun 
Yashica 44a 28.95 
Yashica 44\M 52.95 
Yashica A 28.50 
Yashicamat LM 66.95 
Minolta Autocord 79.99 
Diacord G 41.95 





We will 
not be undersold. Minifilm’s low 
prices afford you the greatest 
savings and the best valves. 
Minifilm is a franchised dealer 
of most Photo products. 


F.0.B. NEW YORK, N.Y 


MINIFILM 


82.50 
111.95 











PRICES 





ais 
ard wilder ‘ 
BEFORE 
CHRISTMAS 
167 WW, my lil. STREET N.Y.1 AT THE STATLER OPPOSITE PENN STATION 


196] 


December, 





‘i RIDING IN FROM 
/} EUROPE'S FINEST 


yxOR AI NT aes yee 

- "2 WORTH OF FRESH DATED 
pousl pee 

CHLORO yy wt ere C * eavced saieey gown i : ile say ; 2 


1 


f 


3 two re 
- the mn " justres 


rm itting syain, 


~ v ~-" nt xoR ! ot he ite ; 
LUXOR ¥ —7 SHEETS fan 
yoo 1000 ‘0% x 10 ° 
‘ 5.79 : S : a ). 
11. : 


st. & inset 
sat. 





Air 
a" WV Rs fs. PHOTOGRAPHIC 


<= ——_FILM & PAPER 


LUMINOS SINGLE WEIGHT | LUMINOS DOUBLE WEIGHT 


he 
— 
_ GLOSSY ENLARGING PAPER ENLARGING PAPER LUMINOS PORTRAIT 
High Speed Glossy for pro and amateur use Fast BROMIDE paper which yields blue- DOUBLE WEIGHT, LUSTRE 
For commercial, press and exhibition type black prints for all types of enlarging work A high-speed enlarging paper widely ~ < 
photos. Yields good rendition of detail and In FIVE very desirable surfaces. Bromide FF wedding and baby photography, school and grac 
density of range. Amazing ability to retain glossy: Bromide C, matte Bromide N. semi- att pen res, wherever speed, high quality and 
maximum detail with no loss of brilliance mac; Bromide J, off-white; Bromide Y, off- } gt es ag A a reed 
Available in contrasts 1 to 4 (Specify ‘‘F’’) white-silk PORTRAIT F—-Gelde a ory; PORTRAIT be ar 
Cream hite; "ORTR t is Pure hite; ¢ 
50 100 500 100 SHEETS 100 500 1000 100 SHEETS PORTRAIT Y is an off-white "SILK, in contrasts 
. fh 2 
Sx? | — | 2.29| 9.30 8x10 Sx? | 2.59 | 12.25 | 22.95 6x10 100 500 1000 100 SHEETS 
- > “ x 
8x10 | — | 4.40 | 19.50 40 8x10 | 5.69 | 24.25 | 46.95 69 5x7 | 2.79 | 12.75 | 23.95 95 
11x14 | 4.25 | 8.50 | 39.50 11x14 | 11.00 | 46.00 | — 


8x10 | 5.95 | 26.25 | 48.95 


0 Minimum 0 Minimum 11x14 | 11.50 | 48.25 a Contrasts 


Cont. 1,2,3,4 
5.0 5.0 . 
Add postage & insurance Add postage & insurance 


5.00 Minimum. Add postage 








PORTRAIT PROOF PAPER | MULTI-CONTRAST PACK LUMIPAN FILM 


DEVELOPING OUT 8 x 10 ENLARGING PAPER PANCHROMATIC ASA 100-ASA 200 
This paper is supplied in a semi-smooth as 
well as in a rough surface. It is a portrait ASSORTED CONTRAST PACK TO GIVE YOU |NO PRICE RISE HERE! | 
Bron unease. ante ee, CORRECT PRINTS FROM EVERY NEGATIVE German made film at a fraction of prices 
one exnene nivel name. Seman Goi you've been accustomed te paying. Fresh 
og bey —a_ha--f -- Be - Ag |NO FILTERS NEEDED | 1962-63 dating. All purpose. 120/620 and 
is, of course, lighter than dou weight No need to carry extensive stocks of any 127 also available in ASA 40. 
The desirable rough surface will give a beau particular contrast since you have every- 4x5 100 sheets 7.19 Sx7 500 sheets 
tiful pleasing print without th scessity thing Each 100 
of spotting or retouching 














4x5 500 sheets. .34.75 
5x7 100 sheets. .13.25 
5.00 Minimum, Add postage & insurance 


sheet box contains 1¢ 
sheets contrast #1; 45 sheets contrast #2 
35 of #3; and 10 sheets of contrast +4 
3¥2x5 inches 500 sheets : % Enlarging paper packed separately in light 120 © 620 © 127 ROLL FILM 
5x7? inches 500 sheets : proof containers 
8x10 inches 1000 sheets ° : 
5”x500 ft. per roll ’ SINGLE WEIGHT ASA 40, BGA 30° L 
1 





ASA 200 
100 rolis 23.50 


7”x200 ft. per roll Aer GLOSSY, 100 SHEETS 1090 rolls 192,50 000 rolls 229.50 


7"x500 ft. per roll heats DOUBLE WEIGHT sample pack in 12—620 & 127 ROLL FILM any 
Add postage & insurance SEMI-MATTE, 100 SHEETS ... one ASA in a one siz 5 for 6 














n 





size, 25 6.08 plus 65¢ 





$5.00 Minimum. Ada postage & insurance Minimum order 5.00. Add postage & insurance 


REDUCED PRICE SALE) ee SSSR 


» a . 
U.S. & EUROPEAN IMPORTS Vi SEEING IS Beli 
FACTORY FRESH—ENLARGING PAPER s ™., za evihd P 


pp ining pi eee = AIR PHOTO fee ysi’sitiiat omen o 


factory results. These sec 


ond quality papers are still 

in date with a 10 to 12 

month expiration date So 

ou SAVE, SAVE ch 

photographers ind ris e 
accounts stock up NOW! 


1000 Sheets $29.95 
Add Postage & insurance 
Specify Contrast 


~~ « 
et eee GOO 


AIR PHOTO 


Dept 112.555 East Tremont Ave., a e 
New York 57, N.Y. 


<> 


ve 


/ 


Popular PHOTOGRAPHY 








EASTMAN KODAK PROCESSING 


KODACHROME 
DUPLICATES 
MADE AND 
PROCESSED BY 
EASTMAN 
KODAK 


Made from 

35mm color trans- 
parencies or 
Kodacolor nege- 
tives. Mounted 


10 to 99— 
20¢ ea. 


100 for $15.75 
NEW LOW PRICES 
on 35mm and Stereo 
duplicate slides from 
2x2! Superslides, 
Stereo slides or 
Kodacolor negatives. 


Write for quotations, 








KODAK COLOR 
CHRISTMAS 
OR NEW YEAR 
CARDS 


{also black and white) 


Personalize 
your greeting 
cards with a 
favorite photo 
of yourself or 
your family. 
Write for free 
brochure of 
design selec- 
tions and inex- 
pensive prices. 
Aiso ask us 
about our 
special “Early 
Bird” discounts 
on Christmas 
Cards 





FREE 
on request: 
Mailing bags 
and special 

price list 





N.Y.C. residents 
please add 
3% sales tax 








December, 1961 


KoDACcO 


Guarantee ‘im, 1 jumbo 
xed film, 
, factory Pee eiman Kodak 4 Rolls 


plus 
ny 3¥2) 10.60 
/ox33 9,95 


3.50 
17.65 


prices include tive 
fared pants 
127 \ 3S (12 exP 
120 3R (8 exp.) 3.3 


620 | 
g5mm (2R Prints) 


35mm (3R prints) xg 


) 3.88 ea. (3% 
5 ea. (3¥2x5) 


15 ea.,3 for 
15 ea. 3 for 


DACOLOR PRINTS 


KO >gative ) 
jUMBO Size * Kodacolor nei te 1.95 


From any 
- (342 x 342) .* 
3R (3¥2 * 5) 

2% (242 * 


* Try us once and you will be completely satisfied. 
* All orders processed immediately at no extra charge. 
x We allow 2% discount on orders of $100 or more. 
* We pay return postage * Special handling postage 25c extra 


NODACHROME 


Processj 
Same prices ane, 24 Mounti 
apply to Ektachrome=,0Y, Eastm 
rome and KR-Ij Kw, Kodak. 
“!! Kodachrome 


as Beane ata? 2.00 


Lh Oey SE 3.0 
Kodachrome or Ektachrmounted) 5 


M PROCESSING 


MOVIE FIL 
gmm Roll. 1.30 
m agazi ee . 
8mm Roll 100° 
6mm 100’ 
16mm 50’ 








Send i 
ioe direct or 
Boiex 5 Kodak process. 
i .00 ing or you may 
Magazine |" “2:25 bald asthe 

-..1,.25 Kodak frecean 
ing mailers. 


All film shown below include Eastman Kodak mounting and processing * Fully guaranteed * Fresh 
factory packed film * None respooled. All film available with Eastman Kodak's own processing 
mailers for quick, convenient mailing to any of 10 Eastman Kodak Laboratories. Addresses will be 


listed. 


35mm KODACHROME FILM 


10 Rolls 


*(Please state 
Daylight or 
Type “F’’) 


3 Rolls 
20 exp. 


8.50 
9.50 
8.65 


10.50 


36 exp. 


13.00 
14.75 


20 exp. 
27.50 
30.70 
27.75 
32.95 


Kodachrome 
KR-II K’chrome 
Ektachrome 


Stereo 15.25 
Kodachrome 
*New, High Speed 10.35 
Ektachrome 

Daylight or 

Type B 


32.95 


36 exp. 
41.75 


48.00 


48.50 


(15 pairs) (28 pairs) (15 pairs) (28 pairs) 


828 Kodachrome 


or Ektachrome 3 rolls 4.95 


10 rolls 1 


5.25 


120, 620, 127 


Ektachrome 3 rolls 6.95 


daylight, type ‘‘F’’ or type ‘* 


10 rolls 22.25 


*Orders may be mixed when ordering Kodachrome or Ektachrome 
s.°° 


KODACHROME 
MOVIE FILM 


Ple.se state Daylight or Type “A” 


3 Rolls 


10.75 
11.70 
12.95 
35.25 


Size 
8mm Roll 25’ Dbl. 
8mm Roll 25’ Dbl. KR-11 
8mm Mag. 25’ Dbl. 
8mm Roll 100’ Bolex 


16mm 50’ Mag. 20.50 66.50 
16mm 100’ Roil 29.95 97.75 


(Specify single or double perforation for 16mm) 


10 Rolls 


33.95 
37.95 
40.95 
115.75 








FRESH KODACOLOR FILM 
(without processing) 
3 rolls $2.75 
3 rolls 2.20 
...3rolls 4.25 








NEW KODAK RETINA REFLEX III CAMERA 


w/EK Case—F2.8 Xenar Lens 


w/EK Case—F1.9 Zenon Lens... .$191.00 


SHARP KODACOLOR PRINTS 
BY EASTMAN KODAK 


(From all 828 or 35mm color transparencies) 











KODACOLOR PREPAID MAILERS 


Developing & Printing by Kodak 
8 Exp. (3R—3% x 5) 1 Mailer $2.50—3 for 


6.75 


12 Exp. (3S—3% x 342) 1 Mailer 3.10—3 for 8.75 

20 Exp. (2R—2% x 344) 1 Mailer 3.40—3 for 9.75 

20 Exp. (3R—3% x 5) 1 Mailer 5.25—3 for 14.95 
Kodak Laboratories listed for Mailing Direct 


R.C.J. COLOR * 


2R (2¥%2 x 342) 35mm & 828 ..... 
3R (3%2 x 5) 

3S (3¥2 x 3%) 

5X (5 x 7) 1.00 

8X (8 x 10) 2.90 

11X (11 x 14) 


10 for 2.50 
3.25 
3.25 
2.50 


7.50 





KODAK PROCESSING 


BOX 2272* NEW YORK8,N.Y. 











° ALL FILMS ARE FACTORY FRESH + DECEMBER 1962 EXPIRATION DATE 


FREES KODAK SLIDE VIEWER 
* For 35mm, 828 and 127 slides 
* Folds flat to fit pocket or purse 
with your order for 35mm Color Filmi 





8mm Movie Color Film 
we. Savttght 

WITH PROCESSING INCLUDED 

25’ dbl. roll 2.25 per rott 





Smm KODACHROME 


WITH PROCESSING INCLUDED 
ALL FILMS MOUNTED « DAYLIGHT OR TYPE F 
KODACHROME 3-ROLLS 10-ROLLS 
(Same prices apply 
for Ektachrome 
and Anscochrome) 


SUPER 


ANSCOCHROME 8.00 = 55 
HIGH SPEED 


EKTACHROME | 8.75/14. 25)21. soe 50 


Dey. ASA 160—Type 8, ASA 


+ Please include 5¢ postare per roll 


20 exp. | 36 exp. | 20 exp. | 36 exp. 


|11.95|23.00|35.00 


7.50 











pions 


3 tor 6.45 © 10 for 20, 


35mm 20 exp. 
COLOR FILM 


Famous Brand e« 
ASA 10 Daylight 
Processing & Mounting Included 


2.00 per roll 
3 tor 5.70 © 10 for 18. 


Take your 
COLOR shots 


Pr Ts 


LK ot 
“- 
Ss 





cor 


(ae 


To 





IS 


8 &W Sub-Miniatur 
Developing & 
Printing 


Ultra-fine grain de- 
veloped with Jumbo 


s.w. a Prints, 


per 
exp. a . 2.00 


Kodachrome & 


Anscochrome proc- 


essing only, 
per roll 
(mounted) 1.5 


Caer 





Mail your film 


DUPLICATE 
Color Slides 
35mm Mounted 
From Transparencies 


*Your duplicates are ac- 
tually made 


Weep 
aN 


7 oe D) ve) 
ww 
Kate 





Kodachrome film! 








LOAD YOUR OWN AND SAVE! 


KODACHROME OR ANSCOCHROME 


OR EKTACHROME 


35mm Hulk COLOR FILM 


WITH PROCESSING INCLUDED 


26 Ft. [To make (8)-20 exp. or (5)-36 exp.) 16.95 
50 Ft. [To make (16)-< 20 exp. or (10)-36 exp.) 32.00 
100 Fr. (To make (32)-20 exp. or (20)-36 exp.} 60.00 
SS HIGH SPEED EKTACHROME 
BULK | 28 ft. 21.95 © 50 ft. 37.00 
LOADER 


© 100 ft. 70.00 
FREE! Mailing bags and empt 
35mm cartridges. Specify pref- 
| erence for 20 or 36 exposures. 


PAE Gi Ee RE, 
Pies a4 i, ows. 














[20°] 10for 


=) 1.50 


*And that's why only Lord 
can give you faithful re- 














Recewe your 
film at home 





production of your treas- 


ALL FILMS ured slides. 


ARE FROM 
ORIGINAL 
SEALED 
FACTORY 








FRESH BULK 











Pear TRO ee" 





BIG SAVINGS! 


— - Fi Developing of 
4 KODACOLOR 


WITH 


JUMBO 
COLOR PRINTS 


Minimum = order: 

Sorry, no C.0.0."s. 
Please include 
postage, excess 
is refunded. 











8 exp. roll ..- 
12 exp. roll ... 
20 exp. roll... 


Developing 
any size roll 


127, 120, 620, | 
828, 35mm f 


5X (5 x 5 or 5 x 7) 
8X (8 x 8 or 8 x 10) 





se —. 
~~ ha 
: PESTS by ay 
Jey 5 ne 





MINOLTA © YASHICA 
* MAMIYA, ETC. 


Black & White 
Film 
Plus XK, Tri-X 


Pan-X per 20" 
exp. roll .. . We 00 


Color Film 


Kodachrome, Ansco- 
chrome per 20 
exp. roll... . 1.25 


Minimum order, 
2 rolls. 


e 


DAY. OR TYPE A 3-Rolls 
8mm ROLL 25’ obi. 8.95 
Swmoviccnrome... 0.99 
16mm ro.t 100’. 25.00 
Smlror Bolen)... 28.90 
3mm Mag. 25’ ovt.12.00 
i6mm Mag. 50’. 00 
16mm Anscochrome 


100’ Roll - 26.25 


vem, Sunes arece 29.00 


eee S¢ post. per 8mm roll, 
Per 16mm rot! 


MINOX B & W DEVELOPING 
AND PRINTING 





Ultra one & er well 


develope -per rout 1.00 


3x4 prints per print .15 


Sx7 enlargements . . each 75 
(Hand made on imported paper) 


MINOX EXCLUSIVES 
ona roll ba oe & 
niarged on 8x10 
s w. Gloss sy 
Entarged on 11x14 
.. W. Glossy 





ee eS SOE 4 





= ops 


LSID re 671 








KODACHROME 
MOVIE DUPLICATES 


“A COLOR PRINTS from KODACOLOR 


JUMBO SIZE Mode from Kodacolor neg. only 


10 for 195 


each 1.00 3 for 2.85 
each 2.75 2 for 4.95 





eA eT ST 
Ses Ort “ 
3 


ae ¢ 
2 1S, 


a | “S 


% 


Yo 
“wt 


va 


MINOX 
COLOR PROCESSING 
& PRINTING 


a ‘ome pr ing 


1.50 


21/2 x 31/2 color prints ea. .50 


MINOX FILM 


Anscochrome 
36 exposures voces eennes 1.95 


al — mime «a so a. 
Cassete -2.28 


seneemm ASA speed tor Baw) 








creent a ee 





FA AENEID DAT. MRA ELON 








PERNT 
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BY POPULAR DEMAND! 

> 8mm 
«w Kodak 
TRI-X 


HIGH SPEED ASA 200 


(Without Processing) 


435mm x 20 exp. 


ideal for shootin 
dittioult light 


3-Rolls . 


8mm x 25° Dbi. 
oe tae 


q@ 3-ROLLS ... 1.50% 
Q1O-ROLLS .. . 3.95F 














ROLL FILM 
120, 620, 127 
ASA 


Day.-Tung 
80 64 


35mm 
BULK FILM 


DO IT YOURSELF AND SAVE! 


28 ft ..... —— 
50 ft. .......... 2.00 


F . 
a ‘ 
ba Sead +3 eae ¥ J 


J PANCHROMATIC ; 


Re ENTS ASS 


DEVELOPING 
& PRINTING 


Ultra fine grain finish 
ing an professional 
print quality.. 
COMPLETE WITH A 
FRESH ROLL OF FILM 
Specify size. 


COLOR pamiTs 


(From transparencies) 


PRINTED ON NEW KODAK 
EKTACHROME PAPER 

—2K (2'2x3'2) 

(from 35mm & 828) yoo 


—3S (3'2x3' 2) 
3 (from 120 & 620) 100 


—3X (3%2x5) 
(from 35mm & 628) yoo 











Below sizes are Studio Mounted. 


—4X (approx. 4x5) 
2 (from 35mm & 828) Joo 


Printed on Ansco Printon: 
5x7 95¢ each | 6x10 B85 each 


3 for 2.75 |72 for 3.50 


yon * PAS n 








COLOR PROCESSING OF 
KODACHROME | & Il 


*35mm x 20 exp. 
w/ mounting 
*35mm x 36 exp. 


w/ mounting ~ 
35mm x 15 exp. Stereo 
w/ mounting 
35mm x 28 exp. Stereo 
w/ mounting : 


MOVIE FILMS 
Roll . 


35mm x 36 exp. 
3-ROLLS ... 1.801 
10-ROLLS . . . 4.90 


include 25¢€ postage. 


KIMAC Slide Protectors 8mm or 16mm 


Instant slide protection. Prevent scratches and ab, Bulk Film Winder 
abrasion marks. Fit all standard cardboard Holds up to 400’ 

mounts Will load any camera spool 
2x2 100 for 1.88 | 2x2 1000 for 16.50 Specify 8mm or 16mm 


100’ gore va. 9.00 


Also available in 
Kodak PLUS-X 
(ASA 80) 


8 exposures ..1. 
12 exposures . .1. 
20 exposures . .1. 
36 exposures . .2. 


10 rolls 


FREE: ete cartridges in- 


cluded with every bulk order. 
inctude 25¢ no 

















aN 
in 





5 




















16mm x 100’ Roil _ 
8mm x 100’ (Bolex) 


by. pe fr *35mm Anscochrome, Super 
49 ral hs’ Anscochrome, Ektachrome: 
v 7 r Same prices as shown. 120, 
2x2 20 for .59| 234x2%4 100for 2.98 & Pays for itself with first Der’ Anscochrome, Ekts. 

Stereo 100 for 2.88 bulk film order. ye 


(Inctude 65¢ postage) 5 Cok. ne 5 You may ‘order ‘prepaid ‘proc- 











eosing, mailers at above prices. 
P.O. Box 243 
New York 51, 


P.O. Box 46478 
Los Angeles 46, Calif. 


Popular PHOTOGRAPHY 


N.Y. 


ea RTOS 


peeve 





All selling prices shown in this 
ad are our 5* special values. 
On items identified with S*15 





PPE) ciwcrns Do 


(Price of cameras includes case) 
Aires Viscount “M,"" 2.8 66. 
Aires Radar Eye, f1.9......... 72. 
Canon, all models 5 
Edixa RF ‘ C,” £2.8. wane 
Kodak Automatic “35B,’ A 
Kodak Brownie Starmatic II .. 
Kodak Motormatic, f2.8....... 
Kodak Retina 111S, f2.8...... 
Kodak Retina 111C, f2 
Kodak Retina 1115S, f1.9...... 134 
Kodak Retina Auto. 111, f2.8. 
Nu-Taron, Eye Ma agic, E. & = 8 59. 95 
Nu-Taron Deluxe V/L, f2.8, 37.50 
Petri Seven, f1.9 66.95 
Petri Seven, f2.8 49.95 
Petri aaa, 39.95 
Petri “EBN,”’ f1.9 64.95 
Regula Olympia |, A a ae 
Richomate, 2.8 R.F 52.50 
Ricohmatic ‘ .. 57.95 
Ricoh Auto. 35, E.E., #3 9. . 41.50 
Walz, f1.8, Electric Eye 79.95 
Widelux, f2.8 (super wie angle) "302.50 
Yashica Campus, f2 43.50 
‘Flash-O-Set,”” f1.4.... 43.50 
a ee yee 4 


“Lynx 1000,’ 
Yashica Rapide, 2.8 
Yashica “‘YJ,"’ fl. 9, Kit w/flash_ Pr 38 
35MM SINGLE LENS REFLEX 
(Price of cameras includes —_ 
Aires Penta, f2.8 .. 45 
Aires Penta, f2, w meter. ‘ ts. 95 
Canonflex, al models , S* 
Contaflex Super, Rapid & Prima Sx 
Exa II, 3.5 Zeiss Tess., P.S.... 63.95 
Exa II, 2.8 Zeiss Tess., P.S.... 77.95 
Exakta VXIIA, f1.9 Westrocolor = 95 
Kalimar S.L. Reflex, 3.5... 9.95 
Kodak Retina Reflex Ill, f2.8. 167. 95 
Kodak Retina Reflex III, f1.9. . 
Komafiex ‘‘S,” f2.8 . 
Minolta SR1, 
Minelia._ GRE... 61.8 ..6.00-6 00 cee 175.50 
Miranda Automex, f1.9 219.50 
Miranda ‘‘D,"” f2.8 pre-set..... 94.95 
Miranda “‘D,”’ £1.9 Auto, P.P....134.95 
Miranda “D,’’ f1.5 Auto., P.P 
PCA Prismat E.E., f1.9 
Petri Penta ‘‘V-2,’ hee 
Praktica FX-2, 2.8 Westanar 
Praktica FX-3, f2.8 Tessar. 
Praktica FX-3, f2.8 Westanar 
Praktica FX-3, f2 Westagon Auto 74.95 
Praktina FX Auto., f2.8 Tessar. .114.50 
Praktina FX Auto., f2 Biotar 124.50 
Praktina FX Auto., f1.9 Quinon.134.50 
Yashica Pentamatic, f1.8 124.50 


" Aj POLAROID LAND 
Cameras and Kits 5S 


In original factory sealed cartons 


I. 51 35mm. PROJECTORS 


S* 
Airequipt Superba ‘'33"’ 44.95 
Airequipt Superba “44,"" 500 w. 49.95 
Airequipt Sup. ‘‘66."’ f3.5... 
Airequipt Sup. ‘‘77,’’ 500 w.... 
Airequipt Sonic ‘88’’ 
Ansco Anscomatic . 
B&H —— Focus-tronic models: 

S* 


Yashica ‘ 
Yashica 


Kodak 500B, w/Readymatic 

Kodak 501B, w/Airequipt “ped 

Kadak Carousel, Model 550 . 

Kodak Carousel, Model 5502 .. .125. 
Kodak = — No. 504 71.95 
Revere 505S, 500 48.95 
Revere 503S, 300W 

Revere 808 Auto. 500W 

Wollensak 815 Auto 
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TWIN LENS 
REFLEX CAMERAS 


Price of cameras include case 
Kalimar, S. Ls reflex, 79.95 
Komaflex ‘'S,"’ 2.8, ‘single lens 57.95 
Ricoh ‘ 305° * puto., £3.5 81.50 
Ricoh Diacord , 

Ricoh Super * ‘44,’ 

Ricohmatic “44” f3. 5. 

Rolleis, latest 1961 models. 

Yashica “A” 

Yashica ‘ ‘44LM,’ ~ 

Yashica ‘ 

Yashica ‘‘635" 

Yashicamat ‘‘LM,”’ 3.5 


Ny MOVIE CAMERAS 


& H 414P (Roll Film) 

& H 424P (Magazine) 

& H 4142 (Roll Film) 

B & H 4242 (Magazine) 

Canon Zoom Refl., F1.4, 

DeJur Dyna-Zoom (Roll) 

DeJur Dyna-Zoom (:Aag.) 

DeJur Zoom Electra (roll) 

DeJur Zoom Electra (magazine) 149.50 

Kalimar CE3, 3-lens turr. 49. 

Kalimar Compact 8, f1.8 w/c .. 

Keystone K-7 Zoom, f1.8...... 85. 

Keystone K-10 Power Zoom... .138.50 

Keystone K-12 Reflex Zoom... .155.50 

Kodak Zoom 8 Auto., f1.6 E. E. 83.50 

Kodak Z. Refl., E.£., f1.9 auto 146.95 
107.9 


B 
B 
B 


Revere C141 (Roll film) 
Revere C142 (Magazine) .. 
Revere C143 (Roll Film) .. 
Revere C144 (Magazine) ..... 
Ricoh Auto Zoom, f1.8 

Ricohmite 88E, E. E. w/case... 
Wollensak C-76 .. 1 
Wollensak C-77 

Wollensak C-78 

Wollensak C-79 1 
Yashica 8C, f1.8 turr. elec. dr... 
Yashica 8E lil, f1.8 Turret.... 
Yashica 8E Zoom Reflex 


] 69.95 
Yashica 8, Umatic, f1.8 Zoom.. 97.95 
«>, 


. a) 8mm MOVIE 
a PROJECTORS 
ork) 
Gia.e 

B & H Dual/Lectric, 
B & H Sup. Auto-Load, 
DeJur Metropolitan 707 
Kalart VP88 
Keystone K-98 Auto Load. 
Keystone K-112 Auto Load Z. 
Keystone K- _ Auto Load, Z. 
Kodak Sound 8 and 
Kodak Brownie ‘ ‘300 A-4". 
Kodak Brownie ‘‘500A-5 67.95 
Kodak Hi-Mat 8, f1, Mod. 235 122.50 
Kodak Hi-Mat 8, f1.5, Mod 2352 119.50 
Kodak Super Showtime 8, 2502 = 50 
Revere AP718 .. 4.95 
Revere AZ718 
Wollensak AP818 
Wollensak AZ 818. . 
Woliensak AZ715, Zoom 


“465Y"’ 
“363Y"". 


Da-Lite, all models. ° 

Radiant 40 x 40 Picturemaster . 

Radiant 50 x 50 Picturemaster 

Radiant 40 x 40 Screenmaster 
Lenticular) 

Radiant 50 x 50 Screenmaster 
Lenticular) 

Radiant, all other models 


@) 


it 
special prices. poate 
make and model 


soe SH 
PPVTTI Te 1229 ST. NICHOLAS AVENUE 
aa baa. NEW YORK 32, N. Y. 


Near 17 1st Street + Tel. WA 3-3400 





* Please estimate postage, overpayment will 
be credited 


* Send remittance with order 
* Or send 10% deposit, balance C.0.D. 
* You are assured of 
PROMPT SERVICE! 





< 
Baia Reviewer 
Baia 8mm Challenger 
Baia 16mm Challenger 
Craig 8 or 16, KE-8/KE-16 
Elgeet Hilite 8mm 
Kalart 8mm EV-8... 
Kalart 8mm VP88 
Kalimar Compact 8. 
Mansfield Reporter, 8mm 
Mansfield Holiday 8mm .. 
Mansfield Holiday 16mm ...... 
Walz 8 Edimat, electric wind... 
Yashica 8mm 


Arval Titler-Movielite Comb. . 
Kalimar Lot-A-Lite (G.E. Quartz). 
P-M 4 Compact Toplite 

P-M 4 Compact V-Pak 

P-M Bounce Tri-Lite, w/c 
Sylvania Sun-Gun ... 


Bell & Howell “785” 

Bell & Howell ‘‘785X"’ 

Bell & Howell “785-4TS” 

Concord 880 Stereo 

Concord 401 Stereo 

Concord 107S Stereo 

Fujiya ‘“MTR-252"’ : 

Graetz Warman 4-track Stereo 

Grundig “Niki” . 

Midgetape Pocket ‘‘500” Trans. 

Norelco ‘400’ Continental 

Revere T2000 Monophonic 

Revere T204-4 Stereo ... 

Revere T2200 Stereo . 

Revere 111-4 Stereophonic 

VM ‘720"' Stereo 

VM ‘722" (records stereo) 

Yashica-Corder, w/case, mike, 
batteries and perenne 

Wollensak 11500 .. 

Wollensak T1600 .. 

Wollensak T1616-4 . 

Wollensak T1700, home & car 


ELECTRONIC 
FLASH UNITS 


186.95 


Heiland Futuramic I! . 

Kalimar Speedlight “5 40". 

Mecablitz 106, w/auxiliary 500 

extra shots power pack .... 

Multiblitz Auto Color SL - 

Multiblitz 20, complete kit 

Multiblitz Color IA = 

Opta-Vue Galaxy . 

Ultrablitz Cornet R, complete . 

Ultrablitz Mono-Jet 1! : 

Ultrablitz Mono-Jet SP Pin very Se 

Yashica Quicklite ‘“‘QL2” ry J 

a | — | 
S* 

Davidson Star-D D-18 ~ x 

Davidson Star-D D-20 

Davidson Star-D D-28 

Davidson Star-D D-35 

Kalimar DE7 Elevator j : 

Quick-Set Champ III Elevator. 

Quick-Set Husky I!!! Elevator 

Quick-Set Hi-Boy ||! Elevator 

Whitehall, all models. 


EXPOSURE METERS 


G. E. Golden Crown, w/c 
Kalimar ‘‘A-1,"" w/chain & case 
Kalimar “B-1,"’ booster, ch. & c. 8.50 
Kalimar Auto-Dial... 9.95 
Sekonic L-8 or L-38, complete. 

Sekonic Brockway ‘ 

Walz Norwood Super Dir., w/c. 


Weston Mast. IV, w/c & inver.. 25.95 





FRESH FACTORY PACKED 
KODACHROME FILM 


With Eastman Kodak 
Prepaid Processing Mailers 
1-Roll 3-Rolls 
*35mm 20 exposures....2.95 8.5 
*35mm 36 exposures... .4.50 
8mm 25’ dbl. roll..... 3.75 
8mm 25’ magazine....4.35 
16mm 100’ 10.25 
16mm 50’ magazine... .6.95 
*mounting included 





FRESH FACTORY PACKED 


KODACOLOR FILM 


With Eastman Kodak Prepaid Mailers 
for processing and jumbo prints 
8 exp. roll (SR—3% x 5)....... 3.30 

12 exp. roll (3S—3'%2 x 3¥%)..... 3.85 

20 exp. roll (2R—2% x 3¥2).... 4.70 

20 exp. roll (3R—3¥2 x 5)....... 6.10 





KODACOLOR PRINTS 
Made by Eastman Kodak 
(From Kodacolor Negatives) 


2R (242 x 342) 35mm & 828 10 for 1.50 
3S (342 x 342) 10 for 1.95 
3R (3¥2 x 5) 10 for 2.25 





KODACOLOR ENLARGEMENTS 
Made by Eastman Kodak 


5X (5 x 7)....ea. 1.00....3 for 2.50 
8X (8 x 10)...ea. 2.95....3 for 7.50 





Kodachrome & Ektachrome 
Color Processing & Mounting 
by Eastman Kodak 
35mm 20 exposures............. 1.30 
35mm 36 exposures............. 2.20 
35mm 15 exp. (Stereo).......... 2.00 
35mm 28 12 a 3. eo 


(You may order prepaid Eastman 
Kodak Processing Mailers at above 
Prices) 





KODACHROME MOVIE FILM 
Processed by Eastman Kodak 


samadhi oGK CET OP 1.30 
SE 1.00 
wt, i es 3.25 
oe ee eee ere ree 1.25 
(You may order prepaid Eastman 


Kodak Processing Mailers at above 
Prices) 


KODACOLOR 
Prepaid Film Mailers 


For processing & printing by Kodak 


8 exp. (3R—3¥2x5) 3 for 6.75 
12 exp. (3S—3¥2x312)....3 for 8.75 
20 exp. (2R—2Yex3¥2)....3 for 9.75 
20 exp. (3R—3¥2x5) 3 for 14.95 


35mm KODACHROME 
DUPLICATES 
Made by Eastman Kodak 
10 or more 100 for 
20¢ each 15.25 


FRESH, FACTORY PACKED 


KODACOLOR FILM 


(Without Processing) 
C120, C620, C127 
C828 











3 for 4.25 





Trade in your old camera for a 
brond new Canon, Nikon, Rollei- 
flex or Voigtlander. Write today! 


Please order early 
to assure delivery 
by Christmas 











PHOTOGRAPHIC FILM AND PAPER 


FACTORY PACKED 


FRESH - 


PORTRAIT, {2 & 3 


DOUBLE WEIGHT 
(Brown, black warm tones) 
Lustre Grain, Silk, Semi-Matte, Glossy 


5x7 | 200sh. | 5.39 
5x7 | 500sh. | 12.00 
100sh. | 5.99 _ 

500 sh. | 26.95 

50sh. | 5.8 

} 200 sh. | 





PORTRAITONE, #2 & 3 


Double Weight Fine Grained Ivory 





2%. x 3% 
3% x5 $ _500 sh. 


| 500 sh. 4.50 





4x6 500 sh. 





5x7 200 sh. 





5x7 500 sh. 





8x10 100 sh. 





8x10 500 sh. 
11x14 50 sh. 











1) x14 200 sh. 
16x20 | 50h. 











ENLARGING PAPERS 


FRESH ° 


ENLARGING Single Weight Glossy 


(Nevtral, black tones) 
#2, 3, 4 
5x7 | 200sh. | 
_ Sx7_ | 500 sh. 
8x10 | 100 sh. | 4.89 
_8x10 | 500sh. | 22.50 
ATTENTION: PROFESSIONALS! | 
Write us on your letterhead 
for quantity prices. Specify 
KOH-I-NOOR, VAR-I-PAN, SUPRE-BROME 


4.79 
| 10.75 


FACTORY PACKED e 


1963 DATE 


ENLARGING, #2 & 3 


(Neutral black tones) 
DOUBLE WEIGHT 
Glossy, Lustre Grain, Silk, Semi-Matte 





5x7 | 200sh. 5.19 
5x7 | 500sh. | 11.50 
8x10 | 100sh. | 5.69 
8x10 | 50 25.60 
‘11x14 | 50sh. | 5.49 
11x14 | 200sh. | 21.00 


500 sh. 





PROJECTION PROOF 


¢ Single Weight « Warm Tone 


Medium speed emulsion for mak- 
ing brown-black portrait proofs 
Rough textured surface. Normal 
contrast. Perfect for making eco- 
nomical blow-ups of all subjects. 


4x5 500 sh. 5.20 
5x7 500 sh. 8.67 
8x10 250 sh. 9.51 





PRINTING OUT PROOF 


Glossy — Contact 


Requires exposure by sunlight, 
arc lamps or fluorescent light. 


4x5 500 sh. 5.75 
5x7 100 sh. 2.25 
5x7 500 sh. 9.55 
8x10 100 sh. 4.95 
8x10 500 sh. 21.05 


ee Saheb ahah ahahaha hananadadabanansdaaaaadadaaaared 


ENLARGING PAPER 


Limited supply of factory overproduction 
makes these low prices possible! 
TOP QUALITY @ FRESH © FACTORY PACKED © 1963 DATE 


Contrast +2, 3, 4 


100 sheets 3,49 © {1,000 sheets 32,00 





8X10 VARIABLE CONTRAST 


$ 
3 
$ 
3 
3 8X10 SINGLE WEIGHT GLOSSY 
$ 
; Single Weight Glossy 


100 sheets 3,79 


1,000 sheets 34.00 


Double Weight Semi-Matte 


100 sheets 4,79 
1,000 sheets 44,00 


$ 
$ 
$ 
2 
$ 
é 
$ 
: 
: 
$ 
é 
$ 


Peat eS ahahaha hada hana ha banana nahanabananabadanananads 


SUPREME PHOTO SUPPLY CO., INC. 


1841 BROADWAY, NEW YORK 23, N. Y. 





« 1963 DATE 
PORTRAIT 


ENLARGING PAPERS 


PORTRAITONE ROYALE 


EXTRA HEAVY WEIGHT 


Warm tone portrait enlarging paper. 
Moderate speed. Normal contrast. 
Fine pebbled lustre, cream white 
surface. The ultimate for coloring 
and toning. 
__ 5x7 | _=(100 sh. | 3.50 
__ 8x10 | 100sh. | 7.50 
_Vixi4 | 50sh. | 725+ 
Available in rolls. 
Prices on request. 


DIRECT FROM THE 
EXCLUSIVE DISTRIBUTORS 


it’s New! 
It’s Unique! 
It’s Exclusive! 
SUPRE-BROME 


TRANSCOLOR 


A translucent film with a Bromide 
emulsion for making prints that 
can be viewed by transmitted or 
reflected light. The back has a 
matte surface which lends itself 
to hand coloring. Perfect for dis- 
playing photos in the home or for 
advertising purposes. 


_ 8x10 |_25 sh. z 6.25 _ 
8x10 | 100sh. | 20.00 





we 
Var-i-pan 
PANCHROMATIC FILM 


FRESH * FACTORY PACKED + 1963 DATE 
THIN EMULSION e ULTRA FINE GRAIN 


Frame Numbered @ ASA 100 
120, 620, 127 


10 rolls 2.49 


100 rolls 21.99 


ULTRA HIGH SPEED 


ASA 400+ CUT FILM 
4x5 100 sh..... 
5x7 100 sh 


PANCHROMATIC @ ASA 50 & 100 


100 SHEETS | 100 SHEETS 
SIZE |Regular Base |Portrait Matte 





+120 ‘“‘PRO”’ FILM 


Frame Numbered * ASA 50 


10 rolls 2.49 


100 rolls 21.99 


| 35mm x 100’ 
3.29 per roll 


Complete with 3 empty cartridges 
Specify ASA 25 @ 50 @ 100 


SUPER-SPEED 
CUT FILM 
PANCHROMATIC e ASA 160 





2% x34) 4.19 4.49 

3%, x4%4| 6.49 ie 
4x5 6.79 7.69 
5x7 12.99 | 13.89 
8x10 | 24.49 25.49 


ENLARGING PAPER 


Fresh ce pe import 
While limited supplies last 
22x32 DWLustre #2,4 500sh. 3 


5x7 DWSM £2, 3 200 sh. 4.39 
5x7 DWGL #2, 3 200 sh. 4.39 
8x10 DWGL #2, 3 100 sh. 4.79 
8x10 DWSM #2,3,4 100sh. 4.79 
8x10 DWSM #2 250 sh. 9.99 
11x14 DWSM #1, 3 50 sh. 4.49 
11x14 DWsilk #3 50 sh. 4.49 
§”x1000” SWSM 42 per roll 15.99 
40”x500’ SWSM 43,4 per roll_16.99 


4x 5 CUT FILM SALE! 
Fresh European Import 
ASA 50 & 100 


100 sheets 4.49 





























100 SHEETS 100 SHEETS 
SIZE | Regular Base | Portrait Matte 


4x5 7.19 7.69 
5x7| 13.29 13.89 
8x10| 24.99 25.49 














. . 


8mm Color Movie Film 
MAGNA-CHROME 
Day. ASA 10 © Indoor ASA 16 


w2%, 4 for 7.99 


PROMPT PROCESSING INCLUDED 
Note: You send film to nearest of six con- 
ynientiy located laboratories. 


MOVIE FILM 
8mm x 25° Dbl. Roll 


ASA 40 @ VAR-I-PAN Black & White 
Orig. 
8, 3 tor 5.29 
Perf. for De 


PROCESSING INCLUDED 





Minimum order $5.00. Please include 
postage, overpayment will be refunded. 


for C.0.D. Min- 
20. 


PROMPT SHIPMENT ASSURED! 


Popular PHOTOGRAPHY 





ARE YOU A MEMBER OF 
PHOTOGRAPHERS INTERNATIONAL : 


MORE PHOTOGRAPHERS, PROFESSIONAL 
AND AMATEUR ALIKE, BELONG TOP, I. 
THAN ANY OTHER PHOTOGRAPHIC 


ORGANIZATION IN THE WORLD! 


EARN $225 WEEKLY 


Asa P. |. Authorized Representative, through our Copyrighted Photographic Plan, You 
are provided with complete technical information in the form of text and illustrations. 


Darkroom Unnecessary! Total Equipment needed: Camera — Tripod — Strobe or Lights. 


TOTAL COST OF PHOTOGRAPHIC PLAN IS ONLY $2.00 


There is nothing else to buy! With the Plan, you are assigned a code number under 


which you will work. 


OFFICIAL P. |. PRESS CARD SENT WITH PLAN 


PHOTOGRAPHERS INTERNATIONAL 
1110 Clinton Avenue, Irvington, New Jersey OFFICE USE 





Gentlemen: 


Enclosed is my application along with the required $2.00. Please rush Plan Booklet, 
all materials and my P. 1. Code Number. | understand that | am under no obligation. | 





ADDRESS 
Please circle 
the camera(s) 


you have: 35MM 2% Movie Recorder 





Are you available for Free Lance Assignments? ‘a = | 


Are you interested in having P. |. sell your photographs? 


December, 1961 





ve HR perense, f 


NOTICE 


90¢ per word. Minimum 10 words. February issue closes November 13. Send order and remittance to Martin Lincoln, Popular Photography, 1 Park Ave. 


PHOTO SHOPPING CENTER 


, N.Y.C. 16 





CAMERAS AND 
EQUIPMENT TO SELL 


REALLY Well-Stocked! Visiting? Request Chromoptics 
Guidemap; good parking, speedy mailorder! Reed’s 
943 North State, Chicago 10 
SUNDAYS 11-2 pm, Daily 10-7, one 
Equipped Stores! Buying, Selling, Trading, N 
Chromoptic 943 North State. Chicagc 

DRIVING! Jay Reed's two blocks from Drake Hote 
(Outer Drive)! Excellent parking right outside _ 10-7 
pm! Best new-used selections! Chromoptics 3 N 
State, Chicago 10 
CHROMOPTICS Desires Opport 
mendous top-quality 
specialists ffering 


f the World s Be t 


unity T 
namebrand store 


= e 
ali-stoc ke 
mmediate-action service ier 
sells when told what prices to underbid! jJayreeds 
943 North State. Chicago 10 
CANADIANS end for 
2quipment Simon's 
Montreal, Canada 
CANADIANS—Free Bargain Lists, New Item Bulletin 
Mills Photo—-Saskatoon 
CANADIANS, write for 1961 Catalogue and 
List—-Toronto 
tari 
CAMERA Fan Don't buy that camera rojector unti 
you see our 1961 Giant Phot atalo ai! standard 
brands. King for Price. Box 717, Montvale, New Jersey 
BEST Camera Buys—-Mike Wolk, Wolk Camera Company 
133 North Wabash Avenue, Chicago, Illinois 
BEST Trades—-Mike Wolk, Wolk Camera Company, 133 
North Wabash Avenue, Chicago, Illinois 
VISITING Chicago—Make it a point to 
Store-——Mike Wolk, Wolk Camera Cx 
Wabash Avenue, Chicago, Iilinois 


bargain | new and used 
Camera, in ll Craig West 


Bargain 
Camera, 293 Church, Toronto 2, Or 


visit my Famous 
mpany, 133 Nor 


| deal only in the finest foreign and domestic Cameras 
Mike Wolk, Wolk Camera Company, 133 North Wa 
bash Avenue, Chicago, Iilinois 
BRAUN Hobbies—new—Automatic EF3——$75.( 00 ahaa 
$68.00. EF2—$52.00 Complete. Precis ame 
Repair 22 East Broadway, New York 2, New York 
DISCOUNT on 100's of 
10¢ for catalog 
Colo 
“LOW Discount prices 
Color finishing. Free 
Utica 1, New York 
LINHOF Headquarters in the 
Wabash, Chicago 3, Ill 


ameras and supplies 
Camera*Parti, Bx 156 


Send 
Englewood 


on photographic supplies and 
atalogue, Sandler's, Box 645 


Midwest, Altman's, 16 S$ 


CATALOGS and Promises everyone has—but Altman's 
has the merchandise In Stock Now for immediate 
delivery, Altman's, 16 S. Wabash, Chicago 3, Ill 
IMPATIENT? Want immediate delivery? Try the 
well stocked camera store 
Chicago 3, Ill 

REMEMBER—Altman is a Trader Aitman’s, 16 S$ 
Wabash, Chicago 3, III 

28MM F3.5 Nikkor in Leica screw 
price $54.50 with cas 
Altman's. 16 S$ 


truly 
try Altman's, 16 S. Wabash 


mount Altman sale 
Brand new, we pay shipping 
Wabash, Chicago 3 
35MM F2.5 Nikkor in Leica screw mount 
price $49.50 with ase, brand new, we pay shipping 
Altman's, 16 S. Wabash, Chicago 3, III 
IF it's Junk—we won't sell it 
important than one 

Chicago 3, Ill 


IT’S Not Fair—to advertise merchandise in stock at 
the time an ad is written when this ad will not ap 
pear in the magazines until about 2 months later. The 
particular item may be sold in the interim. What are 
your requirements now? Let us advise availability 
and price as of rig now. Altman's, 16 S. Wabash 
Chicago 3, Ill 

CHICAGO V ameras, stop in for 
a ‘‘look’’ or a free cup of iffee. We're friendly here 
Altman's, 16 S. Wabash, Chicago 

4 x 4 Baby Rolleiflex. F3.5 
$68.50 with ase, brand new we pay shipping 
Altman's, 16 S. Wabash, Chicago 3, III 

CHICAGO Visitors—see a “real 
Altman's, 16 S. Wabash 


CINE-Special !!, Reflex Finder, 25mm 102mm 
Ektars, 152mm Ektanon. Excellent. Lenses like new 
Originally $2164. Best offer all or part. Scheels, Fargo 
No. Dakota 

CLOSEOUTS, used, good as new condition: Bolex B8SL 
89.50; B8f1.9 55.00; H-8DL w/Pan Cinor 40R 385.00 
Sonorizer 265.00; H-16 REX w/Cinor f1.4 389.00— Eumig 
Cl 6R 285.00; C5 Zoom 220.00; C3M 135.00—Heiland 
H-2 w/soft case 115.00; Bessamatic f2.8 w. case 
139.00; Canon VIT f1.8 meter, case 135.00. Full line 
Accura, other lenses, cameras. Request List. Precision 
repairs Bolex, Hasselblad, Rollei, etc. Kew Forest 
Camera, 118-24 Queens Bivd., Forest Hills 75, N.Y 
CAN You Trust A Mail Order Camera Firm? You can 
trust Altman's, 16 S. Wabash, Chicago 3, III 


Altman sale 


$s more 


Altman's 5 Wabash 


sitors—if you like 
Xenar, Altman Sale price 


camera 
Chicago 3, II! 


store, see 


63mm 


176 


LINHOFF IV w/115mm 
$510.00. Kew-Forest 
Forest Hills 75, N.Y 
TO say the least Peariman’s is a reliable, honest & 
well-known photographic dealer. Can you afford to trust 
the others 

Everything Photographic 


5.6 Symmar, 
Camera, 118-24 


Super Rollex 
Queens Bivd., 


40-80% Off List Price. ‘“‘Why 
pay retai!, when we sell for below wholesale.’’ We 
carry all name brands including all foreign & do- 
mestic makes. Every item is brand new first line, no 
seconds or rejects, and comes complete with full one 
year guarantee. All orders shipped complete within 48 
a s. Catalog $1.00 (credited as $3.00 or refunded if 
ympletely satis6ed). Pearlman Camera, 420 E 
58th N.Y.C 
GET The Best For Less 


Next 


Buy From Peariman Camera 


OF Course—the Best Deals are made over the counter 
Get the Altman Price on that next trip to Chicago. Alt- 
man's, 16 S. Wabash, Chicago 3, II! 

85MM F2 Nikkor in Contax mount—Altman sale price 
$59.50 with case, brand new, we pay shipping. Alt- 
man's 6 S. Wabash, Chicago 3, Ill 
ALTMAN’S is too big to ‘‘play games 
mean and mean what we say. Altman's 
hicag _ 

ALTMAN’S is Not a Loft with a Catalog. Our store is 
one of the largest, finest, and most respected in pho 
tographic retailing. Deal with a responsible firm. Get 
what you order, at the price quoted, and promptly 
Altman's, 16 S. Wadash, Chicago 3, II! 

KODAK Signet 8 nterchangeable F2.8 Ektanar, spe- 
cial sale price $59.50, case $10.50, we pay postage 
Altman's, 16 S. Wabash, Chicago 3, III 

HEILAND Pentax H-3, automatic F1.8 Takumar. We like 
this camera and wish to recommend it to our friends 
Ask for the Altman Price. Altman's, 16 S. Wabash, Chi- 
ago 3, Ill 

ANSCO Anscomark M 35mm camera with interchange 
able 50 mm F1.9 Xyton lens, coupled lightmeter 
$159.50 value. Altman sale price $77.50, case $7.50 
new, factory boxed, we pay postage. Altman's, 16 S 
Wabash, Chicago 3, III 

4x5 CROWN Graphic with 135mm F4.7 Schneider Xenar 
in Compur MX sync shutter, top mounted cam coupled 
Graphic range finder, new, factory boxed. Altman sale 
price $169.50 we pay postage. Altman's, 16 S. Wabash 
Chicago 3, II 

REVERE 16mm silent projector, new factory boxed 
Altman sale price $78.50, we pay shipping. Altman's 
16 S. Wabash, Chicago 3, II! 

RETINA I!11C~ cameras and accessory lenses, the last 
of the fine 35mm fold up cameras.in stock for immedi 
ate de'ivery. Ask for the Altman Price. Altman's, 16 S 
Wabash, Chicago 3, III 


We say what we 
16 S. Wabash, 


COMPLETE Outfits Purchased! Superior Brands. Alpa 
eiss, Lenses, Accessories Needed! Immediate 
Chre moptics, 943 North State, Chicago 
Quality equipment! Satisfying prices guar 
j return prepaid immediately! Chromoptics 
North State, Near Oak, Chicago 10 
EVERYBODY'S Happy Jay Reed pays more for fine 
equipment; sells r less ur best deals, from 
Chromoptics, 943 N rth State Chicago 10 
FOUND The Store paying the highest cash prices for 
your Lenses and Projectors. We buy 
Broadway Camera Exchange, 2130 
New York 23, NY 
immediately for your Cameras, Pro- 
r any Photographic Equipment. We Consist- 
V omplete Satisfaction he Mer handise 
nsured at our expens 4 C 
Main Street los Angel l Cali f 
uy t r trade photo equipment. Leicas. Cor 
Rolleiflex, Bolex, Etc. Pay top prices. Check 


ay. H Sell to largest 


Airmailed 


middle 2 Lincolr 


Indianap 


Street 3 


n 
a i T prices paid for Leica, Contax, Rolleis, Po- 
laroid, Movie Cameras, Projectors. Ace Camera Ex- 
mene e. 689 Lexington Ave.. New York P-22. N.Y 
LARGEST Camera Store in Los Angeles will pay more! 
Due t ur Tremendous Sales Volume, We Pay More 
Than Mar ket Prices F Clean, Used Equipment. We 
Immediately Airmail Check Upon Receipt Of Merchan 
dise And Wait 15 Days for Your Approval. Especially 
interested in: Hasselblad Linhof Graflex Super 
‘D” Leica M2, M3 Nikon ‘‘F"’ Graphic View 

Rolleiflex Superikonta “A” and ‘'C’’, Etc. also 
Lenses for above cameras. Henry's Camera 516 West, 
Eighth St., Los Angeles 
ALTMAN’S is too big to “play games.’’ You will get 
what we offer for your equipment—not a new and 
lower offer once the equipment gets here. Altman’s, 
16 S. Wabash, Chicago 3, Illinois 


CATALOG! Over 500 IIlustrations! Sensational savings! 
Send 25¢. Olden Camera, 1265 Broadway, New York 1, 
N.Y 


ALTMAN’S is known for fast action, no delays, no 
stringing you along. Altman’s, 16 S. Wabash, Chicago 
3, i 


153 OR 135mm Ektar for Kodak Ektra. Birch, 
mon, Birmingham, Mich 


ALTMAN Urgently Needs Fine Used Cameras, Lenses, 
Accessories. If you want to deal with one of the largest 
and most respected firms in photographic retailing, and 
want prompt action, send your equipment in or write 
for an offer. Altman's, 16 S. Wabash, Chicago 3, III 
ALTMAN Pays More, Bickers Less, Replies Immediately 
Altman's, 16 S. Wabash, Chicago 3, III 

SEND Us Your Fine Cameras, Lenses, Accessories. We 
will send cash or make offer immediately. Specify cash 
or price quotation. Return postage guaranteed. Alt 
man's, 16 S Wabash, Chicago 3, III 


CAMERA AND 
BINOCULAR REPAIRS 


EFFICIENT—-Fast—Inexpensive Cameras, movie cam- 
eras. Light Meters. Binoculars. Free Estimate. Modern 
Technical Supply \ Dept. PP 11, 55 West 42nd St., 
New York 36, 

25 Years repairing Contax, Leica, Rolleis. Estimate 
mailed day camera received. Ten day service. Formerly 
with Carl Zeiss. Ernest Hunt Box 505, Englewood, New 
Jersey 

YOUR Photo Equipment deserves precision care, wher 
ever you live. See your National Camera ServiShops 
Dealer. If there is not yet a ServiShops near you, 
end repairs t National ServiShops Headquarters 
Department L6, Englewood, Colorado 

FOR Specialized Camera Repairs, Camera Technicians 
Inc., 115-17 West 31 Street, New York 1, N.Y. Written 
Guaranty—Free Estimates 

CAMERA lenses, binoculars cleaned, repaired, adjusted, 
coated, recoated. Light scra ches, haze removed. Senc 
equipment or write. Free estimates. Free descriptive 
folder. Gould Lens Service, 26-PP Franklin Ave., Bing- 
hamton, N.Y 

GUARANTEED camera repairs—all types 
flash—binoculars. Precision Camera Repair 
Broadway, New York 2, N.Y 


REPAIRMEN'’S supplies. Write Precision Camera Repair, 
22 East Broadway, New York 2 


“SERVICE Cameras. Write your own ticket in this prof- 
itable field. Master Camera Servicing Information 
shows you how. Write to: Master Camera Service, 0426 
N. Western Ave., Chicago 45, III 


BINOCULARS AND 
TELESCOPES 


SCIENCE Bargains 


420 Har- 


electronic 
22 East 


Request Free Giant Catalog ‘‘CJ"’ 
144 pages—Astronomical Telescopes, Microscopes 
Lenses, Binoculars, Kits, Parts. War surplus bargains 
Edmund Scientific Co., Barrington, New Jersey 
MICROSCOPES, Surveying radios, everything Japanese 
Catalog 25¢. Magnification instrument, 2 East 45 
New York, N.Y 

BARGAINS, Binoculars, telescopes, microscopes, Free 
catalog. Adventure Sales, Box 2133, San Diego 12, Cali- 
fornia 


PHOTO SUPPLIES 


MODEL Releases 100—$1.00. Studio, Box 1143-P, Santa 
Barbara, Calif ree cane 
PHOTOMOUNTS: Send $2.00 large assortme ent Folders 
Easels. Wedding Albums—Beautiful Selection. Whole- 
sale Price Lists. Robin Mounts, 245A 7 Ave., N.Y.C 
PHOTOMOUNTS, Albums. Professional quality, Free 
catalogue. Harvard Photomount, Box 72, Cambridge 
40, Mass 


WEDDING Albums most beautiful postpaid. Wholesale 
Catalogue free. Photofitco, 131-15 West 42nd St., New 
York 36 

ALBUMS! Wedding, Commercial, Photographer and 
customer's names in: gold. Mounts, Sales Aids. Free 
catalog! Crestwood, 3601 West 7l1st, Prairie Village, 
Kansas 

PHOTOGRAPHIC Supplies—Glassine Negontainers, slide 
mounts releases embossers, ~ stickers business 
cards, negative files, Press Plates. Free literature, 
samples. Lutz Co.. Box 5. Syracuse 11. New York 
UNUSUAL album for treasured photographs. Only for 
those interested in quality pilus. Color prints will not 
stick. Lifetime construction. We include special quick- 
drying adhesive for mounting prints. Holds approxi- 
mately 200 prints. Specify Brown, Red or Ivory. Send 
$6.95. Postpaid. No COD’s. Satisfaction guaranteed or 
money refunded immediately. Ange! Industries. Box 
146, Hialeah, Florida 





Popular PHOTOGRAPHY 





PLASTIC ~_ trays guaranteed gree Slightly 
imperfect. 8x10-$1.43, 11x14-$2.75, 14x17-$3.90, 16x 
20-$4.85, 8x22-$6.90, 20x24-$8.00, 14x17x6 deep hypo- 
$7.88. Send $.25 per tray for shipping. Paramount 
Plastics Co., 136 So. First St., La Puente, Calif. 


PHOTOMOUNTS—inexpensive 3x5 $4.00/100; 5x7 
$6.00/100; 8x10 $12.00/100. Free samples and new 
price list to professional photographers. Penn Photo- 
mounts, Glenolden, Pa. 


DISCOUNTS on Kodak and Polaroid films. Free Price 
List. Thrifty Camera Co., Box 1022P, Saginaw, Michi- 
gan. 


NOW carry favorite slides with you. Handy Slide Wallet 
holds 21 slides. No Viewer necessary. Ask dealer or 
send $1.00. Irv Rubin Enterprises, Box 269, Woodland 
Hills, Calif. 


MODEL Releases! Check-Book Size, 100-$1.00, Postpaid. 
Photos, Box 18-P, Bluff City, Tenn 


MISS America Slides. twenty 2x2 cclortul sliaes of the 
Pageant 5.00. The only slides authorized by Miss Amer- 
ica Pageant. Request free brochure. Miss America 
Slides, Box 117, Atlantic City, NJ 


17,000 subjects in stock offers wide choice and quick 
delivery. Production by Captain M. W. Arps, U.S. 
Navy, Retired, insures satisfaction. 108 page Catalog 
United States, Canada, Mexico, Cuba, 16¢. If inter- 
ested other countries, add 4¢ for each additional 
list. World-wide coverage (100 countries). Roloc, Box 
1715, Washington 13, D.C. 


QUALITY slides, domestic and foreign. Free sample, 
catalog. Slides, PO Box 26P, Gardena, California. __ 


TITLES—Colorslides or 8mm. 1100 Travel, Comedy. 
Family, Map Titles. Custom Titling. Free List. Title- 
Color, N12 3618 Marsh Lane Place, Dallas 20, Texas. 


NEW Reduced Prices; famous collection of Color 
Slides. Sets of 6—$1.00 per set. Over 1,000 sets, 
U.S.A. and foreign countries, (also 5,000 individual 
slides) Send 10¢ for catalog. Universal, 132 West 32nd 
St., N.Y.C 


COLOR Slides. Relive your vacation trips. 3,000 Travel 
Kodachromes. Free list (sample 30¢). Send today, 
Kelly P. Choda, Box 15, Palmer Lake, Colorado 


SENT on Approval! Complete your collection with the 
scenes you missed. Select from 8000 colorful 35mm 
slides of 88 countries—all as beautiful as your best 
originals. You name it, we have it—restricted interiors 
Oberammergau 1960 exciting peoples of the Far 
East! Send 25¢ for the big 84-page, 8th edition Wolfe 
Catalog of Hi-Fi slides in true, living color. For more 
than 10 years Wolfe slides have been Sent On Ap- 
proval—They Have To Be Good! Wolfe Worldwide Films, 
Dept. 3121, 1657 Sawtelle Bivd., Los Angeles 25. 


BEAUTIFUL 2x2 Chinese Pin-Up Glamour slides. Three 
samples $1. Ten $3. Mrs. Douglas Taylor, Box 103, RRI, 
Orleans, Ontario. 

GLAMOUR—art and travel slides. 2x2 originals. 
Xmas gift. Three samples—$1.00. Lou Snyder, 440 
N.W. 130th St., Miami 68. Florida. 


COLOR Slides—targest selection quality 2”x 2” slides 
anywhere! Travel, history, railroad, circus, wild life! 
Free, each month, big 24-page newspaper-size catalog! 
Blackhawk Films, Davenport 18, lowa. 


MISS Universe, Rose Parade, Sample Slide 25¢, Free 
Lists—Colorslide, Box 1193, Studio City, Calif. 


QUALITY, Wide Selection, Low Cost. Sample and Cata- 
log-25¢. Western Color Slides, 4300 So. 140th, Seattle 
88, Washington 

NATURAL beauty—breathtaking! 35mm or 2x2 color 
slides, 4—$1, sample 35¢. Nelson, Box 321P, Niagara 
Falls, N.Y. 

TRAVEL & Lecture Slides, Famous Atkins Slides by 
Technicolor. 1300 Sets of 8 slides at $1.95 per Set, 
Taken all over the World by Well Known Photographers. 
Send 35¢ in Coin for 70 Multipaged Catalog, and Free 
Sample Slide. Dept. P. 2036 Balboa Street, San Fran- 
cisco 21, Calif. 


1000 illustrated title color slides, 20¢ each. Free 
color illustrated catalog. 10¢ handling charge. Inter- 
American-Features, Jenkintown 16, Penna. 


AIRCRAFT WWI Spads, Jennys. 3 colorslides $1.00. 
Colorflight, Box 164-P, Hiller, Penna. 

BEAUTIFUL Cypress Gardens—tEight colorslides, $1. 
New catalog-sample 10¢. Riviera, Box 34-1303, Coral 
Gables, Fla 

DECEMBER 1961 ‘“‘Slide of the Month’? sample now 
ready—just 10¢! Hundreds of other dime slides to 
select from. Slide Supply, Box 1031, Canton 1, Ohio. 
50 Interesting, Assorted slides, with mounts (unas- 
sembled) $2.00. Sample catalog $.50. Sanford Co. 
(Established 1941). Lake City, Penna. 


AMERICA’S Largest Selection—Colorful Title, Map, 
Comic, Travel Slides. Exclusive! Free Illustrated Lists. 
Colonial, 247-H, Swarthmore, Pa. 


SAMPLE Glamour Slides 3 for $1.00. Photo Arts Box 
113-P, Port Hueneme, Calif. 


MISSING Travel Slides? We have them. 10,000 35mm 
standard size color slides of the U.S.A. and all over 
the world. Historic, scenic, exotic subjects featuring 
hard to get shots, matchless air views, restricted in- 
teriors, spectacular night scenes, maps and titles. 
Professional quality. Send $.25 for 140 page catalo 
with 42 color illustratious. Henry Cobb Shaw, 105-5 
Washington St., Boston 8, Mass. 
YELLOWSTONE—Grand Canyon—London—Paris—Venice 

-Holland. Eight Colorslides one Category $1.00. All 
48—$5. 95. Eddings. 8-P Roberts, Corning, N.Y. 


1961 





ideal 


December, 


BIKINI Transparencies 3 $1.00. Linwood, Box 4922, 
Fort Lauderdale, Florida. 


SUPERIOR Slide Selection. Free foreign — list. Paul F. 
Milhollan, Box 99-P, Village Station, New York. 


FAVORITE Holiday Scenics, Exciting Events. Souvenir 
Slide, Catalog — 25¢. Conventry Colorviews, 10989 
Roebling, Los Angeles 24, California. 


TEMPLE Square, Salt Lake City in Ektacolor. 
25¢. K&H Color Lab, Box 177, Belmont, Calif. 


BEAUTIFUL Nude 10 colorslides $4.00. Sakaizume, 522 
Asahicho. Nerimaku, Tokyo, Japan. 


COLLECTIONS of 10 color slides (35mm) of a ‘subject 
$1.75. Write for Free list of subjects. Dept. M, Photo 
Lab, Inc., 3825 Georgia Ave., Wash. 11, D.C. 


FIGURE Studies, Japanese and American subjects. 
Three 35MM color slides $1.00, Ten $3.00. Six Stereo 
Slides $3.00. Tanjo Company, Box 505, Marion, Indiana. 


FORTY 35mm Color Slides $4.00 postpaid. Subjects 
Yellowstone Park, Glacier Park, Montana Earthquate, 
Virginia City, and Montana scenes. Far West Studios, 
Virginia City, Montana 

“1 DOLLAR List Four Ektachromes, 2x2 inches, African 
People, Places, Animals. N. Davis, 28 Glenugie Road, 
Pinetown, Natal, South Africa.’ 


EUROPE—Cities, Cathedrals, Castles, Museums, Inte- 
riors, etc. Illustrated Catalog “P’’ 15¢ —— 
Argo Slides, 116 Nassau, New York 38, N.Y 


PAINTINGS—Splendid Copies of World Famous Master- 
pieces. Three Sample Slides plus Listing for $1. Argo 
Slides 


POPE John XXIII, Interiors of Roman Basilicas, Lourdes, 
Fatima, Lisieux, etc. Holy Land—complete coverage. 
interiors. Life of Christ, Famous Madonnas, Rome, Vat- 
ican, etc. 88-page Illustrated catalog ‘‘PR'’ 25¢ (de- 
ductible). Argo Slides, 116 Nassau, New York 38, N.Y. 


JAPANESE 2x2 Color Slides. Sightseeing, Customs, Arts, 
All Subjects of Japan. 9 sets beautiful Nude Studies. 
Each set Ten $1.80, Catalog 20¢ including airmail 
charge. KO-ON BUNKA Lab, Central PO Box 1150, Tokyo, 
Japan 


YOUR own colorprints, Traveler Postcards, Souvenir 
Sheets Transformed into colorslides. 4 Two $. Curio- 
photo, New York 52. 


8MM Kodachrome rentals 19¢. Catalog dime. Cooper’s 
Mart, Eaton, Ohio. 


DISCOUNT Plan, catalog, samples, 40¢. Worldpix-P, 
1854 Woodland, Charlotte 5, North Carolina. 


16MM sound films—Jolson, Shirley Temple, 
Entertainment Films-—236 W. 55—NYC. 


16 MM sound films. Bargain bulletin. Duquette, e, 97-M 
Snow, Fitchburg, Mass. Saas 


MOVIE film! Free catalog! ESO-F, 47th Holly, Kansas 
City 12, Missouri = SO elit RAS 
16MM. Sound, Projectors, Films. Sale, Rental, Ex- 
change. Visit store or write for catalog. National Cin- 
ema, 71 Dey St., N 


8mm-16mm Kodachrome Movies. Travel, Adventure, 
Wild Animals, Free illustrated catalog. Colonial, 247 
H, Swarthmore, Pa. 


SEE the World in Color. 8mm-16mm. Kodachrome 
movies. Alaska, Hawaii, America, Europe, Africa, South 
Seas, U.S. National Parks. Also War and Rocket Test 
films. 185 subjects. Low prices. Write World in Color. 
Box 392-PY, Elmira, N.Y. 


8mm Free catalog. Midwest Enterprises, 
2062, Milwaukee, Wisconsin. 
16mm sound features and shorts. 
Talman, Chicago. 


5,000 8-16mm. Movie films. 
tional, Greenvale, N.Y. 


8MM-16MM Color and B&W film and supplies. Save 
$$$$. Free Catalog. Superior, 442-444 N. Wells, Chi- 
cago 10. 

FREE Lists; Sound, Silent, Movie films; 
bought, exchanged. Prices unbeatable; 
Co., Little Bidg.. Boston, Mass 


8mm., 16mm. Movie Subjects—silent, " sound—new, 
used—biggest selection anywhere! Free, each month, 
big 24-page newspaper-size catalog. Blackhawk Films, 
Davenport 4, lowa. 

FREE Bargain Bulletin of 8mm and 16mm sound and 
silent films, 8mm magnetic sound. Features and shorts 
from Castle, Official, Columbia, AAP, NTA. “Old Time 
Movies,’’ ‘Collectors’ Items."’ World's largest selec- 
tion, new and used, discount prices. Specify size. Peer- 
less Camera Stores, 415 Lexington Ave., New York, 
Dept. P18. 

GLAMOUR Movies For The Connoisseur. 50’ 8mm. $4 
reel. 2 reels $7. The Studio-2, Box 189, Orinda, Calif. 
MODEL Movies For The Sophisticated Adult. 50’ 8mm 
$4 reel, 3 reels $10. National-Q, Box 1294, San Fran- 
cisco, Calif. 

GIRL Wrestling Movies. Championship Bouts. 8mm 
100’—$5.00. Complete 200’—$10.00. Movieland, Box 
10, Van Nuys, Calif. 

8MM-16MM Movies. Introductory Offer 50’ reel $1.25 
each. Comedies, Cartoons, Travel, Fishing, Hunting, 
Adventure, Thrills. Send $5.00 for 5 Subjects. Movie- 
land, Box 10, Van Nuys, Calif. 

SOUND Features For Sale or trade. Ed Matusiak, 113 
Farragut—Vandergrift, Penna. 

8MM 50’ Chaplin, Popeye, Our Gang, Westerns $1 ea. 
postpaid. Paketeria, GPO Box 1357, NYC, N.Y 


Sample 


Crosby 











P.O. Box 
Bedner, 5300 So. 


Free catalogs. Interna- 


Equipment 
Frank Lane 


IMPERIAL’S 1962 Film and Equipment Discount Catalog 
Free. Tremendous stock Black and White and Color. 
Travel, Adventure, Comedies, ETC. (Specials with Ad— 
new film) 8mm 200’ Cartoon or Chaplin, $3.49. 16mm 
400’ Official silent Cartoon, $4.95. 16mm 400’ Sound 
starring Rudy Vallee, $5.95. Postage 25¢. Full length 
York 38 $16.50. Imperial, 34 Park Row, New 
or 


8MM Movie Titles in Kodachrome. Custom Titling— 


Editing—sound service. Movie Masiers, 1114 Clarkson 
Ave., Brooklyn 12, N.Y a 


STEREO Movies with any 8-16mm projector. Lists, infor- 
mation free. SPi, Box 1155—, Sherman Oaks, Calif. 


TITLES—8mm Kodachrome. Stock and custom. Free 
samples and brochure or special title assortment $1.00. 
Movie Title Service, 10128 Frankstown Road, Pitts- 
burgh 35, Pa 


EKTACHROME, Per ne processed a for 
those who want the best. 35mm $1.45, 127 or 120 
$1.55 mounted, 4x5 _ per sheet. Kenmore Color Lab., 
Box 93, Kenmore 17, N.Y 

BEAUTIFULLY Colored 8x10 from negative or photo $1. 
4, $3. Surgal-Y, Box 849, Chicago. 


PHOTO FINISHING 


2x2 Black & White slides mounted from any photo. 
35¢ or from any size B&W negative 15¢. B. J. Anderson, 
Box 26072, Indianapolis 26, Indiana 

PHOTOMURALS. Any size. In black and white, sepia 
or full color. From your negative or from our collec- 
tion of thousands. Catalog 50¢. Photomammoth Murals, 


Dept. P6, 12048 Vanowen Street, North Hollywood, 
California 


MINOX owners: Save $ on custom fine grain develop- 
ing & processing. Send for free Minox handy pocket 
exposure guide, film mailers, price schedule. Warren 
Processing Ltd., 1924 Ave. U, Brooklyn, N.Y. 
ABSOLUTELY highest quality professional doub double 
weight enlargements at dealers prices, 5x7, 33¢, 
8x10, 42¢; 11x14, 95¢. No extra charge for cropping 
or dodging. New negative from your photo 60¢ mini- 
mum order $1.50. Add return postage. Foto Portrait 
Co., 1172-P Ogden Avenue, New York City 52. 
MINOX—Minolta Custom Finishing 24 Hour Service. 
— Processing, 651 N.E. 125th Street, N. Miami, 
a 
ENLARGEMENTS! 
negatives 
Rock, Ark. 


35mm B&W slides from any size negative 15¢. Duane 
Stebbins, Box 62, Agawam, Mass 
CANADIANS professional and amateur custom finish- 
= 4x5 15¢. Technophoto, 1481 Bleury, Montreal Can- 
ada. 
SPECIAL offer. 30x40 inch unmounted b & w enlarge- 
ment from your negative, print or color slide. $6.50 
Postpaid on cash orders. Warner Studio, 517 Dela- 
ware, Kansas City, Missouri. 
FREE Subminiature film for Minolta, Mamiya, Gami, 
Ricoh, with ee Precision Subminiature, Box 
83, Brooklyn 19, 
STUDIO quality portraits from any negative. Free pho- 
— catalogue. Murphy, 417-19 Broadway, Joliet, 
inois 
MINOX—16mm—35mm films hand processed. Custom 
Processing, Box 1241, Tulsa, Okla. 
CUSTOM Professional Enlargements D.W. 8x10, 43¢; 
5x7, 35¢; minimum order $1.50, plus postage. Shipped 
daily, Danvers Photo, Danvers, Massachusetts. 
NO Projectionslides? For one dollar New Negative, 5x7 
Enlargement, plus BL.&WH. Projectionslide From snap- 
shot, Polaroid Land, Old Pictures, Transparencies. Con- 
verting 3 Albumprints $1.00, 4 colorprints $2.00. Re- 
versed Processing of Panatomic, Direct Positive 35mm 
$1.50 (useful for X-RAY, Stereo, Copy). Curio Photo, 
New York 52. 


HAND PAINTED 
PORTRAITS 
PHOTOGRAPHERS: Beautiful hand painted oil portraits. 


Wholesale. Rock Ark Enterprises, Box 3097-A, Little 
Rock, Arkansas. 


Eight 5x7’s or five 8xl10’s from 
$1.00 postpaid. Wilart, Box 975, Little 


INSTRUCTION 


LEARN Retouching. Complete Home Study Course in- 
cluding all equipment. Easy payments. Money back 
Guarantee. Full Price $27.50. Write for Free literature 
today. A-1 Arts, 3944 West Lawrence, Chicago 25 


BIG Money in Photography. Train quickly at home or 
in New York in America’s largest photographic school. 
Veteran Approved. Send for Free Book. New York Insti- 
tute of Photography, Dept. C-99, 10 West 33 Street, 
New York 1, New York 

EARN Big Money—Study Negative Retouching at Home. 
Famous Photographers, Inc., 111 School Street, Con- 
cord, New Hampshire. 

MAKE Money in Photography. Ten chapters Tell How. 
$5.00. Free details. Paramount. Box 524, Hutchinson, 
Kansas. 
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CAMERA Repairmen greatiy needed! You can learn 
manufacturers’ service methods at home, in your 
spare time! Free, big illustrated book tells how! Write 
today, National Camera Repair School, Dept. B-6, 
Englewood, Colorado a 

OIL Coloring Photographs—-A fascinating hobby or 
profitable sideline for those with artistic talent. Learn 
at home. Easy simplified method. Free booklet. Na- 
tional Photo Coloring School, 835 Diversey Parkway, 
Dept. 6201, Chicago 14 

PHOTOGRAPHY For Pleasure or profit. Learn at home. 
Practical basic training. Long established school. Free 
booklet. American School of Photography, 835 Diversey 
Parkway, Dept. 2259, Chicago 14, Illinois 


PHOTO STAMPS 


RUSH any photo! Receive 
Gummed, perforated 
correspondence. $2.00 
stone 57, New York 


BUSINESS 
OPPORTUNITIES 


CAMERA Repairmen greatly needed! You can ltearr 
manufacturers’ service methods at home, in your spare 
time! Free, big illustrated book tells how! Write today, 
National Camera Repair School, Dept. X8, Englewood, 
jlorad 
TRANSPARENCIES Wanted! Up t 
information write: American Color 
Ave., Hollywood 46, Calif 
HOME Study Course “How to take good Color pictures 
Free Details. Camera* Parti. Bx 156P Englewood, Colc 
MAKE $25-$50 Week, clipping newspaper items f 
publishers. Some clippings worth $5.00 each. Parti- 
culars Free. National, 81-DG Knickerbocker Station 
New York 
PHOTOGRAPHERS 
Echo. Md 


100 glossy 
Personalize 
(refundable 


reproductions. 
Christmas cards, 
Stadre, White- 


$500.00 each. Fc 
1008 N. Stanle 


Earn Part Time. Write PCI, Glen 


MISCELLANEOUS 


DECAL Photographer 
332, South Pasadena, Calif 
BUY Direct from Factories! Appliances, 
Watches! Free Details. Cam Company, 
field Ave., Verona NJ 
BOOKS at subs i ial discounts oe publishers. Photo 
Book Club, 225 yadway, N.Y 
35mm Slides sah quality black a white from your 
film-——developing and mounts included—20 frames 
$2.05-—36 frames $2.85. Edwards, Box 6871, St. Louis 
17, Missouri 
35MM sted in developing 
ply interesting exposed film. We 
Send for free list. Erwals, 
ncinnati Ohi 
ARTISTS—--Photographers: Human Figure Subject Refer- 
ences. Listings: Slides, Box 384, Chicago 90 
ATTENTION: Press and Newsreel Photographers, Offi- 
cial Photographer Car Window Decal pilus |.D. Card 
$1.00. Official Photographer, Box 332, South Pasadena, 
California 
PHOTOS for sophisticated Adults! Sixteen $2.00. Ander- 
son, 5882 Hollywood, Room 16, Hollywood 28, Calif 
INVENTIONS Wanted for immediate promotion! Pat- 
ented, unpatented. Outright cash; royalties! Casco, 
Dept. BB, Mills Building, Washington 6, D.C 
SOUND Effects Recordings, Myriad 


Subjects, Profes- 
sionally organized—Free Catalog—Cook Laboratories 
Stamford, Conn 


GLAMOUR Photos—Movies For The 
Photos $2, 3 sets $5. Movies 
$7. The Studio-1, Box 189, Orinda, California 
MODEL Photos For The Sophisticated Adult, 
sets $5, Movies 8mm 50’ $4 reel, 
tional-P, Box 1294, San Francisco, California 
FREELANCERS: Register with International 
raphers’ Organization. Benefits 

press card available. For details, 
Press, In Lawrence 1 

BUSINESS Cards for Photographers 
20115 Goulburn, Detroit 5, Michigan 

ALUMINUM Distance Finder—Sights yardage to objects 
Determines navigational, hunting, golfing distances 
Perfect gift $2.00 postpaid. Shang’s, 223 Walter Court, 
Elgin 12, Illinois 

HI-FI Strobolamp & Disc 
$39.95, $10.00 down 
929, Indio, California 
WANTED. Photos of women in sports 
ies. Stone, 276 W. 43 St., N.Y.C. 36 

SELL Cameras on Part Time basis 
prices and still make money 
Write for information 
mont, Texas 

MOVIES of Models, 8mm 50’ $3.00, Featurette 200’ 
$10.00. Valfilm, Box 89-P, Van Nuys, Calif 

BEAUTIFUL Art Model Slides, 12 for $3.00. 12 Stereo 
Slides $5.00. Valfilm, Box 89-P, Van Nuys. Calif 

HOW TO Books: Take Better Pictures, Arthur Goldsmith; 
Take Better Home Movies, Peter Gowland; also Dark- 
room Guide by Simon Nathan. All illustrated, 144 pages, 
6% by 9%. $2.75 each ppd., or $8 for all three. Doug 
Weatherly Books, Albion, R.!. 
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Send 50¢. Photographer, Box 
Cameras 
436 P. P., Bloom- 


interes 35mm film? We sup- 
shoot, you develop 
Dept. “P,"" PO Box 1241, 


Connoisseur. 12 
50’ 8mm $4 reel. 2 reels 


$2 set, 3 
3 reels $10. Na- 
Photog- 
identification and 
write: Accredited 


Free cuts. Polart, 


$3.00. Transistor-Hearing Aid 
$3.00 Month. C. James, P.O. Box 


Also 16mm mov- 


Sell at discount 
No investment necessary 
Camimports, 616 22nd., Beau- 


SHOPPING GUIDE 
CLASSIFIED | 


reference to items not 
but of wide general 


A handy 


necessarily photo- 
graphic 


interest. 
‘SWISS Musical 
Spielraan, 


Movements. 
131 West 42nd, New York 36.” 


GOVERNMENT SURPLUS 


JEEPS 
$2.68. typewriters $8.79, are typical government sur- 
plus sale prices. Buy 10,001 items wholesale, direct 
Full details, 627 locations, procedure only $1.00. Sur- 
plus, Box 789-C9Z. York, Penna 


COSTUMES AND PROPS 


EOTAI Bikinis, Costumes 

$1.00 Stan Stantor 
IN-Up Dance Costumes, 
Catalog 50¢; Quincon 


Actual Photo illustra 
Liberty 3 

Bikinis, Opera Hose 
Box 422, Quincy, Mass 
GENUINE wasp-waist corsets, Skyscraper heels 
etc. Lowest prices 
hill, Bath, England 


SKYSCRAPER-Heel 
raft, Box 442-P, Hollyw 


Tights, 


boots, 
Free catalog. Polaire Exports, Oak- 


od 28, Calif 


STAMPS AND COINS 


GIGANTIC Collection Free! Includes triangles, early 
United States animals ommemoratives, British Col 
onies, high value pictorials, etc. 
plus big illustrated magazine all 
postage. Gray Stamp Company, 
Canada. 


Send 5¢ for 
Z2, Toronto 


free 
Dept. 


HI-FI AND ELECTRONICS 


RECORDERS, Components! Free Wholesale Catalogue! 
Carston 125-X East 88, NYC 28 


DON'T Buy hi-fi components, kits, tape, tape recorders 
until you get our low, low return mail quotes. “We 
Guarantee Not To Be Undersold.’’ Wholesale catalog 
free. Easy time payment plan, 10% down—up to 24 
mos. to pay. Hi-Fidelity Center, 220G E. 23 St., New 
York 10, N.Y. 

TAPE recorders, Hi-Fi Components, Sleep Learning 
Equipment, Tapes, Unusual values. Sree catalog. Dress- 
ner, 1523P Jericho Tpke, New Hyde Park, N.Y. 


EDUCATIONAL 
OPPORTUNITIES 


LEARN While Asleep, hypnotize with your recorder, 
phonograph. Astonishing details, sensational catalog 
free! Sleep-Learning Association, Box 24-ZD, Olympia, 
Washington 


BUSINESS 
OPPORTUNITIES 
EARN $50.00 Fast, 
kut’s, Loganville 33, Wisconsin 


FREE Book, ‘‘990 Successful, 
Work home! Plymouth 


sewing aprons. Details free Redi- 


Little-Known Businesses.” 
455R, Brooklyn 4, New York. 
SECOND income from oil can end your toil! Free 
Book and Oilfield Maps! National Petroleum, Pan- 
American Building—PP, Miami 32, Florida. 


EARN Extra Money selling advertising book matches 
Free samples furnished. Matchcorp, Dept. MD-121, 
Chicago 32, I\linois 


MAILMAN Brings Us $150 Daily. Operate Home Mail 
Order Business. Write Publicity. Box 727ZE, Kalamazoo, 
Michigan 


MISCELLANEOUS 


WANTED: Quicksilver, Platinum, Silver, 
alyzed. Free Circular. Mercury Terminal, Norwood, Mas- 
sachusetts 


BUY Below Wholesale! Thousands of Nationally ad- 
vertised products. Drugs, Clothing, Housewares, Cam- 
eras, Jewelry, Hardware, Sporting Goods, Etc. Post- 
card brings Price List showing actual Factory Cost 
Buy-Rite, 310 Main, Bennington 7, Vermont 


PATENT Searches, $6.00. For free Invention Record, 
and “Information Inventor’s Need,” write: Miss Hey- 
ward, 1029 Vermont Avenue NW, Washington 5, D.C 








Mechanical-Electrical. | 


$278, Airplanes $159, Boats $7.88, generators | 


Shoes! Photo Catalog, $1.00. Fine- 


Complete collection | 








Gold. Ores An- | 
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Popular PHOTOGRAPHY 








GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS 


AMAZING OPTICAL BUYS | 


*,.and OTHER ee ere SG BARGAINS 


the Stars, Moon. Planets Close 
” “ASTRONOMICAL REFLECTING TELESCOPE 


Photographers! Adapt your camera to this Scope for ex- 
cellent Telephoto shots and fascinating photos of moon! 








60 to 180 Power—fFamous Mt. Palomar Type! An 
Unusual ! 
ss " Se zs of Saturn, the 
g planet Mar huge 
the Moon. Equa 
lock on both 
juminized ind = over- 
coated 3” diameter high-speed 
f410 mirror. Telescope comes 
equipped with a GOX € 
ind a mounted 
Optical Finder 
cluded Hardwood, 


uable 


NS H 
YOUR TELESCOPE: 


Stock No. 85,050-P $29. 95 Postpaid 


of 5 masks with 


l 1',” in dia. 3 masks with slit 1 A 

sizes are approx. Made from sheet aluminum .025” 

thick. Flat black finish free from ragged edges. Will 

fit into standard size 35mm slide carriers 

Stock No. 40,397-P $1.50 Postpaid 
photographers, 


LARGE SIZE OPAQUE PROJECTOR 
Ideal for this 
low-cost unit projects 31/2 ft 
sq. image at 6 ft.—7! {t. sq 
image at 12 ft. Projects photos 
drawings, sketches. cli ippings 
any Opaque copy up to 6” x 6” 
] in sections. 
2 plano-convex, 
mounted in 5 
Projector is 111.” high. 
wide, 9” front to back 
vrinkle finish, bake lite handle 
bulbs—not included. Complete 
hold illustrations 6 ft. elec 
glass mirror 


Stock No. 80,066-P 





USE YOUR 35mm PROJECTOR 


AS A SPOTLIGHT! 

10 Piece Set of 2 x 2” Slide Masks 
Project limited lighted areas. with 
35mm slides and project parts of slides 
to create special light ef ects for pho- 
tography. shows Consists 

inn ” 


16% x BC” 





ad pressed steel in black 

Uses two 200 watt 
with side platform to 
cord, heat resist. plate 


$42.00 Postpaid 





YOU WON'T GO WRONG! 
War Surplus American-Made 
7x50 Binoculars 
Brand new! Crystal ¢ 
‘ery optical ele 


7mm 

i 6 

Amer 
norm ly ‘cost $274. 50. 
plus prie 


Stock No. 


‘Our war sur- 
one 
1544. ‘only "374. ‘30 omepa. 

ix include 
6 x 30 Binoculars—similar to 
bargain 


Stock No. 963-P 


above a terrific 
$33.00 pstpd. 


(Tax inctuded) 


ROCK-BOTTOM PRICES ON 
NEW UNIVEX & UNIVERSAL CARRYING CASES 


Handsome leatherette cases with shoulder straps, 
shoulder-neck straps. pockets for accessory lenses. 
filters, etc at half or less retail price. If you've 
got the camera—these are bargains! Also 
used for telescope eyepiece light meter, 
filters or battery holder 
For UNIVEX CINE 8: 
Brown leatherette w/shoulder strap, 4 * 2s @& 
2” plus black metal base plate w/came re tripod 


and 





terrific 
holder 


Ww 
. 70,481-P reer ... . $3.00 Postpaid 
. 70,484-P same as above in black. .$3.00 ppd. 
- 70,483-P Black plus pocket 3.00 ppd. 
UNIVERSAL Special Cameras: 

- 60,217-P—Uniflash ....... 
. 70,482-P—Buccaneer 

. 70,486-P—Mercury 


. $1.75 Postpaid 
$3.00 Postpaid 
$5.00 Postpaid 





NOW—A 6X PLASTIC VIEWER FOR CON- 
VERTING 8 & 16MM MOVIE FRAMES 
INTO GIFT TRANSPARENCIES 

Never before 
viewer like 


inexpensive 
and you 
n for on $2.00 ppd 


J 
all that throwaway footage 


a] 
commerical photo stuc 
Viewer a wonder cul t 

am € ize 6m d 
mounted 8's all ona ade to fit 
Clear, sharp view area Is x 11/16" 
the viewer is styled in colored plas 
es §7 x Big” longs 


Set of ry $2. 00 Pstpd. 


35mm hod 


Stock No. 60,195-P 
SX PLASTIC VIEWER for 
Stock No. 60,220-P 


long 


“$2. 00 Pstpd. 


ORDER BY STOCK NUMBER 





SEND CHECK OR MONEY 


TERRIFIC BUY! "AMERICAN MADE! 


OPAQUE PROJECTOR 


Projects illustrati 
if screen is 642 f 
away 
photos, lettering 
volt, A.C. curren 
on 60 watt 
tories, Inc 
case with 


Size 
built-i 


Stock No. 


70,199-P 


No film or negatives needed. 


bulb, not —— Approved by 


ons up to 3” x 31/2” 
t. from projector; 


and enlarges them to 35” x 30” 
arger pictures if screen is further 
Projects charts, diagrams. pictures, 
in full color or black-and-white. Operates on 115 
t. 6-ft. extension cord and plug included. Operates 
Jnderwriters’ Labora- 
1g” x 3 41/2” wide. Weight 1 Ib., 2 oz. Plastic 


n handle. 
$7.95 postpaid 





NEW BINOCULAR-T0-CAMERA HOLDER 


FOR EXCITING TELEPHOTO PICTURES 


Bring distant 
binocular and 
for long range 
and binocular at 
camera 
gray crinkle and 
taking telephoto 


= Stock No. 


objects 
our 
photos of wild life, ships, 


still or movie 


70,223-P 


—— Fit Any Camera 

es nearer with a 35 camera, 7x5 
“CAMERA. TO-BINOCU LAR mHOL DER ideat 
people, planes, etc. Camera 
Use any binocular or monocular—any 
Take color or black and white shots. Attractive 
bright chrome finish, 10” long. Full directions for 


$11.50 Postpaid 


NEW 


tach easily 





LOOK! METROGON CAMERA LENSES 
EXTREME WIDE ANGLE, MULTI-USE 


Use for Opaque Projector, Copy or Telephoto, 
Tansparency Projector, Reducer, Photo-Murals. 


One of the biggest Surplus values eve 
Aerial Camera Lens so versatile 
ing variety of valuable equipment 
Mounted Metrogon Lens is 4-element 
“& Has 6” focal length—wide angle of 74 
Overall outer diameter is 4'\,”. Back 
—Front Lens 1%,” Depth 2°%.”. Filter diameter 37 
correction filter included 
size 9” x 9”. Electric shutter, 24 volt 
size 3” x 72 Shutter speeds—Bulb 
operating shutter included 
Stock No. 70,321-P .. 
Sac IAL! Lens only from above, 
ong for opaque a 
Stock No. 60,12 ie: Sin, doe ee 
METROGON WITH SHUTTER (1/50 to 1/300) 
{6.3 to f45 in 8” diameter mount 
Stock No. 70,477-P 


mounted in steel bar 


In this mount system 


and 


you can 


Lens is F6.3. No Iris diaphr 
Works on 6 to 12 volts 
and Instantaneous 


is F3.5 1%", 


. $22.50 Postpaid 


MAKE A 21/4" x 21/4” 
TRANSPARENCY 
PROJECTOR 


Use this 
61.” F. L., 
F/4.5 An- 
astigmat 
Projection 
Lens. Brand 
new, coated 
lens, made 
Directions for by American Optical Co. 
Clear sharp images. Black 
and white or color. Barre) is 
satin finish aluminum. O.D 
length 2142”. Spiral 
grooves on barrel for focus- 
ing. From discontinued pro- 
jector close-out price 

Stock No. 60,206-P $7.50 ppd. 


r! Real METROGON 
build an amaz- 
at fractional cost 
design, all coated 
without distortion 
lens diameter 1'),” 
s”"—special yellow 
agm. Original film 
Overall 


$12. 50 aoe 
rel 25,” O.D., 2.4” 


$22.50 Postpaid 
IRIS DIAPHRAGM 








OFFSPRING OF SCIENCE... REALLY BEAUTIFUL 
CIRCULAR DIFFRACTION GRATING JEWELRY 


A Dazzling Rainbow of Color! 


As a scientific phenomenon, this new kind of jewelry 


is capturing attention everywhere. 
ows of gem-like 
exquisite beauty—m 
DIFFRACTION GRATING REPLICA 
as a prism breaks up light into its 
range of individual colors 
Diffraction Grating. 1” diameter 
Stock #30.349-P Earrings 
$ k #£30.350-P Cuff Links 
C 30,372-P Pendant 
Stock #30.390-P Tie-Clasp 


Shimmer ing 
color in 


rain- 
jewelry 


7 ol 
ade with CIRCULAR 
so does the 

$2.50 Ppd. 


‘$2.50 Ppd. 


NEW LOW PRICE FLASHLIGHT POINTER 
- Point it ovt with Projected Arrow 


Ideal for pointing out interesting 
features on movie and slide projec 
tion screens. Excellent lecture tool. 
For teacher use on maps, etc 
Flashlight focuses an arrow where 
you point it 


Stock No. 60,117-P $5.95 Postpaid 





American Made—Bargain Priced! 


STEREO 





New! 2 in 1 Combination! Pocket-Size 


50 POWER MICROSCOPE 
and 10 POWER TELESCOPE 


elescope and Microscone et —_ ed in 
ing, precision instrument ported! 
eer than a fountain pen Ruleotens is 
Microscope magnifies 50 Times 
» focus at any range Handy for sports 
at small objects. just plain snooping 
Order Stock No. 30,059-P 
Send Check or M. O. $4.50 Pstpd. 
Satistaction Guaranteed! 


MICROSCOPE 


Years in development. Precision 
American made. Used for check- 
ing, inspecting, small assembly 
work. Up to 3” working distance 
Clear, sharp, erect image. Wide, 
3 dimensional field, 2 sets of ob- 
jectives on rotating turret. 23X 
and 40X. 10 Days Free Trial. 


85,056-P - $99.50 


f.o.b. Barrington, N.J. 
WRITE 


Stock No. 











ADJUSTABLE SPANNER WRENCH 


Remove Your Retaining Rings 


Disassemble Lenses, 
Cameras, etc. 
Made for U. S. Air 
available at 
ernment cost. A top 
satile tool that every 
ment 
— tinkerer should own for 
di ter retaining rings omplete with six di 
airs of points to fit all types of slots and holes. 3 
eee 12” main bars, All steel and nicely lated 
finest tool we have ever come across for this type 
retaining ring 


Stock No. 70,355-P 


grade, v 
inst 


Adjustable 


ORDER. 


Force 
a fraction of Gov- 


and camera repair man 


work AND a real bargain at our low price 


$12.50 Postpaid 
SATISFACTION GUARANTEED! 


ron" FREE CATALOG-P | 


160 Pages! Over 


1000 Bargains! 

Huge selection of 
lenses, prisms, war 
er- surplus optical instru- 
ru- ments, parts and ac- 
cessories. Telescopes, 
microscopes, binocu- 
lars, sniperscopes, SCci- 


hig ence experiment items, 


of math learning and 
teaching aids. Request & 
Catalog P. 

Easy Payment Plan Available! 
Details With Catalog! 





EDMUND SCIENTIFIC CO.W, sarRiINGTON, NEW JERSEY 


December, 196] 
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What focal length lens is 
best for 35-mm portraiture? 

Is a 90-mm or 135-mm lens best for tak- 
ing portraits with a 35-mm camera? Con- 
sider the lenses as equal in all respects 
except focal length—Richard C. King, 
Prairié Village, Kans. 


answer: Most photographers prefer 


lenses in the 75- to 90-mm range. but there 


is more psyco. gy than optics involved. 
It really depends on the type of portraits 
wanted. Focal length determines the cam 
era-to-subject distance at which vou must 
shoot to fill the negative with your subject's 
head, and the distance in turn determines 
the perspective of the picture. Portraits 
taken from close up with relatively short- 
focal length lenses make the front of the 
face seem large in relation to the rest of 
the head. This adds a feeling of intimacy 
to candid pictures. Long-focal-length lenses 
make it necessary to move the camera back. 
From a greater distance the perspective of 
the face is flattened. The effect is like what 
we get in viewing a person from a distance 
and is considered appropriate for formal 
portraits, Extremely long lenses force tak- 
ing a still more distant camera viewpoint, 
and the result is lessened perspective and 
a still more remote feeling. Unless you are 


deliberately seeking the intimacy of the 
close-up or the stand-offishness of the more 


7o- to 90-mm 
range probably will prove most satisfactory. 


distant view, a lens in the 


How can | determine the focal 
length of supplementary lenses? 

In a recent issue | read about how to 
de termine the new {foc al length obtained 
by using minus lenses in combination with 
a regular camera lens. I know the formula. 
but would like to know how to determine 
the am tual focal lengths ol supplementary 
lenses marked i, 2, 3 etc.—Morris 
J. Markovitz, Providence, R.I. 


answer: The figures used to mark these 
supplementary lenses are diopters. A diop- 
ter is defined as the reciprocal of the focal 


length expressed in meters. Thus one diop- 


ter indicates a focal length of one meter: 
two diopters, 4 meter, three diopters, 14 
meter, and so on. To determine focal length 
in inches, divide 39.37 (the 


180 


number of 


inches in a meter) by the diopter rating of 
the lens. Thus for a six diopter lens, for 
example, 39.37/6 equals 6.56, the focal 
length in inches. Both plus and minus 
supplementary lens measurements are han- 
dled in the same way. 


How is exposure determined 
with binocular telephoto? 

/ oun a 35-mm single-lens reflex u“ ith 
95-mm {/2 lens, and a pair of 7x50 binocu- 
lars. How can I mount them for telephoto 
use. and how is exposure determined?— 
Howard D. Kantor, Vancouver, B. C.. Can- 
ada 


answer: Unless you're something of a 
designer and handy with tools. the best 
solution is a ready-made mount in the $10- 
15 price range. With your camera lens wide 
open, letting the exit pupil of the monocular 
determine the aperture of the combination. 
you can base your exposure on {/7. Use 
whatever shutter speed is dictated by the 
speed of your film and the lighting condi- 
tions. 


Can | have dust removed from 
my twin-lens reflex mirror? 

Is there any I can have the dust 
cleaned off the mirror of my twin-lens re- 
flex? How can I prevent more dust from 
entering? —John Lauer, Geneva, Ill. 


way 


answer: Your 


clean the reflex viewing 


camera repairman can 
and we 


recommend that this job be done as part 


system, 


of a general servicing every year or two de- 
pending on camera condition and use. The 
dust a camera accumulates can be kept at 
a minimum by blowing it out with an ear 
syringe at each loading, keeping the cam- 
era in a case, and loading and changing 
lenses in dust-free places. Never carry a 
camera with lens removed unless you have 
a dust-tight cap to take its place. 





Every month Poputar PHOTOGRAPHY 
receives close to 1.000 letters from read 
ers. We'd like to reply to them all. but 
this would be an impossible task. Instead 
we'll answer the most interesting ques- 


tions each month in this department 











Printed in U.S.A 


That's a good 
QUESTION 


Can | stretch a movie scene 
to match commentary on it? 

I have some fine footage of a Mexican 
cathedral and an interesting story to tell 
about it, but the cathedral scenes don't last 
long enough on the screen to let me finish 
the story. ls there any way I can stretch 
them to match the commentarv?—Alice 


Woods, Walla Walla, Wash. 


answer: You could have the scenes du- 
plicated to get more footage, but a better 
solution is to find some appropriate ma- 
terial for “cutaways.” These are related 
shots, inserted in a sequence on a subject. 
Chances are your commentary mentions 
people at some point. This is an opportunity 
to cut away to shots of people. perhaps a 
market scene in the same town and then 
go back to the building. Even a crowd 
shot or a group of faces might be effective. 
Cutaways can be employed to stretch a 
sequence, and often they break the monot- 
ony of a series of shots of the same subject. 


Are guide numbers similar for 
electronic and regular flash? 
Do the guide numbers assigned for use 
with electronic flash and regular flash mean 
the same thing? For example. would a 
speedlight and a conventional flashbulb 
which have the same guide number for a 
given film also provide the same light 
output?—Isadore Faven. Philadelphia, Pa. 


answer: They indicate the same thing in 
terms of effective light output. There is 
only one important way in which the guide 
numbers for electronic and regular flash 
differ. The electronic unit delivers its en- 
tire output in a very brief period, usually 
1/500 second or iess. The flashbulb burns 
much more slowly, class M lamps, for in- 
stance, taking 1/50 second to expend most 
of their useful light. When you are using 
electronic flash, one guide number is sufh- 
cient for a given film regardless of the 
shutter speed you select within the usual 
working range below 1/500. With conven- 
tional flash, you must use lower guide num- 
bers as you increase your shutter speed. A 
series of such guide numbers might be 130 
at 1/25 second. 120 at 1/50, 110 at 1/100, 
85 at 1/200, and 50 at 1/400. 





a whole new world 
of excitement... 


Enjoy the all new 


If you're interested in photography, you’ve got to be inter- 
ested ina DURST Darkroom. Fun...the thrill of controlling 
your own negative and print quality...sheer enlarging vir- 
tuosity that opens up a whole new world of superb, exhibit- 
standard enlargements. For thousands of photographic 
hobbyists, quality means a Durst Enlarger in the darkroom. 
And now Durst makes it easier than ever with the complete 
DURST DEVELOPING-ENLARGING KIT. 

The DURST ALL-IN-ONE DARKROOM outfit contains all 
you need for setting up a superbly equipped darkroom. 
There’s nothing more to buy. Here’s what you get: Top 
quality DURST 606 Enlarger for subminiature to 244” sq 
negatives with ultra sharp Schneider Componar f4.5, 75mm 
Lens 5 DURST Enlarger Cover s Set of DURST/KODAK 





all-in-one 
darkroom 


Polycontrast Filters > Darkroom Safelight o Interval Timer 
with electric outlet o Adjustable Daylight Film Developing 
Tank o 4-way Paper Easel o 2 Stainless Steel Film Clips 
o 3 8x10” Developing Trays o 2 Print Tongs 5 Darkroom 
Graduate 5 Sponge Film Squeegee 5 Thermometer o Blot- 
ter Book © 25 sheets 8x10” Polycontrast Enlarging Paper 
o 1 qt Film Developer os 1 qt Paper Developer o 142 gal 
Acid Fixer co 75-watt Enlarging Lamp o Darkroom Guide— 
with full developing-enlarging instructions. SPECIAL LOW 
PRICE $159.95. See this remarkable value at your 


dealer’s without de- 
DURST (USA) INC. 


lay. For complete 
details, write Dept. 
1140 Broadway, New York 1, N.Y. 


PP-12. 





Like 3 cameras in 1 


It’s a zoom camera * It’s an automatic electric-eye camera 

- And you can use it as a vari-focal lens camera + Zooms 
smoothly with a twist of the lens barrel « Viewfinder zooms, too « Fast f/1.6 lens 
can be preset at any position from 9mm wide-angle to 24mm telephoto « Electric 
eye automatically adjusts lens to light, warns when light’s too dim * Lens has full 
focusing scale (6 feet to infinity), yet can be set for fixed-focus operation « Built-in 
Type A filter lets you shoot indoors or out on the same roll of color film * Rugged 
die-cast construction + For the hottest handful of features ever offered at such a 


low price, see the new KODAK ZOOM 8 AUTOMATIC CAMERA: “sc” 


See your dealer for exact retail price 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Price subject to change without notice 
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